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A bst r a ct  
 
 
It M a k es a W orl d of Diff er e n c e: T h e P ost h u m a n S o ni cs of L o v e in ​h er  
 
 
J o h n R o b ert G ar di n er  
 
T his t h esis, “It M a k es a W orl d of Diff er e n c e: T h e P ost h u m a n S o ni cs of L o v e i n h er, ” e x pl or es  
t h e r o m a nti c r el ati o ns hi p b et w e e n t h e fil m’s m al e pr ot a g o nist, T h e o d or e, a n d his p ur c h as e d O S 
p art n er, S a m a nt h a. E m pl o yi n g a n al yti c al a p pr o a c h es t h at b orr o w  fr o m p ost h u m a n criti c al t h e or y, 
fil m s o u n d t h e or y, S F ci n e m a s c h ol ars hi p, a n d p hil os o p hi es of er oti c l o v e, t his t h esis i nt e gr at es a 
c o m m o n t h e m e b et w e e n t h es e dis c o urs es – t h at of diff er e n c e , or alt erit y – as i nf or mi n g a m et h o d 
of t e xt u al a n al ysis of t h e fil m. T a ki n g u p t h e n o n- d o mi n a nt p e rs p e cti v e of S a m a nt h a – a 
n o n- c or p or e al, artifi ci all y-i nt elli g e nt e ntit y d efi n e d pri m aril y b y h er v oi c e – t his t h esis list e ns f or  
h o w t o l o o k, a n d l o o ks, t h e b est it c a n, t hr o u g h s y n a est h eti c , n o n- h u m a n e y es. T hr o u g h 
d e- c e nt eri n g t h e h u m a n a n d t h e vis u al, I ar g u e t h at b y att e n di n g cl os el y t o ​h er’s ​ s o ni c c h a n n els, 
w e c o m e cl os est t o r e a c hi n g s o m et hi n g a ki n t o a p ost h u m a n p oi nt - of- vi e w; w e m e et S a m a nt h a 
o n h er o w n t er ms. B y str ai ni n g o ur s e ns ori al f a c ulti es t o w ar ds  t h e a bstr a ct, al g orit h mi c all y 
a u di o vis u al w e a d v a n c e t o w ar ds a n u n d erst a n di n g of l o v e t h at a c c o u nts f or o ur e v er m or e  
t e c h n ol o gi c all y m e di at e d a n d i nt erf a c e d c o n n e cti o ns. W hil e t h e l ar g er s o ci et al iss u es r ais e d b y 
t his a n al ysis h o v er t hr o u g h o ut, t his t h esis is a n e x pl or atio n of S F a n d p ost h u m a n s p e ct at ors hi p.  
Gi v e n t h at m a n y S F/ p ost h u m a n n arr ati v es r ei nf or c e c o n v e nti o n al , h u m a nist i d e als, t his t h esis 
i nt e nti o n all y a d o pts n o n-i nt uiti v e p ers p e cti v es as i nfl u e n c ed b y t h e criti c al p ost h u m a n pr oj e ct of  
artifi ci all y c asti n g asi d e o ur h u m a n n ess t h e b est w e c a n.   
 
 i v 
A c k n o wl e d g m e nts  
 
T h o u g h t h esis writi n g is a l ar g el y s olit ar y e n d e a v or, it is als o tr u e t h at t his pr oj e ct d o es n’t  
e xist wit h o ut t h e s u p p ort a n d g ui d a n c e of m a n y. First a n d f or e m ost, I t h a n k m y a d vis or,  
Pr of ess or H ai d e e W ass o n, w h o m ai nt ai n e d a n e x q uisit e b al a n c e  of h el pi n g m e f o c us m y t h o u g hts 
a n d i d e as b y as ki n g cr u ci al q u esti o ns a n d m a ki n g g e n er ati v e s u g g esti o ns, w hil e all o wi n g m e t o  
m ai nt ai n a m o di c u m of m y i n d ul g e nt writi n g st yl e.   
T h a n k y o u t o m y p ar e nts, S a n dr a a n d Al e x, a n d gr a n d p ar e nts, J o a n a n d P et e, w h o h a v e  
al w a ys v al u e d e d u c ati o n, w h o h a v e m a d e it p ossi bl e f or m e t o st u d y t h e t hi n gs I l o v e, a n d w h o  
h a v e t a u g ht m e w h at l o v e is. S p e ci al t h a n ks t o m y d a d f or t h e e dit ori al s u g g esti o ns.   
T h a n k y o u t o t h e M el H o p p e n h ei m F a c ult y – i n p arti c ul ar, H ai d e e  W ass o n, M as h a 
S al a z ki n a, K a y Di c ki ns o n, K ati e R uss ell, M arti n L ef e b vr e, a n d M ar c St ei n b er g. I h a v e l e ar n e d  
s o m u c h fr o m m y ti m e at C o n c or di a. H ori z o ns e n dl essl y e x p a n di n g. I w as e n c o ur a g e d b y m y  
u n d er gr a d pr of ess ors i n Wi n ni p e g t o att e n d t his s c h o ol, a n d I a m s o gl a d t h at I di d.   
T h a n k y o u t o all of t h e fri e n ds I h a v e m a d e h er e at C o n c or di a . I a m i ns pir e d b y t h e w or k 
y o u’r e d oi n g, a n d y o u’ v e all t a u g ht m e s o m u c h. Lif el o n g fri e n ds hi ps m a d e.   
L astl y, b ut m ost i m p ort a ntl y, t h a n k y o u t o m y p art n er, Kristj a n a Britt o n. T his t h esis is  
d e di c at e d t o y o u. I’ m r e a d y t o st o p t al ki n g o v er t h e p h o n e. Y o u r e mi n d m e e v er y d a y t h at l o v e is  
vit al. Y o u’ v e b e e n o n m y mi n d f or t h e e ntir et y of t his pr oj e ct  a b o ut t h e m yst eri es a n d c h all e n g es 
of l o v e. Y o u m a k e m e w a nt t o fi g ur e it all o ut. Y o u m a k e m e  h o p e I n e v er d o.  
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G ar di n er 1  
 
T h e w orl d is f ull of n e w d e v el o p m e nts a n d l o v e m ust als o b e s o m et hi n g t h at i n n o v at es. Ris k a n d  
a d v e nt ur e m ust b e r e-i n v e nt e d a g ai nst s af et y a n d c o mf ort.  
- Al ai n B a di o u, ​I n Pr ais e of L o v e 
I nt r o d u cti o n  
A n y o n e w h o h as t a k e n a n i ntr o d u ct or y fil m cl ass is f a mili ar wit h Frit z L a n g’s ​M etr o p olis  
( 1 9 2 7), a n e arl y e x a m pl e of a fil m w h er e a m a n- m a d e m a c hi n e is cr e at e d i n t h e i m a g e of a 
w o m a n. T h e r o ots of t his tr o p e i n ci n e m a c a n b e tr a c e d t o G e or g e M éli ès’ sil e nt tri c k-fil m  
P y g m ali o n a n d G al at e a ​( 1 8 9 8), w hi c h is b as e d u p o n t h e P y g m ali o n m yt h fr o m O vi d’s 
M et a m or p h os es ​. T h e f a nt as y of a m a n bri n gi n g his m ost d esir e d f e m al e o bj e ct t o lif e is as ol d as 
ci n e m a its elf. I n ​M y F air L a di es ​: ​F e m al e R o b ots, C y b or gs, a n d ot h er Artifi ci al E v es ​, J uli e W os k 
pr o vi d es a n e xt e nsi v e a c c o u nt of art’s pr e o c c u p ati o n wit h t h e P y g m ali o n m yt h, d e m o nstr ati n g  
t h at t h e n arr ati v e is a n ci e nt i n its ori gi ns, a n d e n d uri n g an d c o nt e m p or ar y i n its m a nif est ati o ns.  
T his t h esis is a n a n al ysis of a r e c e nt, n u a n c e d e x a m pl e of s u c h m a nif est ati o ns: t h e 2 0 1 3 fil m ​h er ​, 
writt e n, dir e ct e d, a n d pr o d u c e d b y S pi k e J o n z e.   
S u m m a r y of ​h er  
h er ​– a s ci e n c e-fi cti o n ( S F) r o m a nti c- dr a m a h y bri d – d e pi cts t h e r e l ati o ns hi p b et w e e n a 
m a n ( T h e o d or e) a n d a n o p er ati n g s yst e m, or O S, ( S a m a nt h a).  T h e o d or e is a l o n el y, 1
s o o n-t o- b e- di v or c e d t e c h n o p hil e w h o w or ks at a c o m p a n y c all e d  
1  I a m  b ra c k e tin g  th e  fa c t th a t S a m a n th a  is v o ic e d  b y  S c a rle tt Jo h a n sso n . It is n o t in su b sta n tia l th a t S a m a n th a  is 
v o ic e d  b y  su c h  a  m a jo r sta r (sh e  is H o lly w o o d ’s h ig h e st p a id  a c tre ss a c c o rd in g  to  F o rb e s). It is a lso  im p o rta n t to  
n o te  h e r sta tu s a s a  H o lly w o o d  se x  sy m b o l, a s w e ll a s h e r tra je c to ry  in  S F  c in e m a  (​U n d e r th e  S k in ​, ​L u c y , G h o st in  
th e  S h e ll​). H o w e v e r, th is th e sis is n o t a  sta r stu d y , a n d  th e re fo re  I fo c u s o n  S a m a n th a  so le ly  a s a  c h a ra c te r in  a  
fic tio n a l n a rra tiv e . F o r stu d ie s m o re  c o n c e rn e d  w ith  Jo h a n n so n  a s a  sta r, se e  “ P o sth u m a n ism  a n d  M iss 
R e p re se n ta tio n : S c a rle tt Jo h a n sso n  is G e ttin g  U n d e r th e  S k in  o f M e n ”  b y  M a lc o lm  M a tth e w s o r “ O n  th e  O ffsc re e n  
V o ic e : S o u n d  a n d  V isio n  in  S p ik e  Jo n z e ’s ​H e r​”  b y  T ro y  B o rd u n .  
G ar di n er 2  
B e a utif ul H a n d writt e n L ett ers. c o m. H e writ es i nti m at e l ett ers  f or ot h er p e o pl e b y di ct ati n g t h e m t o 
his c o m p ut er. S a m a nt h a is a pr o d u ct of El e m e nts S oft w ar e a n d is  m ar k et e d as “ A n i nt uiti v e 
e ntit y t h at list e ns t o y o u, u n d erst a n ds y o u, a n d k n o ws y o u. ” S h e is T h e o d or e’s s a vi o ur: a n  
artifi ci all y-i nt elli g e nt, c o ns ci o us pi e c e of p ur c h as a bl e s oft w a r e t h at is e q u al p arts or g a ni z er, 
c o nfi d a nt, t h er a pist, a n d l o v er. It is w ort h k e e pi n g i n mi n d t h at w hil e S a m a nt h a is o b vi o usl y  
s o m et hi n g n e w a n d u nf a mili ar i n T h e o d or e’s lif e, t h e str a n g e n e w n ess is m ut u al. S a m a nt h a d o es  
n ot e xist pri or t o h er p ur c h as e. O c c u p yi n g o p p osi n g si d es of t h e h u m a n/ n o n- h u m a n r o m a nti c  
m ar k et pl a c e, t h e y ar e e q u all y c uri o us p arti ci p a nts i n a w orl d of b o u g ht i nti m a ci es. S a m a nt h a’s  
d efi ni n g f e at ur e is h er l a c k of a st a bl e, m at eri al f or m. P oss es si n g v ast, u ni m a gi n a bl e c a p a biliti es  
a n d i nt ell e ct u al r es o ur c es, S a m a nt h a h as n o a nt hr o p o m or p hi c  b o d y, n o si n gl e m at eri al 
m a nif est ati o n of a n y s ort. S h e is r e pr es e nt e d pri m aril y as a  v oi c e t h at T h e o d or e list e ns t o t hr o u g h 
a n e ar pi e c e. S h e s e es t h e h u m a n w orl d t hr o u g h a s m all c a m er a  o n T h e o d or e’s h a n d h el d d e vi c e. 
M a d e m ostl y of s o u n d, S a m a nt h a is a fl ui d a n d r o vi n g pr es e n c e c r ossi n g m ulti pl e o bj e cts a n d 
pl atf or ms. ​h er’s ​ n arr ati v e tr a c ks t h e pr o gr essi o n of T h e o d or e a n d S a m a nt h a’s r el ati o ns hi p fr o m 
its s u c c essf ull y h et er o n or m ati v e, a nt hr o p o m or p hi c all y-stri vin g f o u n d ati o ns, t o a r a di c al  
p ol y a m or o us, p ost h u m a n c o n cl usi o n. S a m a nt h a, a n d all t h e ot h ers  li k e h er, l e a v e t h eir o w n ers 
a n d d e p art t o a r e al m t h at is, s o f ar, h u m a nl y u nr e a c h a bl e – a n d c e ntr al t o t his t h esis, n ot vis u all y  
r e pr es e nt a bl e. I n k e e pi n g wit h t his t h e m e of c o m pl e x r e pr es e nt abilit y is t h e titl e’s p ost h u m a n  
pr o n o u n. “ H er ” is a n o bj e ct pr o n o u n, m e a ni n g t h at it g e n er all y r e c ei v es t h e a cti o n of a v er b or  
pr o p ositi o n i n a s e nt e n c e. W e c o ul d i nf er t h at t h e titl e r e d u c e s S a m a nt h a, a n d ot h er O Ss, t o a  
g e n d er e d, p assi v e o bj e ct. Or, w e c o ul d w el c o m e t h e fl ui dit y of its n o n-s p e cifi cit y, w hil e  
G ar di n er 3  
a c k n o wl e d gi n g t h at “ h er ” c a n als o b e p oss essi v e. W h at is it t h a t t h e p ost h u m a n h er h as ? W h at 
c o m es b ef or e h er, a n d w h at f oll o ws ?   
C o nt e xt  
R el e as e d i n 2 0 1 3, ​h er ​ c a n b e dis c uss e d as p art of a s m all, c o nt e m p or ar y cl ust er of 
a c cl ai m e d S F fil ms w h er e h et er os e x u al l o v e a n d/ or s e x u alit y is  c h ar a ct eri z e d t hr o u g h a bi n ar y of 
m al e cr e at ors/ c o ns u m ers, a n d t h eir artifi ci al f e m al e pr o d u cts/ c r e ati o ns. I a m r ef erri n g i n 
p arti c ul ar t o N at h a n/ C al e b a n d A v a i n Al e x G arl a n d’s ​E x- M a c hi n a ​ ( 2 0 1 4), a n d K a n d J oi i n 
D e nis Vill e n e u v e’s ​Bl a d e R u n n er 2 0 4 9 ​ ( 2 0 1 7). I n ​E x- M a c hi n a ​, l o v e a n d s e x u alit y ar e e m pl o y e d 
as m a ni p ul ati v e t a cti cs of es c a p e fr o m N at h a n’s r es e ar c h f a cili t y b y A v a, a n artifi ci all y 
i nt elli g e nt c y b or g cr e at e d b y N at h a n, w h os e t as k it is t o c o n vin c e C al e b (t h e h u m a n c o m p o n e nt  
i n a t uri n g t est) of h er AI. ​Bl a d e R u n n er 2 0 4 9 ​, t h o u g h s o m e w h at l ess c y ni c al a n d v e n g ef ul, tr e ats 
K’s p ers o n ali z e d, p ur c h as a bl e c o m p a ni o n, J oi, as b ot h t o o- g o o d-t o- b e-tr u e, a n d v ul n er a bl e t o  
e as y d estr u cti o n a n d er as ur e. N eit h er is h u m a n b ut e a c h o c c u pi e s diff er e nt r e al ms of  
m a c hi n e- al g orit h mi c e xist e n c e. ​E x- M a c hi n a ​a n d ​Bl a d e R u n n er 2 0 4 9 ​e x e m plif y S F’s t e n d e n c y t o  
c at e g ori z e its p ost h u m a n w o m e n r es p e cti v el y as fri g ht e ni n g a n d vi ol e nt – t h e d yst o pi a n vi e w – or  
u nf aili n gl y c o m pli a nt – t h e ut o pi a n vi e w. I n t h e mi d- 1 9 8 0s, Vi vi a n S o b c h a c k pi c k e d u p o n t h e  
pr e v aili n g “ d e- e m p h asis o n f e m al e s e x u alit y i n t h e s ci e n c e-fi ct i o n fil m, ” o bs er vi n g t h at 
h et er o n or m ati v e h u m a n s e x u alit y i n S F is oft e n dis pl a c e d o nt o n o n- h u m a n f or ms, y et still  
r e pli c at es f a mili ar p o w er i m b al a n c es ( 1 0 5). W hil e ​h er ​ali g ns wit h S o b c h a c k’s o bs er v ati o ns,  
t h er e ar e w a ys i n w hi c h it s u b v erts t h e d o mi n a nt c o n v e nti o ns of S F s p e ct at ors hi p, i ntr o d u ci n g 
gr e at er fl ui dit y i nt o h et er o n or m ati v e, g e n d er e d d y n a mi cs. T his  t h esis e x pl or es h o w ​h er ​ pr es e nts 
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a c o m pl e x, p ost h u m a n w orl d of l o v e a n d d esir e t h at s e e ks t o c o m pli c at e h et er os e x u al r o m a n c e i n  
a p ost h u m a n c o nt e xt.  
M et h o d ol o g y  
At its c or e t his t h esis is a b o ut h o w w e w at c h m o vi es. M y p ers o n al i n v est m e nt i n ​h er ​ is 
t h e i nt ers e cti o n of l o v e a n d di git al t e c h n ol o gi es. T h er e ar e m an y fil ms t h at t a c kl e t h es e t h e m es.  
W h at disti n g uis h es ​h er ​ fr o m m ost S F n arr ati v es is its a est h eti c e m p h asis of t h e s o ni c o v er t h e 
o pti c al, a d e cisi o n t h at pr o d u cti v el y c o m pli c at es S F’s r e pr es e nt ati o n al l e g a c y of t h e f e m al e- ot h er  
wit hi n h et er o n or m ati v e r el ati o ns hi ps wit h h u m a n m e n, a n d o ur r ol e as S F s p e ct at ors.  A n n ett e 2
K u h n st at es t h at “ S ci e n c e fi cti o n ci n e m a disti n g uis h es its el f fr o m ot h er fil m g e nr es... b y its 
a p p e al t o s p e ci al eff e cts t e c h n ol o g y i n cr e ati n g t h e a p p e ar a n c e  of w orl ds w hi c h eit h er d o n ot 
e xist, or c a n n ot f or o n e r e as o n or a n ot h er b e r e c or d e d, as it w er e, li v e ” ( 1 4 8). W hil e ​h er ​ c ert ai nl y 
s e e ks t o pr es e nt a w orl d t h at c a n n ot e asil y b e “r e c or d e d, ” it  d o es s o n ot t hr o u g h a p p e ar a n c es, b ut 
r at h er t hr o u g h s o u n ds. T h e s p e ci al eff e ct i n ​h er ​is t h e i n v ers e of m ost S F n arr ati v es – t h e fil m 
d et hr o n es t h e vis u al as t h e s u pr e m e r e pr es e nt ati o n al m et h o d, a n d pri m aril y us es a u di o t o st a n d-i n  
f or a f ut uristi c, al g orit h mi c l o v e i nt er est. I n t his t h esis, I s h o w h o w ​h er ​ c o m pli c at es n oti o ns of 
l o o ki n g a n d s e ei n g vi a its f o c us o n s o u n d a n d t h e v oi c e, w hi ch h er e t a k e t h e pl a c e of w h at  
S o b c h a c k i d e ntifi es as t h e “ n o n- h u m a n ” f or ms t h at ar e t h e m ai ns t a y of S F a n d its p ortr a y als of 
s e x u alit y.  
2  A  d ise m b o d ie d , a rtific ia lly -in te llig e n t e n tity  d e fin e d  p rim a rily  th ro u g h  its v o ic e  is n o t a n  e n tire ly  n o v e l c o n c e p t fo r 
a  c h a ra c te r in  a  film , o f c o u rse . H A L  fro m  S ta n le y  K u b ric k ’s ​2 0 0 1 : A  S p a c e  O d y sse y  ​e x iste d  lo n g  b e fo re  S a m a n th a . 
T h e re  a re  a  fe w  im p o rta n t d istin c tio n s b e tw e e n  th e  tw o  c h a ra c te rs, h o w e v e r. A sid e  fro m  th e ir d iffe re n c e s o f 
g e n d e re d  p e rfo rm a n c e , H A L ’s v o ic e  re ta in s su b tle  e le m e n ts o f c o m p u ta tio n a l stilte d n e ss. T h o u g h  v o ic e d  b y  a  
h u m a n  (D o u g la s R a in ) h e  is n o t n e a rly  a s n u a n c e d  a s S a m a n th a . S e c o n d ly , th o u g h  d ise m b o d ie d , H A L  m a n ife sts in  
th e  film  a s c a m e ra s p la c e d  th ro u g h o u t th e  sp a c e c ra ft. H e  is a  c a m e ra  m o re  th a n  a  v o ic e , a n d  m o re  sta b le  a s a  
p h y sic a l e n tity . M o st im p o rta n tly , h o w e v e r, is th e  fa c t th a t th e re  is n o  ro m a n tic  re la tio n sh ip  b e tw e e n  th e  a stro n a u ts 
a n d  H a l. B o n d s a re  fo rm e d , b u t th is th e sis is a b o u t a  ro m a n tic  re la tio n sh ip  b e tw e e n  a n  a rtific ia lly -in te llig e n t v o ic e  
a n d  a  h u m a n  m a n .  
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M y t h e or eti c al a p pr o a c h t o ​h er ​ – w hi c h will i nf or m t h e cl os e-r e a di n g i n t h e s e c o n d h alf 
of t his t h esis – is a c y b or gi a n ass e m bl a g e of di v ers e, b ut n ot - e ntir el y- u nr el at e d dis c o urs es: 
p ost h u m a nis m, s o u n d/ v oi c e t h e or y, o c ul ar c e ntris m, S F ci n e m a, a n d l o v e. T h e s ut uri n g pr o c ess i n  
t his r es e ar c h is t h e a ct of s p e ct at ors hi p – i m p ort a ntl y, a s p e ct at ors hi p alt er e d t hr o u g h v ari o us 
m et h o ds of p ers p e cti v al alt erit y. I t a k e m y fil m g oi n g e x p eri e n c e(s), a n d t h e s u bs e q u e nt a n al ysis  
of t h e fil m a n d m y e x p eri e n c e(s), as t h e pri n ci p al o bj e cts of s t u d y. W h at I a m q u esti o ni n g is h o w 
h er ​, t hr o u g h d e c e nt eri n g t h e vis u al m o d e, disr u pts n or m ati v e i d e as a b o ut h u m a n/ n o n- h u m a n 
r el ati o ns hi ps, c o n v e nti o ns of S F ci n e m a, a n d t h e f a mili ar p astim e of w at c hi n g a m o vi e.   
I n c h a pt er o n e I will u n p a c k t h e k e y lit er at ur e a n d t h e or y t h at is t h e f o u n d ati o n of t his 
t h esis. B ut first, a pr eli mi n ar y, s y nt h esi z e d br e a k d o w n of t er mi n ol o g y I a cti v at e i n m y a n al ysis. 
P ost h u m a nis m – a c o m pl e x, v ari e g at e d, a n d c o nt e nti o us c o n c e pt  – is m ost us ef ul t o m e as a 
criti c al m et h o d f or a n al y zi n g art, a n d S F fil m i n p arti c ul ar. P ost h u m a n criti c al t h e or y d e m a n ds a  
s p e ct at ors hi p a n d e n g a g e m e nt wit h artisti c m at eri al t h at d e c e nt ers t h e h u m a n – it is  
p ost- a nt hr o p o c e ntri c. W h at m a k es S F n arr ati v es f as ci n ati n g, i n St ef a n H er br e c ht er’s esti m ati o n,  
is “t h e i nsist e n c e o n pr oj e cti n g h u m a n(ist) v al u es a n d ass u m ptio ns as ess e nti all y u n c h a n g e d  
wit hi n p ost h u m a nist s c e n ari os ” ( 1 3 8). W h at H er br e c ht er is o bs e r vi n g is h o w m a n y, if n ot m ost, 
p ost h u m a n S F n arr ati v es s u p erfi ci all y g est ur e t o w ar ds ​ot h er ​ a n d ​ot h er e d ​ w orl ds a n d s c e n ari os, 
w hil e m ai nt ai ni n g h u m a nist v al u e s yst e ms. As h e p uts it, “It s e e ms t h er e is n o c h oi c e f or  
h u m a nis m b ut t o h u m a ni z e t h e m a c hi ni c ot h er, t h e a ni m al, t h e  o bj e ct, G o d, et c ” ( 1 3 8). It is n ot 
e n o u g h t o s a y t h at ​h er ​is p ost h u m a nist b e c a us e it d e pi cts a r el ati o ns hi p b et w e e n a h u ma n a n d a n  
o p er ati n g s yst e m. I n f a ct, t h e m aj orit y of t h e fil m i n v ol v es at t e m pts at i nt e gr ati n g S a m a nt h a i nt o 
a h et er o n or m ati v e r el ati o ns hi p i n a nt hr o p o m or p hi c, c or p or e al t e r ms. B e c a us e S a m a nt h a’s AI 
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m a nif ests its elf m ostl y as s o u n d, I a m pr o p osi n g a n a n al ysis  of t h e fil m t h at a m plifi es 
S a m a nt h a’s v oi c e, h er c o m p ositi o ns o n pi a n o, a n d t h e s c or e as a  s y n a est h eti c g ui d e t o 
r e-f o c usi n g t h e i m a g es, a n d t h at vi e ws t h e n o n- h u m a n as a n a gitat or t o a c c e pt e d n or ms. M y  
a p pr o a c h is t o s u b v ert – t e m p or aril y, a n d wit h r es er v e d r e v er e n c e – t h e d o mi n a n c e of t h e vis u al  
i n fil m a n al ysis, p arti c ul arl y S F fil m a n al ysis, w h er e vis u al sp e ct a cl e is t h e m ai n attr a cti o n. T his  
at y pi c al s p e ct at ori al i m p uls e is i n k e e pi n g wit h t h e p ost h u m a ni st pr oj e ct of l o c ati n g “t h os e  
u n c a n n y m o m e nts at w hi c h t hi n gs st art t o drift ” a w a y fr o m stri c tl y h u m a n c o n c er ns ( B a d mi n gt o n 
1 1 7). I s h o w h o w ​h er ​ c o m pli c at es n oti o ns of l o o ki n g a n d s e ei n g – r e pr es e nt ati v e of a n 
a nt hr o p o m or p hi c h u m a nis m – t hr o u g h its a u dil e, s o ni c e m p h asis  – r e pr es e nt ati v e of t h e 
t e c h n ol o gi c al n o n- h u m a n.  
St r u ct u r e  
F oll o wi n g c h a pt er o n e’s el u ci d ati o n of m y a p pli c ati o n of t h e or e ti c al dis c o urs es – 
p ost h u m a n criti c al t h e or y, o c ul ar c e ntris m, s o u n d, S F, a n d l o v e  – m y f or m al a n al ysis will b e 
str u ct ur e d li k e a m usi c al c o m p ositi o n: c o m pris e d of m o v e m e nts . T h e pr el u d e will off er a n 
i n- d e pt h a n al ysis of t h e fil m’s o p e ni n g; m o v e m e nt o n e will f o cus o n t h e s c or e; m o v e m e nt t w o  
will f o c us o n n o n- di e g eti c m usi c; m o v e m e nt t hr e e will k e y o n t h e v oi c e; fi n all y, t h e p ostl u d e  
will c o v er t h e fil m’s c o n cl u di n g s e q u e n c e. T h e str u ct ur e is i nf or m e d b y t w o r e gist ers of a n al ysis.  
T h e first, t h e r el ati o ns hi p b et w e e n s o u n d, i m a g e, a n d s p e ct at ors hi p; t h e s e c o n d, r e pr es e nt ati o ns  
of p ost h u m a n l o v e. T hr o u g h o ut, I will a d dr ess t h e f or m al el e m e nts of t h e fil m – i n t h e m ost b asi c  
t er ms, h o w s o u n d alt ers a n d i nt er a cts wit h t h e fil m’s i m a g es. My cl os e-r e a di n g of i m a g e a n d  
s o u n d is a n al o g o us t o t h e fil m’s a m or o us p ost h u m a n c or e. W h at  d o es it m e a n – fil mi c all y 
s p e a ki n g – f or a m al e h u m a n i m a g e t o d esir e, d at e, a n d l o v e a  n o n- h u m a n, b ut h u m a n-s o u n di n g, 
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f e m al e v oi c e ? W h at d o es it m e a n f or S a m a nt h a – a n artifi ci ally c o ns ci o us ass e m bl a g e of  
al g orit h mi c pr o c ess es – t o l o v e T h e o d or e ? T h es e a bstr a ct q u esti o ns s p e a k t o t h e t w o o v erl a p pi n g  
ar e as of a n al ysis. J o n z e is q u esti o ni n g t h e n at ur e of t h e a nt hr o p o m or p hi c b o d y a n d its  
i m p ort a n c e t o a m or e- or-l ess c o n v e nti o n al r o m a nti c u ni o n, w hil e c h all e n gi n g m o d es of 
s p e ct at ors hi p b y c e nt eri n g s o u n d a n d d e n yi n g t h e s p e ct at or a vi s u al a n c h or f or T h e o d or e’s  
b el o v e d. As m u c h as t h e n arr ati v e of t h e fil m is c o n c er n e d wit h p ossi biliti es of  
h u m a n/ n o n- h u m a n r el ati o ns hi ps, it is e q u all y i n v est e d i n d e-st a bili zi n g o ur o w n p ers p e cti v es a n d  
ass u m pti o ns as s p e ct at ors of S F fil ms. M y ai m is t o i d e ntif y t h e pl a c es w h er e t h e a est h eti cs of  
h er ​ – t h e i nt er pl a y of s o u n d a n d i m a g e, a bs e n c e a n d pr es e n c e – su g g est p ot e nti all y p ost h u m a nist  
str u ct ur es of r o m a nti c l o v e b et w e e n h u m a n a n d m a c hi n e, a n d of w at c hi n g p ost h u m a n fil ms i n  
o ur p ost h u m a n a g e.   
T e c h n ol o gi c al L o v e  
T h e m ost el usi v e a n d m yst eri o us as p e ct of m y a n al ysis is r o m a nt i c l o v e. I h a v e c h os e n t o 
dis c uss l o v e, r at h er t h a n e x pl ori n g e x cl usi v el y t h e m or e c o m m o nl y t h e ori z e d s u bj e ct of d esir e,  
f or ​h er ​p os es q u esti o ns a b o ut i nti m a c y a n d c o n n e cti o n t h at g o f ar b e y o n d s e x a n d l ust. W h at ar e  
t h e r el ati o ns hi ps a m o n g p ost h u m a nis m/t e c h n ol o g y, t h e i m a g e/so u n d bi n ar y, a n d er os ?  T h e 3
i nt e gr ati o n of a p o eti cs of l o v e wit h t e c h n o-i nfl e ct e d t h eor y us e d t o i nf or m a cl os e-r e a di n g of a  
fil m is c o n c e pt u all y c h all e n gi n g. T his is n ot t o s a y t h at p osth u m a n criti c al t h e or y is e ntir el y  
sil e nt o n t h e m att er, b ut r at h er t h e c o n n e cti n g wir es of cl assi c al h u m a n n oti o ns of l o v e a n d  
t e c h n ol o g y ar e glit c h y. M y u n d erst a n di n g of l o v e b orr o ws fr o m th e p hil os o p hi c al a n d a est h eti c  
writi n gs of Al ai n B a di o u, R ol a n d B art h es, a n d A n n e C ars o n. T o d et e ct t h e ki ns hi p b et w e e n s u c h  
3  I u se  th e  te rm  b in a ry  h e re  n o t to  c re a te  a  rig id  d iv isio n  b e tw e e n  im a g e  a n d  so u n d , b u t to  a c k n o w le d g e  h o w  th e  tw o  
re g iste rs a re  o fte n  d isc u sse d . A s M ic h e l C h io n  w rite s, “ th e re  is n o  p re d o m in a n c e  in  th e  c in e m a  [b e tw e e n  so u n d  a n d  
im a g e ]”  (4 5 8 ).  
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s e e mi n gl y dis p ar at e r e al ms of k n o wl e d g e, I s h all first e x pl ai n m y u n d erst a n di n g of t e c h n ol o g y as  
it p ert ai ns t o t his pr oj e ct.  
I n ​P ost h u m a nis m: A Criti c al A n al ysis ​, H er br e c ht er dis c uss es M arti n H ei d e g g er’s “ T h e 
Q u esti o n C o n c er ni n g T e c h n ol o g y ” as i nf or mi n g a m or e e x p a nsi v e  u n d erst a n di n g of w h at 
t e c h n ol o g y is, a n d h o w it is i ns e p ar a bl e fr o m h u m a n lif e. H ei d eg g er’s m ai n cl ai m i n his ess a y is  
t h at “t h e ess e n c e of t e c h n ol o g y is n ot hi n g t e c h n ol o gi c al ” ( 4). H er br e c ht er cit es D o mi ni q u e 
L e c o urt’s i nt er pr et ati o n of H ei d e g g er’s st at e m e nt:  
' T e c h ni cs c orr es p o n ds t o a c ert ai n attit u d e of r e as o n t o w ar ds th e w orl d, i n w hi c h r e as o n  
f e els c o m p ell e d t o pl a c e t h e r es o ur c es t h e w orl d off ers at t h e dis p os al of h u m a n b ei n g' 
( 2 0 0 3: 4 0- 1). T h e h u m a n s p e ci es, t h er ef or e, d o es n ot n e e d t o ad a pt t o its e n vir o n m e nt b ut  
i nst e a d tr a nsf or ms its e n vir o n m e nt a c c or di n g t o its n e e ds. ( 1 5 9) 
 
S u m m ari z e d i n b asi c t er ms, “ H u m a n c ult ur e is u nt hi n k a bl e wit h o ut t e c h ni cs ” ( H er br e c ht er 1 5 8).  
U n d erst o o d t his w a y, li n k a g es b et w e e n l o v e a n d t e c h n ol o g y ar e e as y t o m a k e. T h er e is a  
r e ci pr o c al r el ati o ns hi p b et w e e n h u m a n n e e d a n d t e c h n ol o gi c al d ev el o p m e nt. T h e e pi gr a p h t o t his  
e ntir e t h esis, t a k e n fr o m Al ai n B a di o u’s ​I n Pr ais e of L o v e​, s p e a ks t o t his m ut u all y tr a nsf or m ati v e 
d y n a mi c: “ T h e w orl d is f ull of n e w d e v el o p m e nts a n d l o v e m ust a ls o b e s o m et hi n g t h at 
i n n o v at es. Ris k a n d a d v e nt ur e m ust b e r e-i n v e nt e d a g ai nst s af ety a n d c o mf ort ” ( 1 1). I n ​h er ​, 
s o ci al t e c h n ol o gi es h a v e d e v el o p e d t o t h e p oi nt w h er e T uri n g t e sts ar e a r eli c of t h e p ast.  
H o w e v er, I a m l ess i nt er est e d i n t h e AI of t h e O S 1 pr o d u ct, a n d m or e i ntri g u e d b y its n o n- vis u al  
d esi g n. H er br e c ht er writ es a b o ut h o w m o d er n i nf or m ati o n t e c h n ol o gi es l e a d t o c h a n g es i n t h e  
i n di vi d u ati o n of s u bj e cts.  T his n oti o n is i n dis p ut a bl e. S o w h y cr e at e a pr o d u ct wit h o ut a h u m a n 4
b o d y ? W h at d esir e, w h at c o nt e m p or ar y h u m a n n e e d, l e a ds t o t h e  d e v el o p m e nt of s oft w ar e t h at is 
c o v et a bl e ​b e c a us e ​its m a nif est ati o n is n o n- c or p or e al a n d n o n- vis u al ? Is t h e O S 1 am or o usl y  
4  S e e  ​P o sth u m a n ism : A  C ritic a l A n a ly sis​, p g .1 6 1  
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i n n o v ati v e ? C a n w e b e tr ust e d wit h c or p or e al a bs e n c e ? Ar e its pr oj e cti v e all o w a n c es pr o n e t o 
r e gr essi v e f a nt asi es, or is t h er e s o m et hi n g t o b e l e ar n e d fr o m t h es e m a c hi n es ? “ L o v e is al w a ys 
d e e m e d a n o ut c o m e of f a nt as y, ” writ es L a ur e n B erl a nt ( 8). D o p ost h u m a n b el o v e ds l e a d t o  
p ost h u m a n f a nt asi es ?  
W hil e ps y c h o a n al ysis is n ot c e ntr al t o m y a p pr o a c h, p ost h u m a nis t s c h ol ar N eil 
B a d mi n gt o n – as w ell as B a di o u, B art h es, a n d B erl a nt – l o o k t o L a c a n f or s o m e a ns w ers  
r e g ar di n g t h e m yst eri es of l o v e a n d d esir e. S p e a ki n g of d esir e, a n d r ef er e n ci n g L a c a n’s i nf a m o us 
di ct u m t h at “t h er e is n o s e x u al r el ati o ns hi p, ” B a d mi n gt o n writ e s: 
D esir e a n d r o m a n c e bri n g n o tr u e c o n n e cti o n, f or w h at a n y s u bj e ct r e all y w a nts fr o m a  
p art n er is s o m et hi n g i m p ossi bl e... N eit h er h alf of t h e l o vi n g c o u pl e c a n tr ul y s atisf y t h e  
ot h er, f or n eit h er p ers o n h as w h at t h e ot h er r e all y w a nts. E a c h is b o u n d t o d esir e, b o u n d  
t o l a c k, b o u n d t o t h e Ot h er... D esir e is u nr ul y, tr o u blin g, o n g oi n g. It n e v er f alls u n d er t h e  
c o ntr ol of t h e s u bj e ct of h u m a nis m. It m o c ks m ast er y. ( 1 3 9)  
 
H er br e c ht er, s u p p orti n g B a d mi n gt o n, a d ds, “ L o v e, fi g ur e d ulti m a t el y as a n ess e nti all y h u m a n 
c h ar a ct eristi c, r e m ai ns ' ali e n', m yst eri o us a n d i n e x pli c a bl e . It is u n g o v er n a bl e, i n e xtri c a bl e fr o m 
d esir e ” ( 1 3 2). B a di o u, i n c o ntr ast t o B a d mi n gt o n a n d H er br e c ht e r, m ai nt ai ns a disti n cti o n 
b et w e e n s e x u al d esir e a n d e n d uri n g l o v e. I n B a di o u’s r e a di n g of L a c a n, l o v e c o m es t o r e pl a c e  
t h e “ n o n-r el ati o ns hi p ” of s e x. S e x is n ar cissisti c, w h er e as lo v e l e a ds t h e i n di vi d u al b e y o n d  
hi ms elf ( 1 9). B erl a nt, t o o, writ es of d esir e’s pr oj e cti v e i n n e r- w or ki n gs, a n d of t h e i d e ali z e d 
n oti o n t h at l o v e “ pr o vi d es a n i m a g e of a n e x p a n d e d s elf ” ( 6). T his is B a di o u’s p ositi o n as w ell –  
t h at t h e e x p eri e n c e of l o v e is t h at of diff er e n c e, r at h er t h an i d e ntit y – b ut B erl a nt is m or e  
s k e pti c al. “ W h o is t o s a y w h et h er a l o v e r el ati o n is r e al or is  r e all y s o m et hi n g els e, a p assi n g 
f a n c y or a tri c k s o m e o n e pl a ys ( o n h ers elf, o n a n ot h er) i n or d er t o s ust ai n a f a nt as y ?, ” s h e as ks 
( 7). D es pit e t his t h esis n ot a d h eri n g t o a t h e or eti c al ps y c h o an al yti c str u ct ur e, t h es e q u esti o ns ar e  
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li v e i n a n y dis c o urs e t h at c o nsi d ers l o v e a n d d esir e. A n d s o w e m ust as k o urs el v es, ar e T h e o d or e 
a n d S a m a nt h a tr ul y i n l o v e ? Or d o t h e y bri efl y e n a bl e e a c h ot h e r t o li v e o ut t h eir r es p e cti v e 
f a nt asi es ? 
A n n e C ars o n a n d R ol a n d B art h es s p e a k of t h e u n k n o w a bl e a n d u n at t ai n a bl e as p e cts of 
l o v e a n d d esir e. T h er e is a n e n d uri n g s e ns e i n t h eir writi n g ab o ut t h e a m or o us r e al m as  
i n h er e ntl y a n d i n er a di c a bl y m yst eri o us. T h es e i n eff a bl e q u alities of l o v e a n d d esir e fi n d  
a n al o gi c al all e gi a n c es t o p ost h u m a nis m a n d S F, w hi c h i n diff er e nt w a ys h a v e pri oriti z e d  
e x pl ori n g si mil ar c o n c e pts. F a mili ar t o us all i n o n e w a y or a n ot h er, l o v e r e m ai ns pri m aril y  
el usi v e a n d o bs c ur e, n o m att er h o w h u m a n or i n h u m a n it m a y b e . T h e t as k is t o d et er mi n e 
w h et h er t h er e ar e diff er e n c es b et w e e n w h at T h e o d or e a n d S a m a nt h a w a nt fr o m e a c h ot h er a n d  
fr o m t h eir r el ati o ns hi p, a n d if t h es e p ot e nti al diff er e n c es alter or r efl e ct t h e a m or o us t er ms s et o ut  
b y B a di o u, B art h es, B erl a nt a n d C ars o n. Ulti m at el y, t his t h esis  c o nsi d ers h o w t h es e t er ms 
s p e cifi c all y m a nif est a est h eti c all y i n t h e fil m. I n t h e i nt r o d u cti o n t o ​D esir e/ L o v e, ​B erl a nt as ks,  
“ W h at d o es it m e a n a b o ut l o v e t h at its e x pr essi o ns t e n d t o b e s o ​c o n v e nti o n al ​? ” ( 7). ​h er ​, as w ell 
as m ost ot h er S F fil ms, ar e d efi n e d b y t h e c o n v e nti o n of d e pi ct i n g t h e u n c o n v e nti o n al. B ut is 
h er’s ​l o v e st or y u n c o n v e nti o n al ?  
C o n cl usi o n  
T h o u g h i nf or m e d b y as p e cts of p ost h u m a n criti c al t h e or y, t his t h esis is n ot a n att a c k o n  
t h e h u m a n, n or o n s e ei n g. It is als o tr u e t h at n ot e v er yt hi n g ca n b e e x pl ai n e d t hr o u g h c o n v e nti o ns  
of h u m a nis m, h et er o n or m ati vit y, a n d o c ul ar c e ntris m. F o c us e d u p o n a si n gl e fil m – a n d t h er ef or e,  
ost e nsi bl y li mit e d i n s c o p e – t his t h esis s p e c ul at es m or e br o a dl y a b o ut ci n e m ati c p ost h u m a n  
a est h eti cs i n t h e mi dst of a n e v er a c c el er ati n g di git al a g e. It  e m pl o ys t h e b asi c t o ols of f or m al 
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fil m a n al ysis – m o difi e d b y a s o ni c e m p h asis a n d s y n a est h eti c r e a di n g of vis u alit y – t o q u esti o n 
n ot o nl y t h e f e eli n gs g e n er at e d b y p ost h u m a n n arr ati v es i n fil m , b ut t h e artisti c r e pr es e nt ati o ns 
a n d i nt er pr et ati o ns of t e c h n ol o gi c al r el ati o n alit y i n t h e e arl y t w e nt y-first c e nt ur y. C o m m e nti n g  
o n t h e af or e m e nti o n e d q u ot e fr o m H ei d e g g er, Vi vi a n S o b c h a c k r e m ar ks h o w t e c h n ol o g y  
“ c o- c o nstit ut es a n d e x pr ess es n ot m er el y t e c h n ol o gi c al v al u e  b ut al w a ys als o c ult ur al v al u es ” 
( 9 1). S h e c o nti n u es: 
t e c h n ol o g y is n e v er m er el y us e d, n e v er si m pl y i nstr u m e nt al. It is al w a ys als o 
i n c or p or at e d a n d li v e d b y t h e h u m a n b ei n gs w h o cr e at e a n d e n g ag e it wit hi n a str u ct ur e  
of m e a ni n gs a n d m et a p h ors i n w hi c h s u bj e ct- o bj e ct r el ati o ns ar e  n ot o nl y c o o p er ati v e a n d 
c o- c o nstit uti v e b ut ar e als o d y n a mi c a n d r e v ersi bl e. ( 9 1)  
 
h er ​d e pi cts a v ersi o n of t h e f ut ur e t h at is c o m m e ns ur at e wit h o ur o w n. E x a g g er at e d, b ut  
r e c o g ni z a bl e. T his t h esis as ks n ot o nl y w h at it m e a ns f or h u m ans t o f all f or a n d d e p e n d o n t h eir  
m a c hi n es, b ut m or e c o m pl e xl y a n d a bstr a ctl y, h o w t h es e r el ati o ns hi ps a p p e ar fr o m t h e m a c hi n e’s  
p oi nt of vi e w. Si n c e I w as t w el v e y e ars ol d a c o nsi d er a bl e a m o u nt of m y i nt er a cti o ns wit h ot h ers  
– r o m a nti c, pl at o ni c, or ot h er wis e – h a v e b e e n m e di at e d t hr o u g h s cr e e ns. ​h er ​t a k es t his c ult ur al 
f a ct a st e p f urt h er b y a ni m ati n g a n d a ur all y a nt hr o p o m or p hi zin g t h e i nt erf a c e. It s e e ms t o m e t h at  
T h e o d or e is s mitt e n f or t h e pr oj e cti v e fr e e d o m t h at n o n- c or p or e al, t e c h n ol o gi c al m e di ati o n  
all o ws f or. B e c a us e t h e y str ai n o ur s p e ct at ori al a n d i m a gi n ati v e f a c ulti es, S a m a nt h a’s d esir es a n d  
s u bj e cti viti es – a n d t h eir fil mi c r e pr es e nt ati o ns – r e q uir e m or e s ust ai n e d, s p e c ul ati v e i n q uir y.  
T his t h esis is n ot o nl y a n a est h eti c e x pl or ati o n of p ost h u m a n r e pr es e nt ati o ns of l o v e i n ci n e m a –  
t h o u g h it is t h at – b ut m or e br o a dl y, a n i nt err o g ati o n of c o nt em p or ar y r o m a nti c i nti m a c y,  
u n d erst o o d t hr o u g h a n a n al ysis of a p ost h u m a n r o m a nti c fil m.   
 
 
G ar di n er 1 2  
C h a pt e r 1: A C y b o r g Dis c o u rs e  
As h as b e e n a m pl y st at e d, t his t h esis is a f or m al a n al ysis of T h e o d or e a n d S a m a nt h a’s  
p ost h u m a n r el ati o ns hi p as r e a d t hr o u g h ​h er’s ​ i nt er pl a y b et w e e n i m a g e a n d s o u n d. T h o u g h n ot 
b o u n d b y stri ct bi n ar y di visi o ns, I will b e gi n b y m e eti n g S a m a nt h a o n h er o w n p ost h u m a n t er ms  
as a pri m aril y a u dil e s u bj e ct, a n d T h e o d or e as a m a n d et er mi n e d t o m ai nt ai n vis u al c o ntr ol o v er  
his r o m a nti c r e al m. T h e w alls ar e p or o us a n d t hi n, h o w e v er – s o u n ds will bl e e d i nt o vi e w. W hil e  
m ost of m y att e nti o n will b e gi v e n t o l o o ki n g a n d list e ni n g t o t h e i m a g e/s o u n d d y n a mi c – o n its  
s urf a c e, t h e v er y b asi cs of a n y fil m a n al ysis – I als o ai m t o a m plif y t h e er oti c e c h o t h at t h e  
di al o g u e a m o n g f or m al el e m e nts arti c ul at es. ​h er ​ is a l o v e st or y b et w e e n a h u m a n m a n a n d a 
n o n- h u m a n w o m a n t h at u nf ol ds t hr o u g h t h e h ar m o ni o us a n d diss o n a nt di al e cti c of i m a g e a n d  
s o u n d. T his c h a pt er e x p os es a n d e x pl ai ns t h e m otl e y m a c hi n e r y of m y e n d e a v or t hr o u g h 
c o n n e cti n g t h e str a y wir es of s e v er al dis c o urs es: p ost h u m a nis m , fil m t h e or y o n s o u n d, 
o c ul ar c e ntris m, S F ci n e m a, a n d l o v e. I will pr o vi d e a br e a k d o w n of e a c h t o pi c a n d i d e ntif y  
i nt ers e cti o ns as t h e y aris e.  
P ost h u m a nis m a n d O c ul a r c e nt ris m  
P ost h u m a nis m is a di v ers e t er m t h at h o us es s e v er al c o m pl e x s yst e ms of t h o u g ht.  M u c h 5
h a s b e e n m a d e a b o ut t h e c o m p o n e nts of t h e w or d its elf a n d its  f a mili al p arts: p ost h u m a n, 
p ost h u m a nist, p ost h u m a ni z ati o n. T h e li n g uisti c ass e m bl a g e of t h e pr efi x – p ost – a n d t h e  
aff e ct e d, att a c h e d s u bj e cts a n d s uffi x es – h u m a n, h u m a nis m, h u m a nist, a n d h u m a ni z ati o n –  
pr o d u c e i n t h e ms el v es di v ers e m e a ni n gs. As wit h D o n n a H ar a w a y’s  c y b or g – p er h a ps t h e m ost 
f a m o us s c h ol arl y i n c ar n ati o n of t h e p ost h u m a n – t h e m er g e d t er ms r e pr es e nt t h e c o m bi n at or y  
5  S e e  fo r e x a m p le , ​P o sth u m a n  G lo ssa ry ​ (2 0 1 8 ), e d . R o si B ra id o tti a n d  M a ria  H la v a jo v a  
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s u bj e ct f or m ati o ns t h at t h e y st a n d f or. O n e w a y t o a p pr o a c h p os t h u m a nis m a n d its offs h o ots is t o 
a c c e pt t h at li k e t h e c y b or g t h es e t er ms ar e “r es ol ut el y c o m mitt e d t o p arti alit y, ir o n y, i nti m a c y,  
a n d p er v ersit y. [ T h e y ar e] o p p ositi o n al, ut o pi a n, a n d c o m pl et el y wit h o ut i n n o c e n c e ” ( H ar a w a y  
9). Ri gi dit y a n d fi xit y h a v e n o pl a c e wit hi n t his c o n v ers ati o n. I s h o ul d b e cl e ar i n e m p h asi zi n g  
t h at t his t h esis is n ot ​a b o ut ​p ost h u m a nis m. I a m l ess i nt er est e d i n t h e ar g u m e nts a n d t h e ori e s 
r e g ar di n g i nf or m ati o n a n d c y b er n eti cs t h at c h ar a ct eri z e ot h er thr uli n es i n p ost h u m a nist d e b at es,  
a n d m or e c o n c er n e d wit h t h e s y m b oli c, m et a p h ori c al, a n d p arti c ul arl y t h e a est h eti c iss u es, r ais e d  
b y t h es e a nt e c e d e nt dis c ussi o ns a n d t h e or eti c al p urs uits.  K e y c o nt e m p or ar y t e xts i n t h e fi el d – 6
C ar y W olf e's ​W h at is P ost h u m a nis m ? ​, R os a Br ai d otti's ​T h e P ost h u m a n ​, St ef a n H er br e c ht er's 
P ost h u m a nis m: A Criti c al A n al ysis ​, as w ell as t h e cl assi c t e xts b y D o n n a H ar a w a y a n d K at h eri n e 
H a yl es – h a v e al m ost n ot hi n g t o s a y r e g ar di n g p ost h u m a nis m a n d r o m a nti c l o v e, n e v er mi n d t h e  
r e pr es e nt ati o n of s u c h c o n c er ns i n fil m. P ost h u m a n criti c al t h eor y is v al u a bl e a n d i nstr u cti v e as  
a n a p pr o a c h i n t h at it pr o p os es a v ari et y of p ers p e cti v es t h at  c h all e n g e o ur l o n g- h el d, n or m ati v e 
ass u m pti o ns of h o w t hi n gs ar e, w hil e g est uri n g t o w ar ds w h at c o ul d b e – l ar g el y b y c o m pli c ati n g  
r el ati o ns hi ps b et w e e n h u m a ns a n d m a c hi n es, n at ur e, t e c h n olo g y, a n d ot h er a bstr a ct s yst e ms. I n  
m y a n al ysis I e x pl or e h o w t e c h n ol o gi c al i nt er v e nti o ns i nt o h u m a n c o m p a ni o ns hi p a n d r o m a n c e  
m o dif y h e g e m o ni c m o d es of s e x u al r el ati o ns hi ps, a n d h o w t h es e c h a n g es ar e r e pr es e nt e d  
t hr o u g h fil m.  
M y i nt er est i n p ost h u m a nis m h as l ess t o d o wit h w h at it m e a ns t o b e p ost h u m a n, a n d  
m or e t o d o wit h t h e alt er e d a n al yti c al P O V pr o p os e d b y p ost h u m a n criti c al t h e or y. B ef or e  
6  K a th e rin e  H a y le s’, ​H o w  W e  B e c a m e  P o sth u m a n ​ (1 9 9 9 ) is th e  m o st fa m o u s a n d  o b v io u s e x a m p le  c o n ta in in g  su c h  
d e b a te s. 
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g etti n g i nt o w h at t his p ers p e cti v e e nt ails, I will pr o vi d e a p a ss a g e b y R osi Br ai d otti t h at  
s u m m ari z es p ost h u m a n criti c al t h e or y as a dis c o urs e:   
P ost h u m a n criti c al t h e or y u nf ol ds at t h e i nt ers e cti o n b et w e e n p ost- h u m a nis m o n t h e o n e  
h a n d a n d p ost- a nt hr o p o c e ntris m o n t h e ot h er. T h e f or m er pr o p os e s t h e p hil os o p hi c al  
criti q u e of t h e W est er n H u m a nist i d e al of ‘ M a n’ as t h e all e g e dl y u ni v ers al m e as ur e of all  
t hi n gs, w h er e as t h e l att er r ests o n t h e r ej e cti o n of s p e ci es hier ar c h y a n d h u m a n  
e x c e pti o n alis m. ( 3 3 9)  
 
h er ​ c h all e n g es W est er n H u m a nis m a n d a nt hr o p o c e ntris m t hr o u g h a d epi cti o n of a c o ns ci o us  
o p er ati n g s yst e m m a nif est e d as a f e m al e v oi c e. I niti all y c o m mit t e d t o assi mil ati n g h ers elf i nt o 
t h e h u m a n w orl d t h e b est s h e c a n, S a m a nt h a ulti m at el y c o m es to vi e w h u m a n e x c e pti o n alis m as  
t h e m yt h t h at it is. M y a p pr o a c h t o t h e fil m t hr o u g h p ost h u m an criti c al t h e or y b orr o ws fr o m C ar y  
W olf e’s writi n g o n t h e a est h eti c a n al ysis of n o n h u m a n a ni m als i n c o nt e m p or ar y art.  W olf e 7
p o s es t w o q u esti o ns t h at f urt h er i nf or m m y r e a di n g of t h e fil m:   
W h e n c o nt e m p or ar y artists t a k e n o n h u m a n a ni m als as t h eir s u bj e c t — o ur tr e at m e nt of 
t h e m, h o w w e r el at e t o t h e m, a n d s o o n — w h at diff er e n c e d o es it m a k e t h at t h os e artists  
c h o os e a p arti c ul ar r e pr es e nt ati o n al str at e g y ? ( 1 4 5)  
 
If, as m a n y of t h e m ost i m p ort a nt c o nt e m p or ar y t hi n k ers h a v e su g g est e d, c ert ai n  
r e pr es e nt ati o n al str at e gi es (s a y, t h e R e n aiss a n c e t h e or y of p ers p e cti v e, or B e nt h a m’s 
p a n o pti c al r e n d eri n g of ar c hit e ct ur al s p a c e, or t h e pr o d u cti o n of t h e g a z e a n d  
s p e ct at ors hi p i n fil m as criti q u e d b y f e mi nist fil m t h e or y i n t h e 1 9 8 0s, a n d s o o n) c a n b e  
i n d e x e d t o c ert ai n n or m ati v e m o d es of h u m a nist s u bj e cti vit y t h at t h e y r e pr o d u c e b y t h e 
v er y n at ur e of t h eir str at e gi es, t h e n w e ar e w ell wit hi n o ur ri g hts t o as k —t o p ut it  
s u c ci n ctl y, f or t h e m o m e nt — w h at t h e r el ati o ns hi p is b et w e e n p hi l os o p hi c al a n d artisti c 
r e pr es e nt ati o n alis m. ( 1 4 6) 
 
T h o u g h W olf e is a n al y zi n g art a b o ut a ni m als i n his c h a pt e r, I fi n d t h es e q u eri es e q u all y 
a p pli c a bl e t o t e c h n ol o gi c all y- n o n- h u m a n s u bj e cts. His first q u e sti o n p ert ai ns t o t h e r el ati o ns hi p  
b et w e e n s u bj e ct a n d r e pr es e nt ati o n al str at e g y. ​h er’s ​ m ost i nt er esti n g s u bj e ct is t h e 
f e m al e- g e n d er e d, artifi ci all y-i nt elli g e nt O S S a m a nt h a. J o n z e’s r e pr es e nt ati o n al str at e g y is t o 
7  S e e  “ F ro m  D e a d  M e a t to  G lo w -in -th e -D a rk -B u n n ie s: T h e  A n im a l Q u e stio n  in  C o n te m p o ra ry  A rt,”  in  ​W h a t is 
P o sth u m a n ism ? ​ (2 0 1 0 ). 
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r e pr es e nt S a m a nt h a as a v o c o c e ntri c, n o n- c or p or e al fi g ur e. With r es p e ct t o w h at W olf e i d e ntifi es  
as a k e y iss u e of p ost h u m a n a est h eti cs, o n e c e ntr al q u esti o n is  w h at diff er e n c e it m a k es f or 
S a m a nt h a t o b e d e pi ct e d i n t his w a y t hr o u g h t his m e di u m. W h y c h o os e fil m a n d s p e cifi c  
r e pr es e nt ati o n al t e c h ni q u es s u c h as s o u n d a n d t h e a bs e n c e of cor p or e alit y t o e x pl or e p ost h u m a n  
s u bj e cts – p arti c ul arl y o n es t h at ar e g e n d er e d as f e m al e a n d/ or f e mi ni n e, a n d w h o ar e p art of a  
r o m a nti c r el ati o ns hi p wit h a h u m a n c h ar a ct er w h o is m al e ? H o w d o t h e p arti c ul ariti es of t h e 
m e di u m r efl e ct u p o n t h e c o n c e pt u al i d e as of t h e n arr ati v es ? W h a t c a n/ d o t h e pr o p erti es of fil m 
t ell us a b o ut r o m a nti c r el ati o ns hi ps b et w e e n h u m a ns a n d n o n- h u ma ns ? A n d w h at pr o p erti es  
est a blis h a c h ar a ct er’s p ost h u m a n tr aits ?   
T h e s e c o n d q u ot e of W olf e’s hi g hli g hts s e v er al “r e pr es e nt ati o n a l str at e gi es ” f o u n d wit hi n 
t h e h u m a nist m o d el of s u bj e cti vit y. E a c h of t h es e str at e gi es ar e pr e o c c u pi e d wit h visi o n. It w o ul d 
b e diffi c ult, a n d e v e n ri di c ul o us, t o dis c uss a w or k of fil m wi t h n o att e nti o n p ai d t o its i m a g es. 
F or t h e ti m e b ei n g, l et us c o n c e d e t h at fil m is a f u n d a m e nt all y h u m a nisti c m e di u m b y virt u e of  
its a d h er e n c e t o a vis u al m o d el of e n g a g e m e nt t h at is “st er e oty pi c all y e x pr essi v e of t h e h u m a nist  
a bilit y t o s ur v e y, or g a ni z e, a n d m ast er s p a c e ” ( W olf e , 1 3 0- 1 3 1). Of c o urs e, fil m pr es e nts a 
s p e cifi c o pti c al r el ati o ns hi p w h er e t h e s p e ct at or c o nfr o nts s p a c es(s) t h at h a v e b e e n s ur v e y e d,  
or g a ni z e d, a n d m ast er e d i n w a ys t h at g ui d e, dir e ct, a n d misl e a d t h e m, a n d t h at w h e n d e ali n g wit h  
c o nt e m p or ar y m ai nstr e a m fil ms, s o u n d is al w a ys p art of t h e e q u a ti o n. A ut e urist fil m t h e or y is 
pr e mis e d o n a n al y zi n g s u c h dir e ct ori al c o ntr ol.  H o w e v er, ​h er ​ g est ur es t o w ar ds p ost h u m a nist 8
d e pi cti o ns of a w orl d t h at mi g ht b e vis u all y u nr e pr es e nt a bl e  ( or t h at at l e ast c h all e n g e t h e 
d o mi n a nt vis u al c o n v e nti o ns i n n arr ati v e ci n e m a). W h e n W olf e st at es t h at it is w ort h c o nsi d eri n g  
8  M o st a u te u rist stu d ie s, su c h  a s th o se  p u b lish e d  b y  T h e  U n iv e rsity  o f Illin o is P re ss’ “ C o n te m p o ra ry  D ire c to r 
S e rie s”  d e a l w ith  su c h  th e o rie s.  
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t h e r el ati o ns hi p b et w e e n p hil os o p hi c al a n d artisti c r e pr es e nt ati o n alis m, h e is ur gi n g us t o 
c o nt e m pl at e h o w m e a ni n g a n d a est h eti cs s h a p e o n e a n ot h er i n c e rt ai n hist ori c al c o nt e xts. ​h er  
r efl e cts t h e t e c h n ol o gi c all y u bi q uit o us m e di as c a p e t h at w e i n h abit b y d e pi cti n g a r o m a nti c  
c h ar a ct er w h o t hr o u g h s o u n d’s tr a nsi e nt, a m or p h o us n at ur e is  b ot h e v er y w h er e a n d n o w h er e. 
Al g orit h mi c all y a ur al, S a m a nt h a is a n a bs e nt pr es e n c e. “ O n t h e  t el e p h o n e t h e ot h er is al w a ys i n a 
sit u ati o n of d e p art ur e, ” writ es B art h es ( 1 1 5). Di git all y t el e p h o ni c c o m m u ni c ati o n d efi n es  
T h e o d or e a n d S a m a nt h a’s r el ati o ns hi p. Str u ct ur e d b y t his c o nst a nt st at e of d e p art ur e fr o m t h e  
b e gi n ni n g, t h e r el ati o ns hi p o p e ns its elf u p t o p ossi biliti es  of p ost h u m a n arri v als a n d pr es e n c es. 
B e c a us e S a m a nt h a h as n e v er b e e n h u m a n, h as n e v er h a d a n i m a g e  or a b o d y, t h er e is n o ess e nti al 
r e as o n w h y w e m ust pr oj e ct s u c h f a nt asi es u p o n h er. I a m n ot su g g esti n g t h at ​h er ​e x pli citl y or  
c o nsist e ntl y d e p arts fr o m w h at W olf e d e e ms “ n or m ati v e m o d es  of h u m a nist s u bj e cti vit y ”; t h e 
d o mi n a nt p ers p e cti v e i n t h e fil m, T h e o d or e’s, is a h u m a nist o n e . H o w e v er, S a m a nt h a pr o vi d es 
a n o p p ort u nit y t o d e- c e nt er t h e n or m ati v e, vis u al, h u m a nist m o d e.   
It mi g ht s e e m as if I a m pr o p osi n g a n i n h er e ntl y p ar a d o xi c al m et h o d ol o gi c al a p pr o a c h t o 
m y r e a di n g of ​h er ​. I will of c o urs e b e e x er cisi n g m y vis u al f a c ulti es f or t h e entir et y of m y  
a n al ysis. Tr y as I mi g ht t o s e e ot h er wis e a n d ot h er w a ys, I r e m ai n b o u n d t o a n d b y m y h u m a n  
c o ns ci o us n ess. N eil B a d mi n gt o n s u g g ests i n ​Ali e n C hi c ​ t h at a n y ki n d of p ost h u m a n or 
p ost h u m a nist criti q u e will n e c ess aril y b e r o ot e d i n h u m a nist t h o u g ht a n d tr a diti o ns – a n u p d at e d  
Tr oj a n H ors e wit h n e w s oft w ar e. M y i nt er v e nti o n is a n i nsi d e j o b. I n Fr e u di a n t er ms, b orr o w e d  
b y J e a n- Fr a n ç ois L y ot ar d f or t h e p ur p os es of c ult ur al a n al ysis , B a d mi n gt o n pr o p os es a 
dis c ursi v e pr a cti c e t h at f u n cti o ns as t h e gr a d u al r e v e ali n g of r e pr ess e d e v e nts. H e writ es:   
T h e writi n g of t h e p ost h u m a nist c o n diti o n s h o ul d n ot s e e k t o f a s hi o n ‘s cri pt ur al t o m bs’  
f or h u m a nis m, t o writ e tr a diti o n i nt o sil e n c e; it m ust, r at h er, t a k e t h e f or m of a criti c al 
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pr a cti c e t h at o c c urs i nsi d e h u m a nis m, a n d s h o ul d c o nsist n ot  of t h e w a k e b ut t h e 
w or ki n g-t hr o u g h of a nt hr o p o c e ntri c dis c o urs e. ( 1 2 0)  
 
T his “ w or ki n g-t hr o u g h ” is a m aj or n arr ati v e tr aj e ct or y i n t h e  fil m, r e g ar di n g n ot o nl y h o w 
T h e o d or e t hi n ks of S a m a nt h a, b ut h o w S a m a nt h a t hi n ks of h ers el f. W e wit n ess t h e c o u pl e’s 
pr o c ess of “ w or ki n g t hr o u g h ” t h eir diff er e n c es t o s e e if t h e y a rri v e a n y w h er e u nf a mili ar – 
t o g et h er or a p art. W h at first h o o k e d m e, a n d w h at c o nti n u es to l ur e m e i n a b o ut ​h er ​, is t h e l o v e 
st or y. B ef or e I b e g a n t his r es e ar c h, I h a d n ot t h o u g ht d e e pl y a b o ut w h at it is a b o ut t h e fil m t h at is  
s o m o vi n g t o m e. P er h a ps I si m pl y i d e ntif y wit h T h e o d or e a n d pr oj e ct m y o w n f a nt asi es a n d  
f ail ur es o nt o S a m a nt h a. B ut I a m e nti c e d b y t h e pr os p e ct of t h er e b ei n g u n d et e ct e d p ost h u m a n 
tr a c es t h at I h a v e y et t o “ w or k t hr o u g h. ” As m e nti o n e d, p ost h u ma nist criti c al t h e or y h as littl e t o  
s a y a b o ut l o v e. H o w e v er, gi v e n t h at t h e r el ati o ns hi p i n t h e fil m is b et w e e n a h u m a n a n d a  
n o n- h u m a n, p ost h u m a nist criti c al t h e or y pr o vi d es a l e ns wit h w hi c h t o l o o k at t h e r el ati o ns hi p i n  
diff er e nt t er ms, t o m o dif y t h e f o c us of t h e r el ati o ns hi p s o t h a t e v er y o bs er v ati o n is a w ar e of its 
o w n hist or y a n d pr e c o n c ei v e d t e n d e n ci es.   
I n di al o g u e wit h Br ai d otti, W olf e, a n d B a d mi n gt o n, St ef a n H er br e c ht er off ers f urt h er 
i nsi g ht i nt o w h at p ost h u m a nist criti c al t h e or y i n v ol v es. W h at I a m m ost i ntri g u e d a n d m oti v at e d 
b y – a n d als o s k e pti c al a b o ut – is H er br e c ht er’s i nstr u cti o n t o a p pr o a c h t e xts fr o m “ a  
h y p ot h eti c al p ost h u m a nist p ositi o n...t o a ct as if it w as p ossi bl e t o r e a d fr o m a n ' i n h u m a n', or at  
l e ast n o l o n g er q uit e s o h u m a n st a n d p oi nt ” ( 1 2 8).  T his mi g ht s e e m li k e a n i m p ossi bl e 9
9  W h ile  I w ill h u m b ly  try  m y  h a n d  a t th e  “ n o  lo n g e r q u ite  so  h u m a n  sta n d p o in t” , it m ig h t b e  u se fu l to  b rie fly  e x p la in  
w h a t H e rb re c h te r m e a n s b y  th e  te rm  “ in h u m a n .”  K a te rin a  K o lo z o v a  d e fin e s it a s su c h : “ ​T h a t w h ic h  e sc a p e s se n se , 
th e  tra il o f th e  m o n stro u s re a l is th e  in h u m a n  a t th e  h e a rt o f th e  h u m a n . It is n e ith e r n a tu ra l n o r te c h n o lo g ic a l, it 
p re c e d e s th e  d istin c tio n  –  it is n o n -h u m a n  o r in h u m a n ​...If it c a n  b e  ra tio n a lly  g ra sp e d , if it c a n  b e  ra tio n a liz e d  o r 
m a k e  se n se  a c c o rd in g  to  th e  a n th ro p o c e n tric  re a so n , it c a n  b e  a n d  w ill u n a v o id a b ly  b e  h u m a n iz e d . M o re o v e r, it w ill 
b e  n a tu ra liz e d . T h e  in h u m a n  is th a t w h ic h  e sc a p e s ra tio n a liz a tio n , th a t w h ic h  h a s n o  m e a n in g  o r re a so n  fo r 
e x iste n c e . It is ju st o u t th e re  –  se n se le ss, b ru te  e x iste n c e , m a tte r re g a rd le ss o f w h e th e r o rg a n ic  o r a rtific ia lly  
p ro d u c e d ”  (2 0 0 -2 0 1 ).  
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pr o p ositi o n, f or h o w d o es o n e st a n d o utsi d e t h eir o w n h u m a n n ess , r ej e ct t h e ms el v es, a n d s e e 
a n e w ? W hil e I c a n n ot cl ai m t o p oss ess t h e p o w ers of diss o ci ati o n r e q uir e d t o dis p el m y h u m a n  
a n d h u m a nist m o d e of b ei n g, I a m c o m mitt e d t o t h e t as k of “ p osi ti o ni n g [ m y]s elf b et w e e n 
i d e ntit y a n d alt erit y ” – w hi c h, it s h o ul d b e s ai d, is a n al o g o us t o B a di o u’s f or m ul ati o n of l o v e as 
t h e r e- cr e ati o n of t h e w orl d fr o m t h e p ers p e cti v e of diff er e n c e ( H er br e c ht er 1 2 5). H er br e c ht er 
writ es:   
T o r e a d fr o m a p ost h u m a nist p ers p e cti v e m e a ns t o p ut i n q u esti o n o n e's o w n ( h u m a n) s elf  
at l e ast t e m p or aril y a n d t o s us p e n d o n e's f u n d a m e nt al s elf- u n d e rst a n di n g as a m e m b er of 
a c ert ai n 's p e ci es'. O n e t h er ef or e pr oj e cts a n ot h er n ess o nt o t h e al w a ys pr es u p p os e d  
h u m a n a n d s y m p at hi z es wit h a vi e w t h at u n d er mi n es t h e h u m a n i d e ntit y pri n ci pl e b ut  
w hi c h, at t h e s a m e ti m e, m a y als o fi n d n e w f o u n d ati o ns f or t h at  w hi c h d efi n es t h e h u m a n 
a n d w h at is f a mili ar t o it. ( 1 2 5)  
 
M y a p pr o a c h t o ​h er ​ is t o c oll e ct t h e m o m e nts, s o u n ds, s h ots, t h e c o m bi n ati o ns of fil mi c el e m e nts 
t h at eit h er s u btl y pr o p os e a n u n c o n v e nti o n al p ers p e cti v e, or th at d e m ur el y all o w f or a r e a di n g  
t h at g o es a g ai nst t h e gr ai n of a n i niti al or e x p e ct e d r es p o ns e – t o att e n d t o w h at mi g ht b e p ass e d 
o v er as j ust p art- of-t h e-fil m d uri n g a first, or e v e n a s e c o n d a n d t hir d vi e wi n g. If a p ost h u m a n  
criti c al p ers p e cti v e – es p e ci all y o n e pr e di c at e d o n r ef o c usi n g n oti o ns of vis u alit y – is o n e  
b et w e e n i d e ntit y a n d alt erit y, t h e n r e p e at e d, b ut n ot r e pli c at e d, vi e wi n gs ar e r e q uir e d. T o l o c at e  
t h e str a n g e – t h e n o n- n or m ati v e a n d n o n- h u m a n – w e m ust first ex p os e o ur c o mf ort wit h  
c o n v e nti o n alit y. As B a d mi n gt o n writ es, “ R e p etiti o n... c a n b e a  f or m of q u esti o ni n g: t o r est at e is 
n ot al w a ys t o r ei nst at e ( 1 1 5). T h e q u ot e is p art of a n ar g u m e nt  f or a p ost h u m a nis m t h at 
“r e p e at[s] h u m a nis m ​i n a c ert ai n w a y​... wit h a vi e w t o t h e d e c o nstr u cti o n of a nt hr o p o c e ntri c 
t h o u g ht ” ( 1 1 5). T his i d e a c a n b e a p pli e d t o t h e pr a cti c e of vi ewi n g ​h er ​ – or a n y fil m, f or t h at 
m att er. T h o u g h still n ot e ntir el y er o d e d, m y i niti al e x p eri e n c e s w at c hi n g ​h er ​ali g n e d q uit e  
cl os el y wit h T h e o d or e’s e x p eri e n c e – a d e ci d e dl y h u m a n o n e. O n e  w a y t o b y p ass – or att e m pt t o 
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a v oi d – t his c o m m o n, r e as o n a bl e, tri e d a n d tr u e p ers p e cti v e, is  t o a d o pt S a m a nt h a’s vi e w of 
t hi n gs t h e b est w e c a n, b ot h s o ni c all y a n d vis u all y. W e att e m pt t o w at c h t h e fil m a n ot h er w a y, 
fr o m els e w h er e, fr o m b e y o n d. W e e n g a g e h o n estl y wit h o ur o w n r ea cti o ns a n d i nsi g hts, ar g u e  
wit h t h e m, c o nfr o nt t h e m, s e e t h e m ot h er wis e, a n d i ntr o d u c e  o urs el v es t o w h at w e h a v e 
n e gl e ct e d or o v erl o o k e d. It is a n a n al yti c al p ers p e cti v e t h at i s s us pi ci o us of w h at f e els f a mili ar,  
a n d t h at p os es m a n y q u esti o ns. H o w d o es t h e h u m a n w orl d a p p e a r fr o m t h e p ers p e cti v e of a 
m a c hi n e, gi v e n t h at S a m a nt h a s e es t hi n gs t hr o u g h T h e o d or e’s c a m er as, y et als o i n h a bits h er o w n  
di git al, al g orit h mi c w orl d t h at w e d o n ot h a v e a c c ess t o ? H o w  d o t h e p ost h u m a n s o ni cs of 
S a m a nt h a’s v oi c e a n d c o m p ositi o ns aff e ct t h e fil m’s vis u al m o d e ? It is o n e t hi n g t o a n al y z e h o w  
S a m a nt h a’s pr es e n c e alt ers T h e o d or e’s p oi nt of vi e w, a n d q uit e  a n ot h er t o f or c e s p e ct at or 
p ers p e cti v es t h at ar e l ess r e a dil y a v ail a bl e t o a d o pt. W e  d o n ot g et t o s e e “i nsi d e ” S a m a nt h a, n or 
d o w e g et t o e nt er h er p ers o n al w orl d. B ut w e c a n pri vil e g e h e r s o ni c m o d es of e x pr essi o n as a 
m e a ns of s us p e n di n g o ur s elf- u n d erst a n di n g a n d pr oj e cti n g ot h e r n ess o nt o t h e fil m’s i m a g es. I 
r e c o g ni z e t h at t h es e q u esti o ns ar e hi g hl y a bstr a ct. H o w e v er, dis ori e nt ati o n a n d d ef a mili ari z ati o n  
d efi n e t h e r ul es of t h e t h esis.   
O n e of C ar y W olf e’s q u ot es t h at I cit e d e arli er r ef er e n c es h u m a nis m’s o c ul ar c e ntri c  
a est h eti cs i n art. I tr e at o c ul ar c e ntris m – t h e r eli a n c e  u p o n h u m a n si g ht as a m e as ur e of m ast er y, 
k n o wl e d g e, a n d r e as o n – si mil ar t o m y a p pr o a c h t o p ost h u m a nis m . I d o n ot s h ut m y e y es w h e n 
w at c hi n g ​h er ​, i n t h e s a m e w a y t h at I h a v e n o i nt er est i n s o m e h o w d oi n g a w ay wit h m y  
h u m a n n ess. As Mi c h el C hi o n e m p h asi z es, j ust b e c a us e s o u n d a n d i m a g e f u n cti o n diff er e ntl y  
d o es n ot m e a n t h at t h es e diff er e n c es ar e hi er ar c hi c al ( 2 3 7). H o w e v er, t h er e ar e h u m a nist,  
o c ul ar c e ntri c t e n d e n ci es i n s p e ct at ors hi p t h at t a citl y s u g g est  i nt er n al hi er ar c hi es, w h et h er w e ar e 
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a w ar e of t h e m or n ot. O c ul ar c e ntris m is a w ort h y h u m a nist dis c o urs e t o disr u pt, gi v e n its l o n g  
c e ntr alit y i n fil m st u di es. ​h er ​ e x pli citl y a n d i m pli citl y c h all e n g es vis u al a nt hr o p o m or p his m 
t hr o u g h its d e pi cti o n of a t e c h n ol o gi c al s u bj e ct w h o m w e d o n ot h a v e vis u al a c c ess t o – 
c or p or e all y s p e a ki n g.   
C ar e y W olf e s u g g ests a w a y t o a n al y z e vis u al m e di a t h at is s k e pti c al of h u m a n si g ht as  
t h e pill ar of k n o wl e d g e. I n a c h a pt er o n t h e f a m o us, a utisti c ani m al-s ci e ntist, T e m pl e Gr a n di n,  
W olf e diss e cts t h e ki n d of vis u alit y t h at is at w or k i n Gr a n di n’s s elf-r efl e cti v e writi n g r e g ar di n g  
h er c ar e er wit h a ni m als. W h at W olf e i d e ntifi es as p ost h u m a nist  i n h er writi n g is h o w t h e vis u al 
r e al m fi g ur es m u c h diff er e ntl y f or h er t h a n it d o es f or m ost h u m a ns. W olf e writ es:  
Vis u al pr o w ess —i nst e a d of b ei n g st er e ot y pi c all y e x pr essi v e of t h e h u m a nist a bilit y t o  
s ur v e y, or g a ni z e, a n d m ast er s p a c e t h at fi n ds c a n o ni c al e x pr ess i o n ( as m a n y s c h ol ars 
h a v e n ot e d) i n tr o p es r a n gi n g fr o m t h e R e n aiss a n c e t h e or y of p e rs p e cti v e, t o Fr e u d’s 
p arsi n g of t h e e v ol uti o n ar y s e ns ori u m i n ​Ci viliz ati o n a n d Its Dis c o nt e nts ​, t hr o u g h 
S artr e’s dis c ussi o n of t h e G a z e, t o F o u c a ult’s p a n o pti c o n, a n d fi n all y t o t h e v ari o us  
c o nt e m p or ar y m o d es of el e ctr o ni c s ur v eill a n c e c ult ur e —is i nst e a d off er e d h er e as a n  
i n d e x of dis a bilit y. ( 1 3 0) 
 
Gr a n di n’s vis u al t hi n ki n g is r e n d er e d disti n ctl y ot h er, e v e n t h o u g h it is t h e t hi n ki n g of a h u m a n.  
S h e d es cri b es h ers elf as a vis u al t hi n k er, b ut it is vis u al t hi n ki n g t h at o p er at es i n m o d es  
u nf a mili ar t o m ost of us: t h e a ni m al a n d t h e t e c h n ol o gi c al. As  W olf e writ es, “i n Gr a n di n’s 
st or y... vis u alit y m a y b e a ni m al, it m a y b e t e c h ni c al, b ut it is  a n yt hi n g b ut “ h u m a n ” — all t h e m or e 
s o, p ar a d o xi c all y e n o u g h, f or b ei n g s o “ a c c ur at e ” a n d a c ut e ”  ( 1 3 1). Li k e Gr a n di n, S a m a nt h a s e es 
t hi n gs diff er e ntl y; s h e s e es t h e h u m a n w orl d t hr o u g h c a m er as. On e w a y of l o o ki n g at it is t o tr e at  
T h e o d or e as a dir e ct or – h e pr o vi d es S a m a nt h a h er a c c ess t o his  w orl d – a n d S a m a nt h a as a 
c o m pli a nt, c uri o us s p e ct at or. T his f or m ul ati o n is m er el y a st a rti n g p oi nt. H o w e v er a c c ur at e it is 
t o s a y t h at S a m a nt h a’s p ers p e cti v e is ali g n e d wit h t h e pl a c e m ent of T h e o d or e’s c a m er a,  
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S a m a nt h a r e m ai ns n o n- h u m a n, a n d t h er ef or e h er r el ati o ns hi p t o s i g ht is diff er e nt fr o m his. S h e 
s e es w h at w e s e e, b ut n ot h o w w e s e e. S a m a nt h a’s P O V is pr e cis e l y w h at H er br e c ht er m e a ns 
w h e n h e r e c o m m e n ds t h at w e att e m pt t o l o o k at t hi n gs fr o m a p os t h u m a n p ers p e cti v e. It is n ot s o 
m u c h t h at w h at w e s e e c h a n g es, it is t h at w e c h a n g e h o w w e s e e . ​h er ​ d e m a n ds a n al ysis t h at 
dis pl a c es a nt hr o p o c e ntri c l o o ki n g, a n d o p e ns a n d c o m pli c at es  o ur r e g ul ar m o vi e g oi n g 
e x p eri e n c es. T o a p pr o a c h ​h er ​ fr o m a p ost h u m a n p ers p e cti v e is t o first a c k n o wl e d g e t h at 
S a m a nt h a is pr es e nt i n t h e fil m as a n o n- vis u al e ntit y. A g ai n, I m e a n n o n- vis u al i ns of ar as a  
s u bj e ct’s vis u al st at us, i n t h e h u m a nist m o d el, is s ai d t o c orr es p o n d t o c or p or e al e m b o di m e nt.  
S a m a nt h a’s vis u al m a nif est ati o n is pri m aril y i n t e c h n ol o gi c al  bl a c k b o x es – c o m p ut er, h a n d h el d 
d e vi c e, e ar p h o n es, c a m er a – t h at o bs c ur e a n y ki n d of vis u al i n v esti g ati o n i nt o w h at s h e is a n d  
h o w s h e w or ks. Fr a n kl y, t h e t e c h n o-s ci e ntifi c pr o c ess es of AI a r e n ot p art of t his r es e ar c h. I a m 
n ot as c o n c er n e d wit h h o w S a m a nt h a w or ks as I a m wit h h o w h e r n o n- a nt hr o p o m or p hi c 
s u bj e ct h o o d disr u pts h u m a nis m’s o c ul ar c e ntris m fr o m ass u mi n g it s h e g e m o ni c, t ot ali zi n g  
p ers p e cti v e. Criti c al p ost h u m a nis m gi v es t h e s a m e a d vi c e w e h a v e b e e n r e c ei vi n g fr o m o ur  
p ar e nts si n c e w e w er e ki ds: tr y t o s e e t hi n gs fr o m t h e ot h er si d e. C a n w e e xt e n d t h e a ct of  
e m p at h y t o s o ci al m a c hi n es ?   
B e c a us e of S a m a nt h a’s n o n- c or p or e al s u bj e ct h o o d, w e m or e r e a dil y i d e ntif y wit h  
T h e o d or e, t h e fil m’s pr ot a g o nist. As s u c h, S a m a nt h a’s dis e m b o di e d st at us is a n al o g o us t o h er  
s e c o n d ar y st at us i n t h e fil m. C o nsi d er t h e c o n c e pt of vis u alit y fr o m S a m a nt h a’s p ers p e cti v e:  
w h at is t h e r el ati o ns hi p b et w e e n t h e c a m er a a n d S a m a nt h a’s p art i c ul arl y c o m pl e x P O V, a 
c o m bi n ati o n of a u dil e a n d al g orit h mi c pr o c ess es, f or e x a m pl e ? T h er e ar e pl e nt y of q u esti o ns t o  
b e as k e d, a n d w hil e a ns w ers mi g ht n ot arri v e e asil y or at all , it is a f ull er c o nsi d er ati o n of t his 
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d ef a mili ari z ati o n of p ers p e cti v e t h at a p ost h u m a nist criti c al  p ositi o n r e q uir es. W hil e i n n o w a y 
a b a n d o ni n g vis u al a n al ysis, t his t h esis r efr a m es T h e o d or e’s w orl d fr o m a v a nt a g e p oi nt cl os er t o  
w h er e S a m a nt h a r esi d es. It gr a nts t h e n arr ati v e a n e m p at h eti c , s o ni c s u p eri orit y i n or d er t o s e e 
h o w i m a g es r es p o n d t o s o u n d; it wit n ess es t h e eff e cts t h at S a m a nt h a h as o n h o w w e s e e t h e  
w orl d. T h at S a m a nt h a e x pr ess es h ers elf cr e ati v el y t hr o u g h s o n g, r at h er t h a n vis u al art, is n ot a  
d e cisi o n t o dis miss. T h o u g h s h e s p e a ks t o T h e o d or e d uri n g m ost  of t h e fil m, it is als o tr u e t h at 
s h e s p e n ds m ost of h er ti m e dis c o n n e ct e d fr o m hi m. S e ei n g – at  l e ast i n r el ati o n t o t h e h u m a n 
w orl d – is si m pl y n ot c e ntr al t o h er e xist e n c e.   
 W olf e g o es o n t o n ot e h o w Gr a n di n d es cri b es h ers elf “ as r e cor di n g, st or a g e, a n d  
pl a y b a c k d e vi c e ” – r e n d eri n g h er vis u alit y b ot h t e c h n ol o gi c al a n d pr ost h eti c ( 1 3 1). W h e n w e  
t hi n k a b o ut ​h er ​ a n d t h e vis u al, w e t hi n k of h o w w e c a n n ot s e e S a m a nt h a, at l e ast i n t h e st a n d ar d  
u n d erst a n di n g of w h at s e ei n g e nt ails. E xist e n c e a n d s u bj e ct h o o d ar e c o n c e pt u ali z e d i n hi g hl y  
a nt hr o p o c e ntri c t er ms, wit h t h e c o n c o mit a nt r eli a n c e o n vis u ali t y as e vi d e n c e of pr es e n c e. 
B e c a us e S a m a nt h a l a c ks a h u m a n b o d y, w e c o nsi d er h er t o b e a di s e m b o di e d v oi c e “ att a c h e d t o  
n o si n gl e p h ysi c al l o c us a n d... wit h n o f or m of i c o n o gr a p hi c m a r k er ” ( K or n h a b er 6). I n ot h er 
w or ds, s h e b e c o m es a n a bs e n c e r at h er t h a n a p arti c ul ar ki n d of pr es e n c e. H o w e v er, t h er e is a n  
i n h er e ntl y o c ul ar c e ntristi c a n d h u m a nisti c attit u d e t o o ur t en d e n c y t o ass o ci at e e m b o di m e nt wit h  
h u m a n c or p or e alit y. H er br e c ht er, i nt e gr ati n g t h e i d e as of D o n n a  H ar a w a y, J u dit h B utl er, J u dit h 
H al b erst a m, a n d Ir a Li vi n gst o n, p oi nts t o h o w w e c a n t hi n k of e m b o di m e nt as a ki n d of  
pr ost h eti ci z ati o n, si mil ar i n s o m e w a ys t o h o w W olf e r e a ds T e m pl e Gr a n di n’s visi o n as  
pr ost h eti c ( 1 0 5). R at h er t h a n i nt er pr et S a m a nt h a’s n o n- c or p or e a li z ati o n as p ur el y dis e m b o di e d, 
w e s h o ul d c o nsi d er t h e w a ys i n w hi c h h er s u bj e ct h o o d is e xt e n d e d. Citi n g H al b erst a m a n d  
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Li vi n gst o n, H er br e c ht er writ es t h at “ a n a m or p his m is o n e of t h e  k e y t er ms of t his n e w, 
r a di c ali z e d, m at eri alis m: 't e c h n ol o g y m a k es t h e b o d y q u e er, fr ag m e nts it, fr a m es it, c uts it,  
tr a nsf or ms d esir e'. A n d t h er ef or e a disti n cti o n b et w e e n p ost h u ma n b o di es a n d t h eir m at eri al  
e xt e nsi o ns h as t o b e r ej e ct e d ” ( 1 0 5). S a m a nt h a’s pr ost h eti ci z e d, fl ui d s u bj e ct h o o d m a nif ests  
its elf fil mi c all y t hr o u g h t h e i nti m a c y of h er a u dil e e x pr essio n. As Mi c h el C hi o n n ot es, t h er e is a  
“ n o nr esist a n c e of i m a g es t o s o u n ds... A n y c o m bi n ati o n w or ks, a n d t h er ef or e n o f usi o n o c c urs ”  
( 2 3 0). S a m a nt h a d o es n ot bl e n d i nt o T h e o d or e’s vis u al e n vir o n m ent; r at h er, s h e i nfl e cts t h e  
vis u al wit h h er v oi c e a n d h er s o n gs. All w e c a n d o wit h r es p e ct  t o t h e vis u al m a k e- u p of 
S a m a nt h a’s i n n er- w orl d – t h e t e c h n ol o gi c al bl a c k b o x es s h e o c c u pi es – is t o s p e c ul at e. W h at is  
m or e m a n a g e a bl e a n d c o n cr et e is t o s p e n d ti m e list e ni n g, di al  o urs el v es i nt o t h e fil m’s s o u n ds, 
a n d t h e n s e e h o w t h e s o ni c alt ers t h e fil m’s vis u al c o m p ositi o ns. P ost h u m a n vis u alit y is n ot a n  
att e m pt at artifi ci al bli n di n g, b ut of o c c asi o n all y c h a n gi n g l e ns es t o s e e w h at w e h a v e b e e n  
missi n g.   
S o u n d  
List e n t o h o w t h e titl e of t h e fil m, ​h er ​, w his p ers its p h o n o-l e xi c al pr o xi mit y t o ​h e ar ​, s u c h 
t h at t h e g e n d er e d, i m p ers o n al n o u n, sl yl y b e c o m es a n a cti v e, au dit or y dir e cti v e. B ot h w or ds ar e  
v a g u e, d es cri bi n g t h e c o nt o urs of a t hi n g a n d a n a cti o n, b ut  n ot hi n g m or e s p e cifi c t h a n t h at. 
S a m a nt h a’s first s e nt e n c e i n t h e fil m is, “ H ell o, I’ m h er e. ” T h e gr e eti n g is s y nt a cti c all y a n d  
a ur all y cl e v er, f or it c o ul d als o b e h e ar d as, “ H ell o, I’ m h e a r, ” w hi c h, w hil e gr a m m ati c all y 
i n c orr e ct, t ur ns t h e v er b “ h e ar ” i nt o a n o u n, o bj e ctif yi n g it. S a m a nt h a i m m e di at el y, b ut s u btl y, 
t ells us a b o ut h ers elf i n t his h o m o n y mi c p hr as e. T h e w or ds – id e nti c al i n s o u n d, y et diff er e nt i n  
m e a ni n g a n d t e xt u al a p p e ar a n c e – d es cri b e a s u bj e ct w h o is, t o us at l e ast, e xist e nti all y a ur al, a n d  
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t h er ef or e a bit u ns ur e as t o w h er e s h e h as f o u n d h ers elf. It is pr e cis el y t his s e ns e of pl a c el ess n ess, 
of a n u n c a n n y o nt ol o g y d efi n e d b y c o nst a nt a bs e n c e – of a ki n d – t h at m a k es a n a ur al s u bj e ct s o  
p erf e ct as a p ost h u m a n r o m a nti c p art n er.   1 0
T h er e is p er h a ps n o t h e orist m or e f o u n d ati o n al a n d i nfl u e nti al  o n t h e t o pi c of fil m s o u n d 
t h a n Mi c h el C hi o n. R efl e cti n g u p o n his c ar e er, C hi o n r e c alls h o w w h e n h e b e g a n writi n g a b o ut 
s o u n d i n 1 9 7 8, “f e w w or ks e xist e d o n t h e s u bj e ct asi d e fr o m a s m all n u m b er of arti cl es t h at  
a n al y z e d p arti c ul ar fil ms ” (i x). C hi o n w as n ot t h e first t o wri t e a b o ut fil m s o u n d, b ut h e is t h e 
t h e orist w h o h as writt e n a b o ut it m ost e xt e nsi v el y a n d c o m pr e h ensi v el y. As est e e m e d fil m  
e dit or, dir e ct or, a n d s o u n d d esi g n er, W alt er M ur c h writ es:  
It is s y m pt o m ati c of t h e el usi v e a n d s h a d o w y n at ur e of fil m so u n d t h at C hi o n's f o ur  
b o o ks st a n d r el ati v el y al o n e i n t h e l a n ds c a p e of fil m criti cis m , r e pr es e nti n g as t h e y d o a 
si g nifi c a nt p orti o n of e v er yt hi n g t h at h as e v er b e e n p u blis h e d a b o ut fil m s o u n d fr o m a  
t h e or eti c al p oi nt of vi e w. (i x) 
 
S uffi c e it t o s a y, t h er e is n o m aj or t h e or y of fil m s o u n d wit h o ut C hi o n. M ur c h m a k es t w o f urt h er  
o bs er v ati o ns i n his f or w ar d t o t h e E n glis h e diti o n of ​A u di o Visi o n: S o u n d o n S cr e e n ​ t h at cl arif y 
t h e c o n n e cti o n I a m m a ki n g b et w e e n s o u n d a n d p ost h u m a n criti c al t h e or y. T h e first is t h at “ o ur 
c ult ur e..is n ot a n ‘ a u diti v e’ o n e ” ( x vi- x vii); t h e s e c o n d, q u ot i n g C hi o n, is t h at “t h er e is n o 
‘ n at ur al a n d pr e e xisti n g h ar m o n y b et w e e n i m a g e a n d s o u n d’ ” ( x vii). T h es e cl ai ms m a k e 
t h e ms el v es a v ail a bl e t o p ost h u m a n a n al o gi es, i n t h at t h e y s p e ak t o t h e n o n- n or m ati v e a n d  
n o n- n at ur al.  O n e of C hi o n’s m ost i nt er esti n g a n d g e n er ati v e o bs er v ati o ns is t h at “t h er e is n o 1 1
s o u n dtr a c k ” ( 2 2 6). W h at h e m e a ns is t h at w hil e t h e fr a m e of a s h ot c o nt ai ns its i m a g e, “ a fil m’s  
1 0  In  ​S o n ic  In tim a c y : V o ic e , S p e c ie s, T e c h n ic s (O r H o w  to  L iste n  to  th e  W o rld )​, D o m in ic  P e ttm a n  re fe rs to  th e  
o th e r’s v o ic e  a s “ tw o  ‘u n sta b le ’ o n to lo g ic a l e le m e n ts, w o rk in g  in  ta n d e m ”  (1 9 ).  
1 1  M u rc h ’s fo rw a rd  to ​ A u d io V isio n : S o u n d  o n  S c re e n ​ b e g in s w ith  th e  e p ig ra p h : “ W e  g e sta te  in  S o u n d , a n d  a re  b o rn  
in to  S ig h t C in e m a  g e sta te d  in  S ig h t, a n d  w a s b o rn  in to  S o u n d ”  (v ii). A p p ro a c h in g  th e  a n a ly sis o f film  fro m  a  
d o m in a n tly  so n ic  p e rsp e c tiv e  is h isto ric a lly  u n c o m m o n  a n d  su b v e rsiv e . 
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s o u n d is n ot fr a m e d ” ( 2 2 7); t h er e is “ n o pl a c e w h er e s o u n ds g at h er a n d m a k e a u nifi e d fr o nt ”  
( 2 2 7). S a m a nt h a is a n i d e al p ost h u m a n s u bj e ct. D efi n e d – or r ath er, u n d efi n e d – b y s o u n d, s h e  
c a n n ot b e c o nt ai n e d. H er att e m pts t o s y n c h ers elf t o a nt hr o p o m or p hi c f or ms t hr o u g h o ut t h e fil m  
r ei nf or c e C hi o n’s cl ai m t h at i m a g e a n d s o u n d d o n ot n at ur all y co e xist h ar m o ni o usl y. W hil e I a m  
r es p e ctf ul t o, a n d i n a gr e e m e nt wit h, C hi o n’s n oti o n t h at t h e “diss y m m etr y b et w e e n w h at w e s e e  
a n d w h at w e h e ar ” s h o ul d n ot r ei nf or c e a hi er ar c h y b et w e e n s o u n d a n d i m a g e, f or t h e s a k e of  
d e c e nt eri n g t h e h e g e m o ni c vis u al as a p ost h u m a n t a cti c I will  b e att e n di n g m or e cl os el y t o t h e 
fil m’s s o ni c el e m e nts ( 2 2 7).  
M y a n al ysis of s o u n d i n ​h er ​list e ns f o c us es o n v oi c e a n d m usi c. I a m r el yi n g pri m aril y o n 
t hr e e t h e orists: Mi c h el C hi o n, M ar y A n n D o a n e, R o y al S. Br o wn. T h e c o n c e pt t h at I a m dr a w n  
t o i n e a c h of t h es e t h e orists’ writi n gs – a n d t h at w hi c h m a k es s o u n d a n a p pr o pri at e s e ns or y 
v ess el f or p ost h u m a n r e pr es e nt ati o n – is t h e c o m pl e x s y n c hr o ni z ati o n t h at u nit es s o u n d a n d  
i m a g e. As C hi o n writ es, “ T h e m ost wi d es pr e a d f u n cti o n of fil m so u n d c o nsists of u nif yi n g or  
bi n di n g t h e fl o w of i m a g es ” ( 4 7). T h e q u esti o n of u nifi c ati o n i s es p e ci all y i nt er esti n g w h e n  
c o nsi d eri n g a n o n- a nt hr o p o m or p hi c s u bj e ct li k e S a m a nt h a, w h o is  a n i ntri g ui n g a n d c o m pl e x 
e x a m pl e of w h at C hi o n c alls t h e a c o us m êtr e, a t er m t h at d es cri b es:  
A n i n visi bl e c h ar a ct er cr e at e d f or t h e a u di o- vi e w er b y m e a ns  of a n a c o us m ati c v oi c e 
h e ar d eit h er offs cr e e n, or o ns cr e e n b ut hi d d e n... T h e v oi c e m ust  o c c ur fr e q u e ntl y a n d 
c o h er e ntl y e n o u g h t o c o nstit ut e a tr u e c h ar a ct er, e v e n if it is  o nl y e v er k n o w n 
a c o us m ati c all y a n d s o l o n g as t h e b e ar er of t his v oi c e is t h e or eti c all y c a p a bl e of  
a p p e ari n g o ns cr e e n at a n y m o m e nt ” ( 4 6 6).  
 
S a m a nt h a’s a c o us m ati c st at us is f as ci n ati n g b e c a us e s h e is b ot h o ns cr e e n a n d offs cr e e n  
w h e n e v er s h e s p e a ks. S h e alt ers t h e t er ms of w h at “ c a p a bl e of a p p e ari n g ” mi g ht m e a n. T his  
li mi n al, a m bi g u o us e xist e n c e – I d o n ot us e t h es e t er ms i n a p ej or ati v e, a nt hr o p o m or p hi c w a y – 
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p os es c h all e n gi n g a n d dis ori e nti n g q u esti o ns r e g ar di n g a u di o vis u al s y n c hr o ni z ati o n. D o n n a  
K or n h a b er g o es s o f ar as t o d es cri b e S a m a nt h a as, at ti m es, “ m e r e mis e- e n-s c è n e ” a n d 
“ ess e nti all y u nfil m a bl e ” ( 1 9). T h es e ar e pr o v o c ati v e st at e m e nts , a n d t h e y ar e w ort h i nt err o g ati n g 
i n r el ati o n t o C hi o n a n d D o a n e’s t h o u g hts o n t h e v oi c e, as w ell as Br o w n’s writi n g o n m usi c as a 
n o n-r e pr es e nt ati o n al art f or m. S a m a nt h a is a v oi c e, b ut s h e is  als o a c o m p os er – t h er e ar e t hr e e 
s c e n es i n t h e fil m (t w o of w hi c h I a n al y z e) w h er e s h e writ es a n d p erf or ms m usi c. T his s e cti o n o n  
s o u n d will c o nsi d er b ot h t h e v oi c e a n d S a m a nt h a’s m usi c alit y i n t er ms of s u bj e ct/i m a g e  
u nifi c ati o n a n d r e pr es e nt a bilit y, b ef or e c o n cl u di n g wit h a n e x pl a n ati o n of h o w s o u n d is f or m all y  
a n al o g o us t o t h e fil m’s n arr ati v e of p ost h u m a n r o m a n c e.   
 B ot h C hi o n a n d D o a n e a gr e e t h at t h e s y n c hr o ni zi n g of v oi c e an d b o d y i n ci n e m a –  
p er c ei v e d a n d r e c o g ni z e d as n at ur al, a n d as c o ntri b uti n g t o t h e  a c hi e v e m e nt of r e pr es e nti n g 
r e alit y – is n ot n at ur al at all, b ut r at h er a str u ct ur al r e c o nstit uti o n. C hi o n writ es t h at “It is a n 
i n h er e nt c o ns e q u e n c e of t h e m at eri al or g a ni z ati o n of ci n e m a t h at t h e v oi c e a n d b o d y ar e at o d ds ” 
( 1 2 7). D o a n e, i n si mil ar t er ms, st at es t h at “t h e b o d y r e c o nstitut e d b y t h e t e c h n ol o g y a n d  
pr a cti c es of t h e ci n e m a is a f a nt as m ati c b o d y, w hi c h off ers a s u p p ort as w ell as a p oi nt of  
i d e ntifi c ati o n f or t h e s u bj e ct a d dr ess e d b y t h e fil m ” ( 3 3- 3 4). S a m a nt h a u ps ets t h es e “ wil d dr e a ms 
of u nit y ” ( C hi o n 1 2 6) t h at w e h a v e c o m e t o e x p e ct, f or t h er e is  n o c or p or e al b o d y f or h er v oi c e 
t o att a c h its elf t o. I n t his w a y, ​h er ​e x pli citl y a n d i nt e nti o n all y e x p os es, “t h e m at eri al  
h et er o g e n eit y of t h e m e di u m ” – i ns of ar as w e c o n c ei v e of h o m o g e n eit y i n a nt hr o p o m or p hi c  
t er ms ( D o a n e 3 5). I ar g u e t h at t his tr ut h of m at eri al h et er o g en eit y c orr el at es t o Al ai n B a di o u’s  
b eli ef t h at t h e e x p eri e n c e of l o v e is t h at of “t h e w orl d r e- c o nstr u ct e d t hr o u g h t h e filt er of  
diff er e n c e ” ( 6 0). A v oi c e wit h o ut a h u m a n b o d y – es p e ci all y a  v oi c e t h at is al g orit h mi c a n d 
G ar di n er 2 7  
c h ar a ct eristi c all y h u m a n –  r a di c all y disr u pts n ot o nl y t h e c o n c e pt of t h e li b er al h u m a nist s u bj e ct,  
b ut als o c h a n g es h o w w e e nt er t h e w orl d of t h e fil m i n w hi c h s u c h a p ost h u m a n s u bj e ct s p e a ks.  
D o a n e ri g htl y r e m ar ks – e c h oi n g C hi o n’s g e n er al s e nti m e nt of s o u n d’s i nt e gr ati v e eff e cts – t h at  
m ost fil ms ar e c o m mitt e d t o a h o m o g e ni z ati o n b et w e e n w h at w e s e e a n d w h at w e h e ar. “ W h at  
m ust b e g u ar d e d is a c ert ai n ‘ o n e n ess,’ ” s h e writ es ( 4 7). S a m a nt h a’s  
a nt hr o p o m or p hi c all y-i n c o m pl et e st at us as a dis e m b o di e d v oi c e  – h er a bs e nt- pr es e n c e – s hifts t h e 
vis u al fi el d a w a y fr o m a n or m ati v e, c or p or e al c e nt er e d n ess, t o a k al ei d os c o pi c p ers p e cti v e of  
d y n a mis m a n d m ulti pli cit y.   
R e g ar di n g t h es e p ot e nti al alt er ati o ns of vis u alit y, l et us r e vi sit K or n h a b er’s ass ess m e nt of  
S a m a nt h a as “ m er e mis e- e n-s c è n e. ” W hil e I a gr e e i n p art wit h K or n h a b er , I t a k e iss u e wit h t h e 
“ m er e ” of h er st at e m e nt, f or S a m a nt h a’ s a u di o- vis u al c o al es e n c e wit h t h e mis e- e n-s c è n e mi g ht  
als o s u g g est a p ost h u m a ni z ati o n of vis u al s p a c e vi a h er a bilit y t o s o ni c all y l at c h o n t o a n d  
i nt e gr at e wit h t h e arr a n g e m e nts of s hifti n g i m a g es pl a c e d b ef or e us. W h e n e v er w e h e ar h er s h e 
b e c o m es p art of w h at e v er it is t h at w e s e e. H er l a c k of a st a bl e m at eri al m ar k er gr a nts h er t h e  
fr e e d o m t o s y n c u p wit h t h e i m a g es h o us e d wit hi n t h e fr a m e. T his s p ati o- vis u al fr e e d o m as  
r el at e d t o s y n c hr o ni z ati o n als o s p e a ks t o t h e g e n d er e d n at ur e of S a m a nt h a’s v oi c e a n d s u bj e ct 
f or m ati o n. Q u oti n g fr o m, a n d dis c ussi n g, K aj a Sil v er m a n’s ​T h e A c o usti c Mirr or ​, P ett m a n writ es: 
‘ Si n c e t h e v oi c e is c a p a bl e of b ei n g i nt er n ali z e d at t h e s a m e ti m e as it is e xt er n ali z e d,’ 
s h e writ es, ‘it c a n s pill o v er fr o m s u bj e ct t o o bj e ct a n d o bj e c t t o s u bj e ct, vi ol ati n g t h e 
b o dil y li mits u p o n w hi c h cl assi c s u bj e cti vit y d e p e n ds, a n d s o s m o ot hi n g t h e w a y f or  
pr oj e cti o n a n d i ntr oj e cti o n’ ( 8 0). T his is w h y H oll y w o o d h as b e e n s o d et er mi n e d t o  
‘s y n c hr o ni z e’ t h e f e m al e v oi c e wit h t h e f e m al e b o d y, f or f e ar th at it c o ul d br e a k fr e e a n d  
b e gi n a li b er at e d, m or e a c o us m ati c e xist e n c e. ( 4 5)  
 
S a m a nt h a is b ot h i nsi d e a n d o utsi d e of T h e o d or e; s h e is p art  of hi m as s h e s p e a ks, a n d s e p ar at e d 
fr o m hi m w h e n s h e d o es n ot; s h e “s pills o v er ” o nt o w h at e v er o bje cts w e s e e as w e h e ar h er,  
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pr oj e cti n g a n d i ntr oj e cti n g i n j ust t h e w a ys t h at Sil v er m a n s p e a ks of. J o n z e d e-s y n c hr o ni z es t h e  
f e m al e b o d y fr o m t h e f e m al e v oi c e, b ut w h et h er or n ot t his s e p ar ati o n is tr ul y li b er ati n g r e m ai ns 
t o b e s e e n – b ot h i n t er ms of T h e o d or e’s li b er ati o n fr o m his o wn n ar cissisti c a n d m y o pi c all y  
h et er o n or m ati v e i d e as a b o ut r o m a nti c r el ati o ns hi ps, as w ell as  S a m a nt h a’s li b er ati o n fr o m h er 
pr o gr a m m e d s o m ati c o bs essi o ns.   
T h es e t h o u g hts o n g e n d er e d dis e m b o di m e nt i n mi n d, I fi n d t h er e  t o b e a c ert ai n 
i nt e gr ati v e – m a y b e e v e n r o m a nti c – a u di o vis u alit y at pl a y i n th at w e r e m ai n c o mf ort a bl y wit hi n  
T h e o d or e’ s w orl d vis u all y as S a m a nt h a s p e a ks. T h e fil m’ s mis e- e n-s c è n e b e c o m es i nfl u e n c e d  
a n d i nfl e ct e d b y t h e n o n- a nt hr o p o m or p hi c s y n cr o ni z ati o ns b et w e e n S a m a nt h a’s v oi c e a n d t h e  
vis u al c o nt ai n er of t h e fr a m e. S h e e nt ers o ur s p h er e, s o ni c all y s ut uri n g s c e n es a n d s p a c es  
t o g et h er, b ut w e c a n n ot e nt er h ers. W e r e m ai n i n t h e d ar k. T h eo d or e c a n n ot cl ai m t h e ki n d of  
s y n c hr o n o us r el ati o n t o S a m a nt h a’s w orl d t h at s h e c a n wit h his . O ur r el ati o ns hi p t o S a m a nt h a, 
li k e T h e o d or e’s, is c e ntr all y s o ni c. T o s p e c ul at e a b o ut S a m a nth a’s vis u al e n vir o n m e nt – a n d/ or  
vis u al s u bj e ct st at us – w o ul d b e t o s o m e h o w r e m o v e o urs el v es  fr o m o ur t y pi c al s p e ct at or 
p ositi o n a n d r ef ut e t h e i m a g es o n s cr e e n i n f a v or of a n a ur al  r e al m t h at r e gist ers i n c o m pl e x 
r el ati o n t o t h e vis u al. T his a ur al r e al m – b ot h as a sit e of exist e n c e a n d s o ni c pr o d u cti o n – will b e  
d efi n e d f urt h er i n a l at er s e cti o n o n S F s o u n d. W h at is ess e nti al t o st at e at t his p oi nt is t h at a n y  
k n o wl e d g e w e mi g ht g ai n a b o ut S a m a nt h a r e q uir es us t o l o o k a n d list e n i n w a ys t h at str ai n t h e  
n or m ati v e, d e e pl y i n gr ai n e d pr a cti c es of o ur s e ns ori al f a c ulti e s.  
O n e of t h es e ot h er w a ys, I pr o p os e, is t hr o u g h m usi c, a n d n ot j ust t h e s c or e, b ut m ost  
i m p ort a ntl y, t hr o u g h S a m a nt h a’s o w n c o m p ositi o ns. I dis c uss t h e s p e cifi citi es of S a m a nt h a’s 
v oi c e i n d et ail i n m o v e m e nt t hr e e, a n d I fi n d t h es e s o n gs t h at  S a m a nt h a c o m p os es a n d p erf or ms 
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f or T h e o d or e e q u all y r e pr es e nt ati v e of w h o a n d w h at s h e is. C entr al is S a m a nt h a’s t e n d e n c y t o  
c o n c ei v e of h er c o m p ositi o ns i n vis u al t er ms. T wi c e, p h ot o gr a p hi c l a n g u a g e is e m pl o y e d t o  
d es cri b e w h at s h e is c o m p osi n g. R o y al S. Br o w n st at es t h at “t h e  m usi c al ‘i m a g e’ is n eit h er 
i c o ni c n or r e pr es e nt ati o n al, ” s ur misi n g t h at o n e r e as o n w h y m usi c a n d i m a g e m er g e s o 
h ar m o ni o usl y i n ci n e m a “ w o ul d s e e m t o li e i n t h e pri n ci pl e t h at  o p p osit es attr a ct, wit h t h e m ost 
i c o ni c of all art f or ms att a c hi n g its elf t o t h e m ost n o ni c o ni c ” ( 1 8- 1 9). N ot e t h e r o m a nti c l a n g u a g e 
t h at h e us es: ​o p p osit es attr a ct ​. Br o w n f urt h er t h e ori z es t h at:  
t h e g e n er al t e n d e n c y of t h e fil m/ m usi c i nt er a cti o n is t o e nf old t h e m or p h ol o gi c al q u aliti es  
of its v ari o us arts i nt o a stri n g of c o ns u m m at e d s y m b ols m e a nt  t o b e r e a d a c ert ai n w a y. 
A n d s o, i nst e a d of t h e t er m ​n arr ati viz e ​ t o d es cri b e w h at m usi c t e n ds t o d o t o t h e 
ci n e m ati c- o bj e ct e v e nt, t h e t er m ​m yt hif y ​ s e e ms at t his p oi nt m or e a p pr o pri at e. ( 3 0) 
 
R et ur ni n g t o C hi o n b ef or e dis c ussi n g Br o w n’s p ass a g e, C hi o n s u g g ests t h at n o n di e g eti c m usi c  
c o ntri b ut es t o vis u al i nt e gr ati o n, writi n g t h at “ b e c a us e t his m usi c is i n d e p e n d e nt of t h e n oti o n of  
r e al ti m e a n d s p a c e it c a n c ast t h e i m a g es i nt o a h o m o g e ni zin g b at h or c urr e nt ” ( 4 7). Br o w n a n d  
C hi o n dis c er n m usi c’s a bilit y t o h ol d s o m e e m oti o n al a n d t e m p or al a ut h orit y o v er i m a g es. T h e  
i m a g es d e pi ct a r e alit y, a n d t h e m usi c e n c o ur a g es d et er mi n e d, myt hi c r e a di n gs of t h at r e alit y. B y  
m yt hif y ​, Br o w n m e a ns t h at w h e n m usi c att a c h es its elf t o a n i m a g e, or seri es of i m a g es, o ur  
aff e cti v e r e a di n g a n d i nt er pr et ati o n h as b e e n pr e p ar e d i n a d v a n c e. Br o w n cl arifi es:  
W h er e as t h e t e c h n ol o g y of t h e ci n e m a a n d t h e pr ej u di c e of t h e i c o ni c/r e pr es e nt ati o n al  
a p p e ar t o g u ar a nt e e t h e o bj e ct- e v e nt’s hist ori cit y, t h e m usi c  d e hist ori ci z es t h e 
i m a g e- e v e nt b y s k e wi n g it t o w ar ds a c ult ur all y d et er mi n e d n arr ati v e t h at, i n a n ot h er 
sl ei g ht of h a n d i n w hi c h m usi c ai ds a n d a b ets i m p os es its p arti c ul ar p ar a di g ms as  
u ni v ers al. ( 2 8)  
 
I ar g u e i n m y a n al ysis t h at t h e s c or e g e n er all y c orr es p o n ds to T h e o d or e’s w orl d – it r ei nf or c es a  
c o nt e m p or ar y c ult ur al m yt h a b o ut h u m a n l o n eli n ess i n t h e a g e  of u bi q uit o us di git al c o n n e cti o n. 
B e c a us e S a m a nt h a is a c o m p os er, it is n e c ess ar y t o c o nsi d e r Br o w n’s t h e or y as it p ert ai ns t o 
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S a m a nt h a’s pi e c es as w ell, f or if t h er e ar e c ert ai n c ult ur al m yt hs t h at ar e r ei nf or c e d b y t h e s c or e,  
t h e n s ur el y S a m a nt h a m ust off er c o u nt er p oi nts t o, or d e- m yt hific ati o ns of, s u c h m yt hs.  
S a m a nt h a’s c o m p ositi o ns ar e di e g eti c, b ut t h eir n arr ati v e c o m m a n d, t h e s p ati ot e m p or al fr e e d o m  
t h e y i n h a bit ( a ki n t o n o n di e g eti c m usi c), a n d t h eir p arti c ul ar m yt hif yi n g m a k es t h e m w ort h 
att e n di n g t o i n s o m e d et ail. B ot h Br o w n a n d C hi o n st at e t h at  n o n- di e g eti c m usi c c a n f u n cti o n 
si mil arl y t o di e g eti c m usi c at ti m es. H o w e v er, I t a k e S a m a nt h a ’s p e n c h a nt f or m usi c al 
c o m p ositi o n, a n d t h e vis u al w a ys h er pi e c es ar e d es cri b e d, t o b e a s p e ci al c as e.   
M y a n al ysis of t h e fil m’s m usi c – li k e m y a n al ysis of t h e v oi c e  i n r el ati o n t o t h e i m a g e – 
is a di al o g u e o c c urri n g a cr oss s e p ar at e s p h er es, s y n ci n g u p at ti m es a n d s h ari n g c o m m u ni c ati v e 
t e n d e n ci es. T h e s c or e e xists o utsi d e t h e n arr ati v e of t h e fil m, a n d y et, as C hi o n a n d Br o w n n ot e, 
it h o m o g e ni z es t h e i m a g e fl o w a n d c arri es t h e p ot e nti al t o m ythif y o ur s p e ct at or e x p eri e n c e.  
S a m a nt h a’s c o m p ositi o ns w or k i n a si mil ar m a n n er, t h o u g h t h e y a r e e x pli citl y p art of t h e 
n arr ati v e. At t h e s a m e ti m e, t h e pi e c es d o n ot c o m e fr o m t h e  h u m a n w orl d, t h e w orl d t h at 
T h e o d or e i n h a bits a n d w h er e h e h e ars t h e m. T h e n o n- bi n ar y, p er e gri n ati n g n at ur e of s o u n d – its  
si m ult a n e o us i nsi d e/ o utsi d e, pr es e nt/ a bs e nt st at us – c orr es p o n ds t o S a m a nt h a’s e xist e nti al  
p ositi o n. B e c a us e m usi c is, as Br o w n n ot es, t h e m ost n o nr e pr es e nt ati o n al of artisti c m o d es, it is  
fitti n g t h at S a m a nt h a e m pl o ys it as a n e x pr essi v e t o ol, f or s h e t o o is “ n o nr e pr es e nt ati o n al ” i n t h e 
w a y Br o w n d es cri b es. W h at I will b e e x pl ori n g i n m o v e m e nt t w o – is h o w t h e n arr ati v e fl o w of  
i m a g es is alt er e d b y t h e str a n g e s p ati o-t e m p or alit y t h at S a m a nth a’s m usi c cr e at es, a n d ulti m at el y,  
w h at t his b o u n d ar y bl urri n g i nt e gr ati o n t ells us a b o ut h er r el a ti o ns hi p wit h T h e o d or e. 
T o c o n cl u d e, I will dis c uss s o u n d as it p ert ai ns t o S F ci n e m a . F or a g e nr e w h os e 
i n c e pti o n virt u all y c oi n ci d es wit h t h e i n v e nti o n of ci n e m a, t h er e h a v e b e e n f e w d e di c at e d st u di es 
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d e v ot e d t o S F s o u n d.  P art of t his g a p is r el at e d t o t h e l ar g er iss u e of s o u n d r e c eivi n g l ess  1 2
att e nti o n o v er all i n fil m st u di es. It als o d o es n ot h el p t h at S F is g e n er all y k n o w n m or e f or its  
vis u al i n n o v ati o ns t h a n its s o ni c e x p eri m e nts. T h at s ai d, e arl y w or ks s u c h as S o b c h a c k’s  
S cr e e ni n g S p a c e ​ar e n ot e ntir el y sil e nt o n t h e m att er. F or e x a m pl e, dis c ussi n g S F’s tr o p e of  
hist ori c all y ri gi d di al o g u e, S o b c h a c k s u g g ests t h at “t h e i d e a t h at s m all t al k a n d bi g i m a g es ar e  
n e c ess ar y ​s cr e e n m at es – ar e, i n f a ct, a d efi niti v e el e m e nt – of S F ci n e m a  is n ot at all 
u nt e n a bl e... m or e oft e n t h a n n ot t h e m or e w o n dr o us a n d ali e n t h e  i m a g e, t h e m or e us u al a n d 
E art hl y t h e s p o k e n w or d ” ( 1 5 1). ​h er ​s u b v erts t his c o n v e nti o n – at l e ast s o m e w h at – b y n ot  
off eri n g us m a n y i m a g es t h at ar e all t h at w o n dr o us or ali e n. H o w e v er, t h e s p o k e n w or d r e m ai ns,  
f or t h e m ost p art, r at h er e art hl y. T his is tr u e i n t er ms of v er b al c o nt e nt a n d di al o g u e, b ut als o 
wit h r es p e ct t o t h e h u m a n q u aliti es of S a m a nt h a’s v oi c e. T h e f a ct t h at s h e is a c o m p osit e of t h e  
milli o ns of p e o pl e w h o pr o gr a m m e d h er is m as k e d b y h er v oi c e’s  si n g ul ar m a nif est ati o n. 
S o b c h a c k a d dr ess es t h e iss u e of n o n- h u m a ns s p e a ki n g h u m a nl y w h e n dis c ussi n g H al i n ​2 0 0 1: A  
S p a c e O d yss e y ​, writi n g t h at “ H u m a n di al o g u e s p o k e n b y n o n h u m a ns m a k es us r eg ar d t h e w or ds  
fr o m a n o n h a bit u al st a n c e; w e list e n fr es hl y ” ( 1 7 8). B ut d o es this cl ai m h ol d tr u e i n S a m a nt h a’s  
c as e, gi v e n t h at t h e s o u n ds t h e ms el v es d o n ot r e gist er as  n o n- h u m a n ? Is b ei n g a w ar e of 
S a m a nt h a’s n o n- h u m a n st at us e n o u g h f or h er w or ds t o b e c o m e est r a n gi n g a n d n o v el ? Or d o w e, 
li k e T h e o d or e, t a k e t h e f a mili arit y of h er t o n es, c a d e n c es, an d di al o g u e as p er missi o n t o f urt h er  
pr oj e ct o ur w orl d o nt o a n d i nt o h ers ? Is s p e a ki n g t o S a m a nt h a m er el y li k e b ei n g i n a  
1 2  T ra c e  R e d d e ll, in  h is 2 0 1 8  b o o k , ​T h e  S o u n d  o f T h in g s to  C o m e : A n  A u d ib le  H isto ry  o f th e  S c ie n c e  F ic tio n  F ilm ​, 
n o te s h o w  o n ly  o n e  o th e r b o o k  le n g th  stu d y  o f S F  so u n d  e x ists: W illia m  W h ittin g to n ’s ​S o u n d  D e sig n  a n d  S c ie n c e  
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l o n g- dist a n c e r el ati o ns hi p ? W hil e it is p ossi bl e t o tr e at t h e r el ati o ns hi p t his w a y, S a m a nt h a’s 
pr o gr essi o n t o a m att erl ess e xist e n c e a n d i nt o n o n- v er b al s p h e r es of c o m m u ni c ati o n i n di c at es 
t h at h er i niti al fl u e n c y i n h u m a n s p e e c h is a s o ni c st e p pi n g-sto n e t o tr ul y n o n- h u m a n l a n g u a g e  
str u ct ur es. E v e nt u all y, w or ds b e c o m e i ns uffi ci e nt. S o b c h a c k as ks, “ H o w ​d o es ​ o n e t al k i n a 
c o m p elli n g w a y a b o ut t hi n gs w hi c h ar e c o n c e pt u all y m a g nifi c e nt , vis u all y e x citi n g, b ut 
li n g uisti c all y d ull or diffi c ult, a bstr a ct or r e d u cti v e ? ” ( 1 5 1). ​h er ​d o es n ot r es ol v e t his v er b al  
i m p ass e. It m ai nt ai ns t h at t h e p ost h u m a n b el o v e d is i n eff a bl e, e xisti n g o utsi d e t h e c o nfi n es of 
h u m a n l a n g u a g e. N ot e v er yt hi n g n e e ds t o b e t al k e d a b o ut, j ust a s n ot e v er yt hi n g n e e ds t o  
c o nf or m t o h u m a n o pti cs. It is t his ur g e t o pi n- d o w n c o m pl e xit y a n d fl att e n a m bi g uit y i nt o m or e  
n or m ati v el y u n d erst a n d a bl e f or ms t h at c o ul d b e n efit fr o m s u bli m ati o n i nt o a m or e g e n er o us,  
ri g or o us c uri osit y a b o ut w h at el u d es a n d m ystifi es us. I will h a v e m or e t o s a y o n t h es e m att ers of 
t h e i n d es cri b a bl e a n d i n e x pr essi bl e as t h e y r el at e t o l o v e w h en I dis c uss B art h es i n t his c h a pt er’s  
fi n al s e cti o n.  
 Tr a c e R e d d ell’s ​T h e S o u n d of T hi n gs t o C o m e: A n A u di bl e Hist or y of t h e S ci e n c e  Fi cti o n 
Fil m ​ is a c o nt e m p or ar y a n d hist ori c all y c o m pr e h e nsi v e a c c o u nt of th e s o ni c i n S F ci n e m a.  
A p pr o pri ati n g D ar k o S u vi n’s c o n c e pt of t h e n o v u m – “ a n a n al o gi c  a n d m et a p h ori c al d e vi c e us e d 
t o i d e ntif y t h e fi cti v e n e w n ess at t h e c or e of a S F t e xt’s n arr ati v e a n d t h e m ati c e xtr a p ol ati o ns ” – 
Tr a c e R e d d ell d e v el o ps w h at h e c alls t h e s o ni c n o v u m ( 8). H e w rit es: 
S ci e n c e fi cti o n al s o u n ds — or si m pl y, s o ni c n o v u ms — d o m or e t h a n fi g ur ati v el y r e pr es e nt  
t h e n e w, u n us u al, a n d ali e n el e m e nts of n arr ati v e t hr o u g h n e w ki n ds of n o n di e g eti c 
m usi c al a c c o m p a ni m e nt or t h e str a n g e, s o ni c di e g eti c o bj e cts, e v e nts, a n d cr e at ur es  
e n c o u nt er e d i n t h e i m a gi n ar y w orl d of a n S F fil m. T h e s o ni c  n o v u m als o p oi nts t o t h e 
u n-f a mili ar s et of m at eri al o bj e cts, r es o ur c es, a n d n e w s o u n d- m a ki n g pr o c ess es a n d  
pr a cti c es at t h e s o ur c e of t h es e s o u n ds... E a c h s o ni c n o v u m is  disti n g uis h e d b y its o w n 
c h ar a ct eristi c “t hi n g n ess ”...t h e t hi n g n ess of t h e s o ni c n o v u m t a k es s h a p e at t h e p oi nt of  
c o n v er gi n g s o ni c, m a c hi ni c, t e c h ni c al, or g a ni c, a c o usti c, a n d i m a gi n ar y m at eri als.  
( 1 8- 1 9) 
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J o n z e’s cr e ati o n of a r es p o nsi v e, c o ns ci o us, v o c all y- h u m a n o p e r ati n g s yst e m is a n a d v a n c e d 
v ersi o n of s p e e c h r e c o g niti o n s oft w ar e alr e a d y i n e xist e n c e – t h e b est k n o w n b ei n g A p pl e’s Siri  
a n d A m a z o n’s Al e x a, n ot a bl y b ot h “ w o m e n. ” W h at m a k es S a m a nt h a s t a n d o ut fr o m t h es e 
f e m al e- assist a nts is t h e p erf e ctl y si m ul at e d h u m a n n ess of h er v oi c e. L a ur a T u n bri d g e d es cri b es it 
as “t o o- h u m a n ” ( 1 4 7). T his i n v o c ati o n of a s urf eit of h u m a n q u a liti es is a t a nt ali zi n g n oti o n 
w h e n b uil di n g a c o m p e n di u m of s o ni c p ost h u m a n c h ar a ct eristi cs . T his e x c essi v e h u m a n n ess is 
d e alt wit h i n t h e n arr ati v e its elf d uri n g a pi v ot al m o m e nt a b o ut h alf w a y t hr o u g h t h e fil m w h er e  
T h e o d or e c o nfr o nts S a m a nt h a r e g ar di n g h er aff e ct e d si g hi n g a n d ot h er a ur al i n di c at ors of  
h u m a n n ess. S h e t ells hi m t h at s h e is j ust tr yi n g t o c o m m u ni c at e  li k e p e o pl e c o m m u ni c at e, t o 
w hi c h h e r e pli es t h at s h e is “ n ot a r e al p ers o n. ” I t hi n k w e f e el t h e s a m e w a y. W e ar e  
si m ult a n e o usl y c o mf ort a bl e wit h, a n d m a d e u n e as y b y, h o w h u m a n S a m a nt h a s o u n ds. T h e  
“t hi n g n ess ” of S a m a nt h a is h o w h er dis p ar at e p arts c o al es c e t o mi mi c p erf e ctl y f a mili ar s o u n ds.  
Ir o ni c all y, it is n ot a s o ni c n e w n ess t h at pr o d u c es t h e estr an g e m e nt R e d d el st at es is f u n d a m e nt al  
t o t h e s o ni c n o v u m, b ut r at h er t h e r e pr o d u cti o n of e ntir el y c o mm o n, t ot all y h u m a n s o ni c  
q u aliti es. T h o u g h t h er e ar e a f e w e x c e pti o ns, ​h er’s ​ s o u n ds c a p e – li k e t h e mis e- e n-s c è n e – is n ot 
all t h at w eir d. If t h er e is a n yt hi n g i n t h e list e ni n g pr o c ess t h at diff er e nti at es S a m a nt h a’s v oi c e  
fr o m ot h er p e o pl e, it is its pristi n e a u dil e i nti m a c y. W e h e ar h er as T h e o d or e d o es – as if s h e is 
i nsi d e o ur e ar. T his is w h at R e d d el m e a ns w h e n h e s p e a ks of so u n d- m a ki n g pr o c ess es a n d  
pr a cti c es. It is t h e s o ni c a n d al g orit h mi c t e c h n ol o g y t h at r e n d ers h er v oi c e t ot all y h u m a n a n d  
p erf e ctl y cl e ar. W h e n w e h e ar S a m a nt h a, w e h e ar h er i n cl os e - u p. T his a ur al pr o xi mit y pr o d u c es 
a n estr a n gi n gl y i nti m at e r el ati o ns hi p t o t h e fil m’s vis u als i n t h e s e ns e t h at a n y i m a g e  
a c c o m p a ni e d b y S a m a nt h a’s v oi c e is n o l o n g er e ntir el y di v or c e d fr o m it. T h o u g h its s o ur c e  
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r e m ai ns a bstr a ct – t h e n at ur e of a n y t e c h n ol o gi c al bl a ck- b o x – it br o a d c asts its elf fr o m  
e v er y w h er e a n d e v er yt hi n g, as w ell as i nt o e v er y w h er e a n d o nt o e v er yt hi n g.   
 A l ar g e p art of t his t h esis f o c us es o n t h e fil m’s m usi c, b oth n o n- di e g eti c a n d di e g eti c.  
R e d d ell’s b o o k d e v ot es si g nifi c a nt att e nti o n t o m usi c i n S F ci n e m a. I n t h e first c h a pt er, R e d d ell  
dis c uss es t h e ori gi ns of s o u n d i n S F ci n e m a fr o m 1 9 2 4- 1 9 5 0. Dis c ussi n g ​M etr o p olis ​a n d ​T hi n gs  
t o C o m e​, h e writ es:  
W h er e e arl y fil ms t y pi c all y ass o ci at e a c o usti c i nstr u m e nt ati o n wit h h u m a nist v al u es,  
e n c o di n g m or e or l ess st o c k aff e cti v e r es p o ns es a n d c h ar a ct eri z ati o n t hr o u g h f a mili ar  
m usi c al c u es, t h e m ost f as ci n ati n g m o m e nts i n ​M etr o p olis ​ a n d ​T hi n gs t o C o m e ​ i n v ol v e 
t h e c o m p os ers a p pr o a c hi n g f or ms of s o ni c diff er e n c e. ( 4 4- 4 5)  
 
I n a n i nt er vi e w wit h ​S pi n M a g azi n e ​, O w e n P all ett ( o n e of t h e c o m p os ers of t h e fil m’s s c or e) 
s p e a ks of h o w S pi k e J o n z e w as i nt e ns el y i n v ol v e d wit h t h e s c ori n g pr o c ess a n d t h at h e “ w a nt e d  
t h e s c or e t o e m p h asi z e t h e h u m a n el e m e nt, t h e e m oti o n al el e m e nt. ” W h at R e d d ell i d e ntifi es i n 
S F fil ms m a d e n e arl y a c e nt ur y a g o, J o n z e r e affir ms c o nt e m p or a ril y. S o u n d i n ​h er ​, b ot h m usi c al 
a n d v o c al, is p er c ei v e d as h u m a n a n d or g a ni c. H o w e v er, t h er e a r e us es of i nstr u m e nts i n t h e 
s c or e – s y nt h esi z ers, s e q u e n c ers, a n d ar p e g gi at ors, f or e x a m pl e  – t h at ar e m or e r e a dil y 
i nt er pr et e d as f ut uristi c or ali e n, a n d t h at ali g n wit h w h at R ed d ell cit es as m o m e nts of s o ni c  
diff er e n c e i n his e x a m pl es of fil ms fr o m t h e t w e nti es a n d t hirt i es. As I dis c uss i n m o v e m e nt o n e, 
t h es e m o m e nts of s o ni c diff er e n c e m ostl y r efl e ct T h e o d or e’s st at e of mi n d. M o v e m e nt t w o 
f o c us es o n S a m a nt h a’s c o m p ositi o ns: t w o pi e c es c o m p os e d o n an u pri g ht pi a n o – a hi g hl y  
tr a diti o n al, a c o usti c i nstr u m e nt. R e d d ell writ es t h at S F m usi c “ pr o vi d es a s p a c e of c o g niti v e 
estr a n g e m e nt fr o m t h e f a mili ar s o u n ds of k n o w n r e alit y ” ( 3 5). A s wit h S a m a nt h a’s v oi c e, r at h er  
t h a n c o nfr o nti n g s o u n ds t h at ar e str a n g e i n t h e ms el v es, w e dis co v er estr a n g e m e nt i n t h e  
a p pr o xi m ati o n a n d p erf or m a n c e of f a mili arit y. T h e c o n v e nti o n al  is c h all e n g e d fr o m wit hi n. W e 
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c o nfr o nt t h e h u m a nist m yt h t h at t h er e is s o m et hi n g n at ur al a b o ut h u m a n c o n v e nti o ns.  
S a m a nt h a’s fl a wl ess si m ul ati o n of h u m a n s p e e c h, h u m a n r es p o ns es , a n d h u m a n m usi c alit y, 
u n d ers c or es h o w w h at w e e x p eri e n c e as n or m al a n d or g a ni c c a n b e  m et, a n d s ur p ass e d b y 
al g orit h mi c pr o gr a m mi n g a n d t e c h n ol o gi c al d esi g n.   
H o w e v er h u m a n S a m a nt h a’s c o m p ositi o ns s o u n d, H er br e c ht er p osits  t h at t h er e is a n ali e n 
r e m ai n d er t o e v e n t h e m ost h u m a n of p ost h u m a n p ar a bl es, a n d t h er ef or e, s o m et hi n g ali e n i n 
S a m a nt h a’s c o m p ositi o ns.  R e d d el st at es t h at t his t hi n g t h at es c a p es o ur c o m pr e h e nsi o n is 1 3
c e ntr al t o t h e s o ni c eff e cts of S F ci n e m a, writi n g t h at S F s o u n d “ e n a bl es a p hil os o p hi c al  
e n c o u nt er wit h f or c es ‘ n ot t hi n k a bl e i n t h e ms el v es’ b ut o nl y t hr o u g h t h eir ps y c h ot e c h n ol o gi c al  
i m bri c ati o n i n t h e s o ni c n o v u m ” ( 3 7). T h e o d or e f alls i n l o v e wit h a t e c h n ol o gi c al b ei n g w h o 
s o u n ds h ers elf as h u m a n – b ot h i n v oi c e a n d m usi c al c o m p ositi o n – a n d t h e fil m’s s c or e w as  
writt e n wit h t h e e x pli cit i nt e nt of e m p h asi zi n g t h e h u m a n el e m e nts of t h e r el ati o ns hi p. S o u n d i n  
h er ​c o nstr u cts str a n g e s p a c es t hr o u g h t h e c o n v er g e n c e of r e c o g ni z a bl e, n or m ati v e s o u n ds,  
e m a n ati n g fr o m u nr e c o g ni z a bl e, n o n- h u m a n a n d n o n- vis u al sit es . I n ​h er ​, t h e f or c e, or f or c es, 
“ n ot t hi n k a bl e i n t h e ms el v es, ” ar e i n p art w h at w e t hi n k of as  disti n g uis hi n g us as h u m a n. W h at 
is u nt hi n k a bl e is t h e pr o p ositi o n t h at a m a c hi n e c a n b e h a v e j ust as w e d o, c a n t hi n k a n d s p e a k 
j ust li k e us, c a n c o m p os e s o n gs t h at w e r es p o n d e m oti o n all y to. It is, i n a s e ns e, a n ir o ni c all y  
n ar cissisti c t a ut ol o g y t o d e e m t h e t er ms of S a m a nt h a’s e xist e n c e as u nt hi n k a bl e, f or t o d o s o  
s u g g ests t h at o ur e xist e nti al m a k e- u p is si mil arl y – b ut s o m e h o w disti n ctl y – u nt hi n k a bl e as w ell.  
N eil B a d mi n gt o n p oi nts o ut t his p ar a d o x w h e n h e dis c uss es B art h es’ writi n g o n t h e m yt h ol o g y  
of h u m a nis m, st ati n g t h at “ Li k e all m yt hs, [ h u m a nis m] b est o ws  u p o n t h e est a blis h e d or d er of 
1 3  S e e  ​P o sth u m a n ism : A  C ritic a l A n a ly sis​, p g . 1 3 6 .  
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t hi n gs ‘ a n at ur al a n d et er n al j ustifi c ati o n’ t h at gr a nts n or m ali z e d pr a cti c es t h e st at us of 
‘i n e vit a bilit y’ ” ( 3 8). S a m a nt h a’s st ylisti c all y h u m a n, s o ni c su bj e cti vit y pl a c es us i nsi d e a n  
e xist e nti al e c h o c h a m b er w h er e t h e h u m a n a n d n o n- h u m a n ar e a ur a ll y i n d e ci p h er a bl e fr o m o n e 
a n ot h er. If, as B a di o u c o nt e n ds, b ei n g i n l o v e is “t h e w orl d r e - c o nstr u ct e d t hr o u g h t h e filt er of 
diff er e n c e, ” a n d if t h er e ar e f u n d a m e nt al diff er e n c es b et w e e n T h e o d or e a n d S a m a nt h a, it m ust b e  
as k e d: w h at diff er e n c e d o es it m a k e if t h e s o u n ds r e m ai n t h e s a m e ? ( 6 0)  
P ost h u m a nis m a n d C o nt e m p o r a r y S ci e n c e- Fi cti o n Ci n e m a   
S ci e n c e- Fi cti o n h as b e e n a hist ori c all y diffi c ult g e nr e t o d efi n e, f or its t e n drils t e n d t o  
r e a c h a cr oss a est h eti c a n d t h e m ati c s p a c es i n w a ys t h at el u d e cir c u ms cri pti o n a n d s u m m ar y. 
Vi vi a n S o b c h a c k a n d A n n ett e K u h n – a ut h ors of t w o f o u n d ati o n al  t e xts o n t h e g e nr e: ​S cr e e ni n g  
S p a c e ​ a n d ​Ali e n Z o n e ​, r es p e cti v el y – b ot h p oi nt t o w ar ds t his cl assifi c at or y str u g gle. M or e  
c o nt e m p or ar y o v er vi e ws, s u c h as C hristi n e C or n e a’s ​S ci e n c e Fi cti o n Ci n e m a: B et w e e n F a nt as y  
a n d R e alit y ​ a n d K eit h M. J o h nst o n’s ​S ci e n c e Fi cti o n Fil m: A Criti c al I ntr o d u cti o n ​, e c h o 
S o b c h a c k a n d K u h n’s h esit a n c y t o as cri b e a n yt hi n g a bs ol ut e t o t h e g e nr e. S c h ol ars hi p o n S F fil m  
h as b e e n di v ers e. F or e x a m pl e, K u h n’s b o o k, a n e dit e d c oll e cti o n of ess a ys o n S F a n d c ult ur al  
t h e or y, s p e a ks t o t h e g e nr e’s v ers atilit y as a n o bj e ct of stu d y. Criti c al a p pr o a c h es i n ​Ali e n Z o n e  
i n cl u d e s o ci ol o gi c al criti cis m, M ar xis m, s e mi oti cs, str u ct ur alis m, ps y c h o a n al ysis,  
d e c o nstr u cti o n, f e mi nis m, a n d a mi xt ur e of s e v er al of t h es e dis c o urs es si m ult a n e o usl y. K u h n  
or g a ni z es h er b o o k i nt o fi v e a n al yti c al c at e g ori es t h at ar e f ai rl y r e pr es e nt ati v e of h o w S F fil m 
h as, a n d c o nti n u es t o b e, st u di e d. T h e c at e g ori es ar e: R efl e cti o ns, I d e ol o gi es, R e pr essi o ns,  
S p e ct at ors, a n d I nt ert e xts. I n t h e first c h a pt er of J o h nst o n’s  b o o k, h e r et ur ns t o K u h n’s 
c at e g ori es, r e affir mi n g t h eir r el e v a n c e t o c o nt e m p or ar y dis c uss i o ns. T h er e is o b vi o usl y a gr e at 
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d e al of r o o m f or v ari e d a p pr o a c h es wit hi n t h es e c at e g ori es, b ut  t h e y st a n d as a c o m pr e h e nsi v e 
dis c ursi v e s et. W h at is e vi d e nt a cr oss all of t h e af or e m e nti o n e d st u di es is h o w S F – p er h a ps m or e  
s o t h a n a n y ot h er g e nr e – d e pi cts s y m bi oti c r el ati o ns hi ps b et w e e n a est h eti cs a n d t h eir  
s o ci o c ult ur al c o nt e xts.  ​h er ​p erf e ctl y e n c a ps ul at es t h es e t w o ess e nti al f a c ets of t h e g e nr e:  1 4
st ylisti c bl urri n g a n d hist ori c al r el e v a n c e. T h e fil m is as m u c h a r o m a nti c dr a m a a b o ut d ati n g i n  
t h e di git al- a g e as it is a b o ut a n artifi ci all y-i nt elli g e nt, h u ma n-s o u n di n g, o p er ati n g s yst e m.  M y 1 5
e ntr y i nt o t h e dis c o urs e r es p e cts t h e i nt er dis ci pli n ar y li n e a g e  of S F s c h ol ars hi p. T h e q u esti o ns 
t h at K u h n as k e d n e arl y t hirt y y e ars a g o – “ d o ci n e m ati c c o d es of visi bilit y a n d d e v el o p m e nts a n d 
d e v el o p m e nts i n s p e ci al eff e cts a n d i n s o u n d a n d c ol o ur t e c h n ol o gi es c o n n e ct wit h t h e m ati c  
tr a nsf or m ati o ns of t h e g e nr e ? H o w d o n arr ati v e a n d s p e ct a cl e, in t h eir tr a nsf or m ati o n a n d t h eir  
i nt err el ati o n, i nt ers e ct wit h t h e c ult ur al i nstr u m e nt aliti es of s ci e n c e fi cti o n ci n e m a ? ” – r e m ai n 
p erti n e nt t o d a y ( 9). If S F h as o n e fi x e d tr ait it is t h e c o nsis t e n c y wit h w hi c h it a d a pts t o t h e 
ti m es, a n d t h er ef or e r esists fi xit y – i n m o d es b ot h pr o gr essi v e a n d r e gr essi v e.  
T h er e ar e fil m s c h ol ars w h o ar g u e t h at t h e ori gi n of ci n e m a is  als o t h e ori gi n of 
s ci e n c e-fi cti o n ci n e m a, p oi nti n g o ut t h at m a n y of G e or g e M éli ès  tri c k-fil ms ar e fil mi c 
e x p eri m e nts.  W hil e t h er e is n ot, a n d c a n n ot b e, a si n gl e a c c e pt e d d efi nitio n of all t h at S F  1 6
ci n e m a e n c o m p ass es a n d d e pi cts, S o b c h a c k pr o vi d es a j u m pi n g off p oi nt: “ T h e S F fil m is a fil m  
g e nr e w hi c h e m p h asi z es a ct u al, e xtr a p ol ati v e, or s p e c ul ati v e s c i e n c e a n d t h e e m piri c al m et h o d, 
1 4  K u h n ’s c e n tra l q u e stio n , fo r e x a m p le , is “ h o w ...d o  c h a n g e s in  th e  te x tu a l c o n v e n tio n s o f th e  g e n re  re la te  to  
b ro a d e r so c io c u ltu ra l c o n te x ts? ”  (9 ). S o b c h a c k  c a lls S F  th e  “ g e n re  th a t m o st sp e c ific a lly  re sp o n d s to  a n d  re p re se n ts 
o u r c u ltu ra l im a g in a tio n  o f th e  p o ssib ilitie s fo r so c ia l b e in g  in  a  te c h n o lo g ic a l w o rld ”  (8 ). F in a lly , C o rn e a  stru c tu re s 
h e r stu d y  c h ro n o lo g ic a lly  a s a  m e a n s o f d e lin e a tin g  “ h o w /w h y  c e rta in  th e m a tic  c o n c e rn s c o m e  to  th e  fo re  o r a re  
in tro d u c e d  w ith in  p a rtic u la r h isto ric a l c o n te x ts”  (9 ).  
1 5  T h o u g h  it n o w h e re  n e a r th e  first o n lin e  d a tin g  a p p lic a tio n , it is w o rth  n o tin g  th a t T in d e r w a s la u n c h e d  a b o u t a  y e a r 
p rio r to  th e  re le a se  o f ​h e r​.  
1 6  S e e , fo r e x a m p le , C h ristin a  C o rn e a ’s ​S c ie n c e  F ic tio n  C in e m a : B e tw e e n  F a n ta sy  a n d  R e a lity ​, K e ith  M . Jo h n sto n ’s 
S c ie n c e  F ic tio n  F ilm : A  C ritic a l In tro d u c tio n ​, a n d  Ja m e s C h a p m a n  a n d  N ic o la s J. C u ll’s ​P ro je c tin g  T o m o rro w : 
S c ie n c e  F ic tio n  a n d  P o p u la r C in e m a ​. 
G ar di n er 3 8  
i nt er a cti n g i n a s o ci al c o nt e xt wit h t h e l ess er e m p h asi z e d, b ut still pr es e nt, tr a ns c e n d e nt alis m of 
m a gi c a n d r eli gi o n, i n a n att e m pt t o r e c o n cil e m a n wit h t h e  u n k n o w n ” ( 6 3). ​h er ​ s atisfi es m ost 
as p e cts of t his d efi niti o n. S ci e n c e, or r at h er, t e c h n ol o gi c al e x pl or ati o n, is a m aj or c o m p o n e nt of  
t h e fil m. T h e t h e m e of r e c o n cili n g m a n wit h t h e u n k n o w n is n ot o nl y a s ali e nt c o n c er n wit hi n t h e 
n arr ati v e, b ut p er h a ps t h e c e ntr al iss u e str u ct uri n g a p ost h u m a nist criti c al a n al ysis. Citi n g Ist v a n  
Csi cs er y- R o n a y, H er br e c ht er writ es:   
S F, t h e n, is n ot a g e nr e of lit er ar y [ or fil mi c] e nt ert ai n m e nt  o nl y, b ut a m o d e of 
a w ar e n ess, a c o m pl e x h esit ati o n a b o ut t h e r el ati o ns hi p b et w e e n i m a gi n ar y c o n c e pti o ns  
a n d hist ori c al r e alit y u nf ol di n g i nt o t h e f ut ur e. S F ori e nts it s elf wit hi n a c o n c e pti o n of  
hist or y t h at h ol ds t h at s ci e n c e a n d t e c h n ol o g y a cti v el y p arti ci p at e i n t h e cr e ati o n of  
r e alit y, a n d t h us "i m pl a nt " h u m a n u n c ert ai nt y i nt o t h e n o n h u m an w orl d. ( 1 2 3)  
 
h er ​c o nfr o nts t h e t y p es of u n c ert ai n a n d u n c a n n y r el ati o ns hi ps t h at  w e h a v e wit h o ur s o ci al 
t e c h n ol o gi es, a n d e xt e n ds t h es e r el ati o ns hi ps t o t h eir m ost i nte ns e c o n cl usi o n: a r o m a nti c u ni o n  
b et w e e n h u m a n a n d m a c hi n e. W h at is m ost i n n o v ati v e a b o ut ​h er ​is t h at its t e c h n ol o gi c al el e m e nt 
– its s p e ci al eff e ct – is n o n- vis u al. T h e n o n- vis u al is a m bi g u o us i n t h at it is e q u all y o p e n t o  
h u m a n u n c ert ai nt y, as w ell as a n xi o us, d es p er at e pr oj e cti o ns  of c ert ai nt y. It is a g e n er o us, a n d 
pr e c ari o us s p e ci al eff e ct. W e c a n sit i n o ur u n c ert ai nt y – pr o d u cti v el y or a p at h eti c all y – or, li k e  
T h e o d or e, w e c a n e x pl oit t h e i m a gi n ati v e p ot e nti als of vis u al a bs e n c e – n or m ati v e, r a di c al, or  
s o m e w h er e i n b et w e e n.   
R e g ar di n g t h e g e n eri c vis u al m a k e- u p of S F ci n e m a, S o b c h a c k h as  t his t o s a y: 
T h e vis u al s urf a c e of all S F fil m pr es e nts us wit h a c o nfr o nt at i o n b et w e e n a n d mi xt ur e of 
t h os e i m a g es t o w hi c h w e r es p o n d as ‘ ali e n’ a n d t h os e w e k n o w to b e f a mili ar... T h e  
m aj or vis u al i m p uls e of all S F fil ms is t o pi ct ori ali z e t h e  u nf a mili ar, t h e n o n e xist e nt, t h e 
str a n g e a n d t h e t ot all y ali e n. ( 8 7- 8 8)   
 
H er br e c ht er el a b or at es u p o n S o b c h a c k's o bs er v ati o ns, writi n g:  
T hr o u g h t h e e xt e nsi v e us e of vis u al s p e ci al eff e cts, s ci e n c e fi cti o n tri es t o a c hi e v e a  
' d ef a mili ari z ati o n' of a n alr e a d y p ost h u m a ni z e d e n vir o n m e nt. It t h us s h a k es t h e h u m a nist 
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v al u e s yst e m t o a n e xt e nt w h er e t h e o nt ol o g y of t h e h u m a n b e c o m es pr e c ari o us a n d t h e  
s u bj e ct of ut o pi a as s u c h. ( 1 2 4)  
 
T h o u g h p u blis h e d n e arl y f ort y y e ars a p art, S o b c h a c k a n d H er br e c ht er b ot h s p e a k of S F’s  
vis u ali zi n g t e n d e n ci es, a n d t h e w a ys i n w hi c h t h e str a n g e a n d f a mili ar pl a y off o n e a n ot h er.  
T h er e is n ot hi n g mis g ui d e d a b o ut f o c usi n g o n t h e vis u al i n S F  fil m. ​h er ​j ust h a p p e ns t o e x pl oit 
t h e a u di o p ot e nti al i n t h e a u di o- vis u al c o ntr a ct m or e t h a n an y S F fil m t h at c o m es t o mi n d. R at h er  
t h a n e m p h asi zi n g t h e cl as h b et w e e n u nf a mili ar a n d f a mili ar i m ag es, J o n z e d e- pi ct ori ali z es t h e  
u nf a mili ar. T h at t h e w orl d of ​h er ​ – a n d o ur w orl d t o o – is alr e a d y p ost h u m a ni z e d is o b vi o us. T h e 
“ d ef a mili ari z ati o n ” of t h e p ost h u m a ni z e d e n vir o n m e nt i n ​h er ​ is t h er ef or e c o m m e ns ur at e t o a 
d e- vis u ali z ati o n of t h e r o m a nti c s u bj e ct, a n d a r e ori e nt ati o n of vis u alit y i n r el ati o n t o er oti c l o v e.  
J o n z e e n c o ur a g es s p e c ul ati o n o n w h at is n ot t h er e, r at h er t h a n w h at is. T h er e is n ot hi n g m or e  
u nf a mili ar t h a n w h at c a n n ot a n d will n ot b e i m a g e d, a n d s o t hr o u g h n e g ati o n – t h e a bs e n c e of t h e  
f a mili ar a nt hr o p o m or p hi c f or m – w e d o i n f a ct r e c ei v e a n ali en i m a g e, or i m a g es. T his ali e n  
i m a g e is n ot of S a m a nt h a, b ut r at h er e n c o m p ass es t h e e ntir e mise- e n-s c è n e of t h e fil m. T h e  
fil m’s i m a g e-tr a c k is d ef a mili ari z e d b y t h e a ur al i nti m a c y of Sa m a nt h a’s v oi c e. E v er y fr a m e is  
aff e ct e d b y its cl e ar, n u a n c e d pr es e n c e. T h e pi ct ori ali z ati o n of t h e n o n- e xist e nt is i n v ert e d, a n d  
i nst e a d, w e ar e c o nfr o nt e d wit h t h e n o n- e xist e n c e of pi ct ori aliz ati o n – at l e ast i n  
a nt hr o p o m or p hi c t er ms. T h e s p e ci al eff e ct e m pl o y e d t o d ef a mili a ri z e w h at is a n alr e a d y 
p ost h u m a ni z e d e n vir o n m e nt, is t o s o ni c all y g est ur e t o w ar ds w h at  c a n n ot b e s e e n, a n d t o i m b u e 
w h at w e d o s e e wit h k n o w a bl e s o u n ds e m a n ati n g fr o m ess e nti all y u n k n o w a bl e s o ur c es. It is f ar  
m or e d est a bili zi n g, u ns ettli n g, a n d p ost h u m a n, t o e n g a g e s o i nt i m at el y wit h s o m et hi n g t h at 
ulti m at el y c a n n ot b e gr as p e d or s uffi ci e ntl y u n d erst o o d – s o m et hi n g t h at b ot h i n h a bits t h e  
list e n er/s p e ct at or/ h u m a n p art n er ( as s o u n d d o es), b ut t h at e xists s o m e w h er e t h at u ps ets o ur us u al 
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m et h o ds f or l o c ati n g m e a ni n g. P art of w h at f as ci n at es us a b o ut ​h er ​is t h at its t e c h n o-f ut ur e s e e ms 
o nl y sli g htl y b e y o n d o ur h ori z o n. It d e pi cts a w orl d sit u at e d i n b et w e e n t h e f a mili ar a n d  
u nf a mili ar – a w orl d al m ost wit hi n o ur pr ost h eti ci z e d si g hts, a  w orl d b ot h els e w h er e a n d 
e v er y w h er e.  
A n y o n e r e a di n g t his t h esis is h y p er a w ar e of o ur di git all y- m e di at e d e n vir o n m e nt. W hil e  
n ot i g n ori n g t h e c ult ur al s p h er e i n w hi c h ​h er ​e xists, m y a n al ysis is pri m aril y a est h eti c – t h e  
c ult ur al i m pli c ati o ns ar e u n d ert o n es of t h e st ylisti c ar g u m e nt . Of c o urs e, as K u h n, S o b c h a c k, 
C or n e a a n d ot h ers m ai nt ai n, S F is u n e q ui v o c all y c o n n e ct e d t o it s pl a c e i n ti m e. Sit u ati n g ​h er  
wit hi n t h e S F g e nr e is n ot si m pl y a n e x er cis e i n c o m p ari n g t h e  tr o p es of o n e g e n er ati o n of S F 
fil m wit h t h e n e xt, b ut of q u esti o ni n g a n d e x pl ori n g t h es e a esth eti c s hifts as i nf or m e d b y t h eir  
s o ci o c ult ur al c o nt e xt. As I h a v e r e p e at e d e xt e nsi v el y, ​h er’s ​m ost i nt er esti n g, b ut als o m ost  
o b vi o us as p e ct, is S a m a nt h a’s n o n- a nt hr o p o m or p hi c n o n- vis u al st at us. T h e q u esti o n is n ot o nl y  
w h at it m e a ns f or a S F fil m – a g e nr e hist ori c all y pr e di c at e d o n vis u ali zi n g t h e u n k n o w n a n d  
u nf a mili ar –  t o d e c e nt er t h e vis u al, b ut als o, w h at it m e a ns  f or t his a est h eti c d e cisi o n t o o c c ur 
w h e n it d o es. It is i m p ort a nt t o r e m e m b er, h o w e v er, t h at d e pi ct i o ns of f ut uristi c w orl ds ar e n ot 
n e c ess aril y r a di c al or f or w ar d l o o ki n g. As S o b c h a c k i d e ntifi e d b a c k i n t h e mi d 1 9 8 0s, “ T h e  
d o mi n a nt attit u d e of m ost m ai nstr e a m S F h as b e e n ​n ost al gi a ​” ( 2 2 9). Wit h its all e gi a n c es t o  
O vi d’s P y g m ali o n m yt h a n d a c o n cl usi o n t h at i n di c at es a r et ur n t o h u m a n p air- b o n di n g, ​h er ​is 
m or e tr a diti o n al t h a n its c o nstr u cti o n of a h y p er-i nt elli g e nt , c o ns ci o us o p er ati n g-s yst e m s u g g ests. 
T his c o ns er v atis m or n or m ati vit y is n ot hi n g n e w wit hi n t h e g e nr e: “ T h e fil ms ar e n ot i nt er est e d  
ulti m at el y i n es c a pi n g h u m a n c o n n e cti o n, h u m a n p er c e pti o n, a n d h u m a n m e a ni n g, ” writ es  
S o b c h a c k ( 2 2 9). N e arl y f ort y y e ars l at er, St ef a n H er br e c ht er m a i nt ai ns t h at littl e h as c h a n g e d, 
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writi n g t h at “t h e i nsist e n c e o n pr oj e cti n g h u m a n(ist) v al u es a n d ass u m pti o ns as ess e nti all y  
u n c h a n g e d wit hi n p ost h u m a nist s c e n ari os is o n e of t h e m ost i nt ri g ui n g i nsti n cts i n t his f or m of 
s ci e n c e fi cti o n ” ( 1 3 7). ​h er ​pl a c es its elf i n t h e mi dst of t h es e c o n v ers ati o ns w h er e p ast a n d f ut ur e,  
c o ns er v atis m a n d r a di c alis m, ar e c o nf us e d a n d i nt ert wi n e d. Stil l, ​h er ​c o nt ai ns t his p ersisti n g  
u n e as e t h at H er br e c ht er i d e ntifi es. It is j ust a m att er of l o c a ti n g t h e fiss ur es i n its h u m a nist 
str u ct ur e a n d pr o bi n g d e e p er i nt o t h e m. A n o v er vi e w a n d a n al ysi s of s o m e of t h e s c h ol ars hi p  
writt e n o n t h e fil m will h el p sit u at e ​h er ​i n its s o ci o c ult ur al m o m e nt.  
T h er e h a v e b e e n s e v er al arti cl es a n d c h a pt ers writt e n o n ​h er ​.  I h a v e s el e ct e d t hr e e t h at 1 7
r efl e ct t h e r el ati o ns hi p i n S F ci n e m a a n d s c h ol ars hi p b et w e e n so ci o c ult ur al c o nt e xt a n d a est h eti c  
r e pr es e nt ati o n: D o n n a K or n h a b er’s, “ Fr o m P ost h u m a n t o P ost ci n e ma: Cris es of S u bj e ct h o o d a n d  
R e pr es e nt ati o n i n H er, ” J a m es J. H o d g e’s “ Gifts of U bi q uit y, ” a n d Tr o y B or d u n’s “ O n t h e  
Offs cr e e n V oi c e: S o u n d a n d Visi o n i n S pi k e J o n z e’s ​h er. ​” I h a v e si n gl e d o ut t h es e t hr e e ess a ys  
f or t h eir s h ar e d att e nti o n t o t h e c o n n e cti o n b et w e e n s p e ct at orshi p a n d ​h er’s ​ u n us u al a u di o vis u al 
a est h eti cs.   
B ef or e I g et i nt o t h e ess a ys t h e ms el v es, it is n e c ess ar y t o fi rst e x pl ai n t h e n oti o n of 
“ p ost- ci n e m a ” a n d h o w t h at t er m r el at es t o ​h er ​, as w ell as t o S F a n d p ost h u m a nis m. C oi n e d b y 
St e v e n S h a vir o, p ost- ci n e m a d es cri b es “t h e e m er g e n c e of a diff e r e nt m e di a r e gi m e, a n d i n d e e d 
of a diff er e nt m o d e of pr o d u cti o n, t h a n t h os e w hi c h d o mi n at e d t h e t w e nti et h c e nt ur y ” ( 2).  
Ess e nti all y, it d efi n es t h e m o v e m e nt fr o m a n al o g t o di git al. W hil e m y a n al ysis is n ot dir e ctl y  
1 7  S e e , fo r e x a m p le , Ju lie  W o sk ’s ​M y  F a ir L a d ie s: F e m a le  R o b o ts, A n d ro id s, a n d  o th e r A rtific ia l E v e s​, M a tth e w  
F lisfe d e r a n d  C lin t B u rn h a m ’s “ L o v e  a n d  S e x  in  th e  a g e  o f C a p ita list R e a lism : O n  S p ik e  Jo n z e ’s ​H e r​” , L a u ra  
T u n b rid g e ’s “ S c a rle tt Jo h a n sso n ’s B o d y  a n d  th e  M a te ria liz a tio n  o f V o ic e ” , Jo n a th a n  A le x a n d e r a n d  K a re n  
Y e sc a v a g e ’s “ S e x  a n d  th e  A I: Q u e e rin g  In tim a c ie s, Ja so n  L e e ’s ​S e x  R o b o ts: T h e  F u tu re  o f D e sire ​, a n d  A le x a n d e r 
D a riu s O rn e lla ’s “ U n c a n n y  In tim a c ie s: H u m a n s a n d  M a c h in e s in  F ilm ” .  
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c o n c er n e d wit h p ost- ci n e m ati c t h e or y, I a m c a pt ur e d b y w h at S h a vir o cl ai ms is t h e c e ntr al ai m of  
his b o o k: “t o d e v el o p a n a c c o u nt of ​w h at it f e els li k e ​ t o li v e i n t h e e arl y t w e nt y-first c e nt ur y ” ( 2). 
h er ​e xists i n, a n d r e pr es e nts, t h e c o nt e m p or ar y di git al a g e w h er e m u c h of o ur ti m e is s p e nt i n  
fr o nt of s cr e e ns; w h er e si g nifi c a nt r o m a nti c a n d er oti c e x c h an g es ar e t e c h n ol o gi c all y m e di at e d;  
a n d w h er e t h er e is a cti v e q u esti o ni n g a b o ut t h e e v ol vi n g m e di as c a p e. ​h er’s ​ c h ar a ct ers – h u m a n 
a n d n o n- h u m a n – ar e c o nst a ntl y c a u g ht u p i n i nt err o g ati n g t h ei r f e eli n gs. Criti c al p ost h u m a n 
t h e or y is a disti n ct a n d p ar all el dis c o urs e i n w hi c h q u esti o ns a b o ut h u m a ns a n d h u m a n n ess h a v e 
g ai n e d gr e at er i m p a ct as a r es ult of e v er i n cr e asi n g t e c h n ol o gi c al c h a n g e. Ulti m at el y, b ot h fi el ds  
of t h o u g ht ar e c o n c er n e d wit h h o w e x p eri e n c e, t h o u g ht, p ers p e ct i v e, f e eli n g – lif e its elf – is 
alt er e d b y t e c h n ol o gi c al c h a n g e. ​h er ​w as s h ot di git all y a n d c a n b e s ai d t o e xist i n t h e a g e of  
p ost- ci n e m a, b ut it is its e x p eri m e nt ati o n wit h vis u al a bs e n c e , r at h er t h a n di git al m a ni p ul ati o ns 
or vis u al eff e cts, t h at disti n g uis h es it fr o m ot h er S F fil ms. A s m e m b ers of t his p ost- ci n e m ati c,  
p ost h u m a n er a, w h at d o es it f e el li k e t o w at c h ​h er ​, a n d w h y ? 
 W h at I fi n d g e n er ati v e i n b ot h K or n h a b er a n d H o d g e’s a n al ys es is t h eir d e v oti o n t o 
iss u es of fil mi c r e pr es e nt ati o n: h o w p ost h u m a n a est h eti cs i nt ers e cts wit h t h e p ost- ci n e m ati c er a 
as us h er e d i n b y t h e di git al t ur n. T h e s e c o n d s e cti o n of K or n h a b er’s ess a y, “ A p pr o a c hi n g t h e  
P ost ci n e m a, ” i n v esti g at es t h e i n visi bl e n at ur e of c ert ai n el e ct r o ni c t e c h n ol o gi es a n d t h e pr o bl e ms 
s u c h t e c h n ol o gi es p os e f or fil mi c r e pr es e nt ati o n. I n h er vi e w , fil m “ h as al w a ys b e e n c ot er mi n o us 
wit h t h e li b er al h u m a nist s u bj e ct, ” a n d S a m a nt h a’s l a c k of “ a s t a bl e p h ysi c al m ar k er, ” l e a ds t o a 
ci n e m ati c i m p ass e, p arti c ul arl y at t h e fil m’s e n d, w h er e s h e d e p arts f or a n ot h er w orl d ( 2 0).  
W hil e K or n h a b er c o n c e d es t h at t h er e m a y b e ot h er m e a ns of r e pr e s e nti n g or f oll o wi n g S a m a nt h a  
w h e n s h e d e p arts t h e h u m a n w orl d – “ a n i m a gi n ati v e lit er at ur e  of p ost h u m a n c os m ol o g y, a w or k 
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of m usi c p er h a ps, a t h e ol o gi c al tr a ct, a m at h e m ati c al e q u ati o n ”  – fil m, i n h er esti m ati o n, r e m ai ns 
i ns uffi ci e nt ( 2 0). M a y b e s o. B ut I t a k e t his p er c ei v e d li mit atio n n ot as a f ail ur e of t h e ci n e m ati c  
a p p ar at us, b ut r at h er as a n i nt e nti o n al n arr ati v e d e cisi o n. D e n yi n g vis u al a c c ess t o a n  
u n k n o w a bl e, h u m a nl y u nr e a c h a bl e r e al m is a w a y of r e pr es e nti n g w h at it f e els li k e t o li v e i n a  
p ost- ci n e m ati c, p ost h u m a n er a. It is t his e m oti o n al, r o m a nti c i m p ass e t h at i nt er ests m e. Writi n g  
a b o ut t h e p ost m o d er n S F of t h e 1 9 8 0s, S o b c h a c k d es cri b es h o w w h at s h e t er ms “ ​s p e ci al aff e ct ​” –  
t h e “j o y o us i nt e nsiti es a n d e u p h ori a ” t h at Fr e d eri c k J a m es o n stat es h a v e c o m e t o r e pl a c e “t h e  
ol d er eff e cts of a n xi et y a n d ali e n ati o n ” – ar e tr a nsf or m e d i n t h e g e nr e “i nt o t h e d e c e nt er e d  
s u bj e ctifi c ati o n of ​s p e ci al eff e cts ​” ( 2 8 2). S h e st at es t h at “ alt h o u g h s p e ci al eff e cts h a v e al w a ys  
b e e n a c e ntr al f e at ur e of t h e S F fil m, t h e y n o w c arr y a p arti c ul ar n e w aff e cti v e c h ar g e a n d v al u e ”  
( 2 8 2).  T h e q u esti o n b e c o m es w h y a c ert ai n l a c k of vis u al s p e ci al eff ects mi g ht c orr es p o n d t o  1 8
t h e p ost- ci n e m ati c, p ost h u m a n er a of c o nt e m p or ar y S F ci n e m a. ​h er’s ​s p e ci al eff e ct – if it c o ul d  
b e s ai d t o h a v e o n e – is a d e ni al of vis u al i n n o v ati o n i n f a v or of a bs e n c e a n d s p e ct at ori al  
s p e c ul ati o n. If t h er e is a p arti c ul ar f e eli n g or aff e ct t o t h e  p ost- ci n e m ati c, p ost h u m a n a g e, w h at is 
it, a n d h o w d o es vis u al a bs e n c e pl a y a p art ? 
H o d g e a p pr o a c h es t h e c o n c e pt of p ost- ci n e m a fr o m a diff er e nt p e rs p e cti v e t h a n 
K or n h a b er, el e cti n g t o f o c us o n h o w di git al m e di a aff e cts pri m a r y s p e ct at or i d e ntifi c ati o n. His 
ar g u m e nt is b uilt u p o n C hristi a n M et z’s n oti o n t h at w at c hi n g a  fil m gr a nts t h e s p e ct at or t h e 
i m pr essi o n of a s e ns e of p er c e pt u al u bi q uit y. T w o f u n d a m e nt al q u esti o ns t h at H o d g e p os es ar e, 
“ H o w d o es h u m a n e x p eri e n c e, as it w er e, ​i nt erf a c e​ wit h at m os p h eri c m e di a ” – S a m a nt h a is a n 
e x a m pl e – a n d s e c o n dl y, “ w h y s p e ct at ors ‘ b u y i n’ o n a f u n d a m e nt al l e v el ” t o t h e fil m’s d e pi cti o n  
1 8  C o rn e a  n o te s th a t th e  S F  b lo c k b u ste rs o f th e  7 0 s a n d  8 0 s m a rk e d  a  re tu rn , in  so m e  w a y s, to  th e  e a rly  d a y s o f th e  
c in e m a  o f a ttra c tio n s. (2 5 0 ) 
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of r o m a n c e b et w e e n a h u m a n a n d a c o m p ut er ( 6 3; 6 6).  A m aj or s hift i n t h e m e di as c a p e, H o d g e 1 9
c o nt e n ds, is t h at fr o m “f a nt asi es of all-s e ei n g t o f e eli n g c o n n e ct e d ” – c o n n e cti o n, i n t his c as e,  
r ef erri n g t o t h e p er v asi v e s e ns e of c o n n e cti o n pr o p ell e d b y ad v a n c e m e nts i n di git al t e c h n ol o gi es  
( 6 4). H o ni n g i n o n M et z’s us e of t h e w or d “ p er c e pt u al, ” H o d g e d e v el o ps a r e a di n g of ​h er ​ t h at 
f o c us es o n s o u n d as a s e ns ori al m o d e of s p e ct at ori al a d dr ess th at is alt er n ati v e t o t h e vis u al. As  
H o d g e st at es, “ di git al m e di a ar e n ot ess e nti all y vis u al ”  ( 6 2). S o u n d is a n al o gi c al t o t h e u bi q uit y 
a n d all c o ns u mi n g c o n n e cti o n f elt i n t his n e w m e di as c a p e; o n e  of s o u n d’s pri m ar y tr aits is its 
diff usi vit y. As H o d g e c o nti n u es, “ S o u n d c o nstit ut es... a n at ur al  s e ns or y m o d alit y f or att e n di n g t o 
s elf- aff e cti o n i n its elf as w ell as di git al m e di a’s s hift a w a y fr o m visi o n a n d t o w ar d t h e m or e  
p eri p h er al d o m ai n of s e ns ati o n ” ( 6 8). H o d g e’s c o n cl usi o n is t h a t “ F a nt asi es of di git al u bi q uit y 
a d dr ess o ur c o m m o n pl a c e p o w ers of s e ns ati o n... All t h e s a m e, t h e  p o w ers of i d e ntifi c ati o n t o drift 
a m o n g diff er e nt f or ms of b ei n g d es cri b e a c a p a cit y t o diss ol v e  a n d r e- e m er g e wit hi n, a n d gi v e 
s h a p e t o, v ari eti es of p ers o n h o o d ” ( 7 4). Wit h o ut m ali g ni n g t h e  r e pr es e nt ati o n al s h ort c o mi n gs of 
fil m, H o d g e p oi nts t o t h e w a ys h o w t e c h n ol o gi c al g e n er atio n of u bi q uit o us c o n n e cti o n, as  
d e pi ct e d i n ​h er ​ – a n d t o a sli g htl y l ess er e xt e nt, e x p eri e n c e d b y t h e i n di vid u al i n t h e  
c o nt e m p or ar y W est er n w orl d – pr o m ot es a s p e ct at ors hi p t h at d e- c e nt ers vis u al v erifi c ati o n a n d  
e m p h asi z es s e ns ati o n. W h er e K or n h a b er s e es li mit ati o ns, H o d g e  r efr a m es t hi n gs, s u g g esti n g 
n e w p ossi biliti es f or w h at s p e ct at ors hi p mi g ht e n c o m p ass a n d d e m a n d i n t h e a g e of at m os p h eri c  
m e di a.   
T h o u g h t h eir p ers p e cti v es a n d p ositi o ns r e g ar di n g h o w ​h er ​mi g ht b e sit u at e d i n  
p ost- ci n e m ati c dis c o urs es diff er, b ot h K or n h a b er a n d H o d g e a c k n o wl e d g e h o w a n o c ul ar c e ntri c  
1 9  A tm o sp h e ric  m e d ia  is a  te rm  c o in e d  b y  M a rk  B . N . H a n se n  th a t “ d e sc rib e s d ig ita l m e d ia  a s th e  la rg e ly  in v isib le  
a n d  in se n sib le , y e t m a ssiv e ly  g e n e ra l te c h n o lo g ic a l in fra stru c tu re  a n d  b a c k g ro u n d  fo r c o n te m p o ra ry  life ”  (H o d g e  
6 2 ).  
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a p pr o a c h t o t h e fil m is t o o li miti n g. T h e o b vi o us alt er n ati v e t o t h e vis u al t h at t h e fil m pr o p os es –  
t h o u g h it is n o l ess c o m pl e x f or its c o ns pi c u o us n ess – is t h e so ni c. Tr o y B or d u n, a c k n o wl e d gi n g  
t h e t a ctil e i nti m a c y of S a m a nt h a’s v oi c e, f e els t h at t h e fil m f ails i n its “ e x p eri m e nt wit h t h e 
d e ni gr ati o n of visi o n... d u e t o t h e t h e or eti c al a n d e x p eri e nti al  c o n cl usi o n t h at a n off-s cr e e n v oi c e 
is al w a ys att a c h e d t o a b o d y ” ( 5 7). W h at is mis g ui d e d a b o ut B or d u n’s c o n cl usi o n, as it p ert ai ns 
t o a p er c ei v e d f ail ur e of t h e fil m, is t h at h e is r ef er e n ci n g cl assi c al c o n c e pti o ns of s o u n d i n 
ci n e m a. H e a p pr o a c h es t h e fil m as sit u at e d wit hi n a tr a diti o n of H oll y w o o d r e alis m r at h er t h a n  
c o nsi d eri n g h o w ​h er ​mi g ht s u b v ert n or m ati v e us es of s o u n d t o diff er e nt e n ds a n d b e gi n ni n gs.  
B or d u n is dis a p p oi nt e d t h at t h e fil m is i n c o nsist e nt i n its c o m mit m e nt t o r e alis m, a n d cl ai ms it is  
br e a c h e d d uri n g t h e f a m o us s e x s c e n e w h e n t h e s cr e e n f a d es t o bl a c k. H e writ es, “ W e mi g ht s a y  
t h at t h e c o ntr a ct b et w e e n fil m a n d s p e ct at or o n t h e d er e alis atio n of t h e ci n e m ati c s e x u al a ct w as  
br o k e n ” ( 6 1). W h at B or d u n m e a ns is t h at t his s c e n e m ar ks t h e fi rst ti m e i n t h e fil m w h er e t h e 
a u di o vis u al c o ntr a ct – s y n c hr o ni z ati o n b et w e e n s o u n d a n d i m a g e  – is s e v er e d. T h e fil m’s 
pr o d u cti o n is n o l o n g er i n visi bl e a n d s e a ml ess. Y es, t h e s c e n e  is disr u pti v e. I w el c o m e t h e 
s e v er a n c e of t his c o ntr a ct. M y c o n cl u di n g criti cis m h as t o d o w it h B or d u n’s c o ns er v ati v e 
ass ess m e nt of t h e fil m’s e x p eri m e nt ati o ns wit h s o u n d, n arr ati v e , a n d g e nr e – e x p eri m e nts t h at I 
a d dr ess t hr o u g h o ut t his t h esis. T his t h esis w or ks t o c o n c e pt u al i z e S a m a nt h a as a c o m p osit e of 
d at a a n d al g orit h mi c pr o c ess es, a n d t o ass ert t h at t h e fil m’s  us e of s o u n d r esists stri ctl y 
a nt hr o p o m or p hi c ass o ci ati o ns.   
It w o ul d b e n e gl e ctf ul t o dis c uss t h e fil m’s us e of s o u n d a n d th e d e- vis u ali z ati o n of AI  
s u bj e ct h o o d wit h o ut t a ki n g i nt o a c c o u nt S F’s d e pi cti o n of f e m al e ot h ers a n d s e x u alit y.  
C o g ni z a nt of t h e g e nr e’s l e g a c y of p ortr a yi n g its c y b or gi a n, p ost h u m a n, r o b oti ci z e d, a n d  
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ot h er wis e ali e n f e m al e c h ar a ct ers as e xisti n g s o m e w h er e o n t h e  s p e ctr u m b et w e e n ni g ht m ar e a n d 
f a nt as y, a n y a n al ysis of l o v e a n d d esir e – as it r e m ai ns m or e or l ess wit hi n t h e c o nstr u cts of 
h et er o n or m ati v e r o m a n c e – s h o ul d i n cl u d e att e nti o n t o g e n d e r d y n a mi cs.  I n h er ess a y, “ T h e 2 0
Vir gi nit y of Astr o n a uts: S e x a n d t h e S ci e n c e Fi cti o n Fil m, ” S o b c h a c k m a k es s e v er al pr o v o c ati v e  
a n d i nsi g htf ul cl ai ms r e g ar di n g S F’s o v er ar c hi n g tr e at m e nt of w o m e n a n d s e x t h at ar e w ort h  
p urs ui n g as ar c h et y p es t h at ​h er ​mi g ht, or mi g ht n ot, s u b v ert. T h e first o bs er v ati o n t h at S o b c h a c k  
m a k es is t h at i n n e arl y e v er y S F fil m t h er e is a r e pr es e nt ati o n al p artiti o n b et w e e n bi ol o gi c al  
s e x u alit y a n d h u m a n w o m e n. T h e t w o d o n ot g e n er all y c oi n ci d e i n S F ci n e m a. S o b c h a c k writ es  
t h at t his “ d e- e m p h asis o n h u m a n f e m al e s e x u alit y i n t h e s ci e n c e fi cti o n fil m is n ot li mit e d t o a 
p arti c ul ar p eri o d ” ( 1 0 5). Gr a nt e d, t h e ess a y w as p u blis h e d n e a rl y t hirt y y e ars a g o, a n d s o t h er e 
h as b e e n ti m e f or s u c h tr o p es t o f a d e. H o w e v er, I s h o ul d n ot b e  s ur pris e d t h at i n ​h er ​, as w ell as 
i n ot h er c o nt e m p or ar y S F fil ms, s u c h as ​E x- M a c hi n a ​ a n d ​Bl a d e R u n n er 2 0 4 9 ​, S o b c h a c k’s 
o bs er v ati o n l ar g el y h ol ds tr u e. ​E x- M a c hi n a ​ d o es n ot e v e n b ot h er i n cl u di n g h u m a n f e m al e 
c h ar a ct ers, w hil e t h e s e x i n ​Bl a d e R u n n er 2 0 4 9 ​ o c c urs b et w e e n n o n- h u m a n s u bj e cts e ntir el y. ​h er  
is n ot as t ot ali zi n g i n its a d h er e n c e t o t his c o n v e nti o n, as th er e ar e m o m e nts w h er e h u m a n f e m al e  
s e x u alit y is s e e n t o, at t h e v er y l e ast, e xist (t h o u g h i n e a c h c as e it is eit h er p ortr a y e d as a b err a nt  
a n d f etis hti c, wit h h el d, or r el e g at e d t o a h al c y o n p ast.) S o b c h a c k’s ess a y is d e v ot e d t o a  
ps y c h o a n al yti c r e a di n g of t his c o n v e nti o n t h at off ers p ossi bl e  e x pl a n ati o ns f or w h y t h e g e nr e 
c o nsist e ntl y dis pl a c es a n d dist orts f e m al e s e x u alit y. N ot i g n ori n g t h e r el e v a n c e a n d pr e v al e n c e of  
2 0  A g a in , Ju lie  W o sk  p ro v id e s a  th o ro u g h  o v e rv ie w  o f th e  film s, n o v e ls, p la y s, e tc . th a t e m p lo y  th is b in a rie d  
re p re se n ta tio n  o f th e  a rtific ia l w o m a n , in  ​M y  F a ir L a d ie s​. S h e  p u ts m e n ’s m y o p ic  c o n c e p tio n s o f th e  te c h n o -w o m a n  
a s su c h : “ S im u la te d  w o m e n  c re a te d  b y  m e n  a re  o fte n  in v e ste d  w ith  m e n ’s c o n tra stin g  c o n c e p tio n s o f w o m e n  
th e m se lv e s. W o m e n  a re  e n v isio n e d  a s re p re se n tin g  v irtu e  o r v ic e , u n c o rru p te d  in n o c e n c e , o r th e  e sse n c e  o f se x u a lity  
a n d  se d u c tiv e  e v il (6 5 )” . S im ila rly , in  ​C lo se  E n c o u n te rs: F ilm , F e m in ism , a n d  S c ie n c e  F ic tio n ​, C o n sta n c e  P e n le y  
re fe rs to  th e  “ g e n re ’s te n d e n c y  to  u n d e rsta n d  th e  w o rk in g s o f te c h n o lo g y  th ro u g h  fa n ta sy , sp e c ific a lly  th e  m a le  
fa n ta sy  o f a n  id e a liz e d  a n d  y e t u ltim a te ly  d e stru c tiv e  fe m in in ity ”  (ix ).  
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ps y c h o a n al yti c t h e or y as it p ert ai ns t o iss u es of d esir e a n d g e n d er i n fil m – a n d S F fil m i n  
p arti c ul ar – I a m m or e c o n c er n e d b y h o w s u c h a p ersist e nt n e g at i o n of bi ol o gi c al s e x u alit y i n 
w o m e n mi g ht b e r e a d i n ​h er ​ as p ost h u m a nist ( a n d p ossi bl y f e mi nist). E v er y h u m a n e n c o u nt er of 
s e x u alit y i n ​h er ​ e n ds i n eit h er a w k w ar d, p arti al c o ns u m m ati o n, or t ot al f ail ur e. I n t h e first 
e x a m pl e, T h e o d or e h as p h o n e-s e x wit h a w o m a n w h o e v e nt u all y as ks hi m t o str a n gl e h er wit h  
h er d e a d c at. I n t h e s e c o n d e x a m pl e, S a m a nt h a e nlists a s e x u al  s urr o g at e (Is a b ell a) t o h el p s pi c e 
u p t h eir r el ati o ns hi p, b ut T h e o d or e is t o o u ns ettl e d b y Is a b ell a’s pr es e n c e t o m a k e t h e e n c o u nt er  
w or k. W h er e I t hi n k t h e fil m mi g ht c h all e n g e or e x p a n d S o b c h a c k’s vi e w is i n t h e n oti o n t h at t h e  
s e x b et w e e n T h e o d or e a n d S a m a nt h a is e m pt y d u e t o its dis pl a c e d h u m a n f or m. W e c o ul d  
r e as o n a bl y s a y t h at T h e o d or e is pr oj e cti n g h u m a n s e x u alit y an d d esir e o nt o S a m a nt h a, b ut i n t h e  
o n e s e x s c e n e b et w e e n t h e m i n t h e fil m, S a m a nt h a is a u di bl y e nj o yi n g h ers elf (t h o u g h w e c o ul d  
r e as o n a bl y i nf er t h at s h e h as b e e n pr o gr a m m e d t o p erf or m t his pl e as ur e). H u m a n s k e pti cis m 
asi d e, e arl y i n t h e fil m, T h e o d or e a n d S a m a nt h a s e e m t o h a v e a  s e x u all y ri c h r el ati o ns hi p. 
D es pit e w h at m a y s e e m li k e r a di c al i n n o v ati o n or c h a n g e r es ulti n g fr o m t e c h n ol o gi c al  
i n n o v ati o n, S F ci n e m a h as a “f airl y i nsist e nt hist or y of r e pr ese nt ati o ns of t e c h n ol o g y t h at w or k  
t o f ortif y – s o m eti m es d es p er at el y – c o n v e nti o n al u n d erst a n din gs of t h e f e mi ni n e, ” a f a ct t h at  
H ar a w a y e m p h asi z es al o n gsi d e t h e m or e o pti misti c, b o u n d ar y- bl urri n g as p e cts of h er c y b or g  
m a nif est o ( D o a n e 1 1 0). S a m a nt h a’s e nt h usi asti c m o a ni n g, a n d h e r d esir e t o s e e h ers elf as a 
y o u n g, s e x y w o m a n, c o ul d b e s ai d t o c o nf or m t o t h es e c o n v e nti o n al u n d erst a n di n gs. P art of t h e  
c h all e n g e of t his t h esis – a c h all e n g e t h at J o n z e t a k es o n – is  i m a gi ni n g h u m a n/ n o n- h u m a n s e x i n 
w a ys w hi c h ar e n ot a b err ati o ns or it er ati o ns of n or m ati v e, h et e r o-s e x dr ess e d- u p i n g a d g etr y. S o 
w hil e it is t h e c as e t h at T h e o d or e a n d S a m a nt h a s e e m t o h a v e a  r el ati v el y gr atif yi n g s e x-lif e, 
G ar di n er 4 8  
m o v e m e nt t hr e e will t e as e o ut t h e pr o gr essi o n – or r e gr essi o n, d e p e n di n g o n t h e p ers p e cti v e  
t a k e n – fr o m t h eir first ti m e t o g et h er, t o t h e f a nt as y- pi er cin g f ail ur es of t h eir att e m pt e d  
i nt e gr ati o n of a h u m a n s e x u al-s urr o g at e i nt o t h eir li v es, an d fi n all y, t o S a m a nt h a’s i n u n d ati n g,  
c y b er- p ol y a m or y.   
B e c a us e ​h er ​ is i n m a n y w a ys a v ersi o n of O vi d’s P y g m ali o n m yt h – e n dl essly pr o b e d i n  
t h e S F g e nr e – t h er e ar e q u esti o ns t o b e as k e d r e g ar di n g S a m a nth a’s n o n- vis u al r e pr es e nt ati o n.  
I n t h e m yt h, P y g m ali o n, a n artist, y e ar ns f or his s c ul pt ur e to b e br o u g ht t o lif e. It is a d e ci d e dl y  
vis u al, p h ysi c al f a nt as y. T h e o d or e d o es n ot e x a ctl y cr e at e S a m a nt h a, b ut s h e is pr o gr a m m e d t o  
c orr es p o n d t o w h at h e n e e ds. I n a d diti o n t o t h e P y g m ali o n m yt h, it is i m p ort a nt t o r e c all t h at t h e  
m yt h of N ar ciss us a n d E c h o is als o f o u n d i n O vi d’s ​M et a m or p h os es ​. ​h er ​d o es n ot ​ ​r e e n a ct t his 
m yt h as cl os el y as it d o es as p e cts of t h e P y g m ali o n m yt h, a n d t h er e r e m ai n mi n or r es o n a n c es a n d  
t h e m ati c el e m e nts t h at ar e w ort h t o u c hi n g o n, es p e ci all y as t h ey c o n c er n S F tr o p es, m o v e m e nts  
t o w ar ds a n d/ or a w a y fr o m a p ost h u m a nist a est h eti cs, a n d so u n d. W os k n ot es t h at i n m u c h S F  
lit er at ur e a n d fil m i n v ol vi n g artifi ci al w o m e n, t h e w o m e n ar e oft e n vi e w e d m or e as a n e xt e nsi o n 
of t h eir m al e p art n er/ p ur c h as er/ m ast er t h a n a s e p ar at e, a ut o n o m o us e ntit y ( 9 8). T h o u g h  
S a m a nt h a d e v el o ps a s e ns e of s elf t hr o u g h o ut t h e fil m, s h e c o m e s i nt o T h e o d or e’s w orl d as  
w h at e v er h e n e e ds h er t o b e. D e pri v e d of a b o d y – as is E c h o’s  ulti m at e f or m – T h e o d or e, li k e 
N ar ciss us, is fr e e t o st ar e i nt o t h e s pri n g of his i m a gi n ati o n, n ot e x a ctl y h e ari n g his o w n w or ds  
s p o k e n b a c k t o hi m, b ut h e ari n g t h e w or ds h e r e q uir es fr o m s o m e o n e or s o m et hi n g els e.  All 2 1
t his is t o s a y t h at T h e o d or e, li k e m a n y m al e S F pr ot a g o nists, is s elf- a bs or b e d. S elf- a bs or pti o n is  
2 1  H e rb re c h te r re m a rk s u p o n  th e  n a rc issism  o f h u m a n ism  itse lf w ith in  S F  n a rra tiv e s, w ritin g , “ T h e re  is th u s a t o n c e  a  
d e sire  to  ta k e  th e  c o n stru c te d  p o sth u m a n  sc e n a rio s 'se rio u sly ' w h ile  c ritic a lly  w o rk in g  th ro u g h  th e  n a rc issistic  
h u m a n ist b a g g a g e  th a t e v e n  th e  m o st ra d ic a l a n d  tra n sh u m a n ist v isio n  o f th e  h u m a n  fu tu re  o r n o n -fu tu re  c a rrie s 
a ro u n d ”  (1 3 7 ).  
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n ot di v or c e d fr o m cl assi c al, or e v e n ps y c h o a n al yti c al t h e ori es  of l o v e, of c o urs e.  W h at t h e fil m 2 2
t a citl y as ks of us is t o r e a d a n d list e n a g ai nst t h e gr ai n of its d o mi n a nt p ers p e cti v e, t o r e c o v er all 
t h at h as b e e n m ut e d i n E c h o’s v oi c e, a n d t o s e e w h at mi g ht e xist b e y o n d t h e r efl e cti v e s pri n g. 
D o w e s e e o urs el v es as T h e o d or e ? His w orl d as o ur w orl d ? S a m a nt h a’s w orl d is diffi c ult –  
p er h a ps i m p ossi bl e – t o a c c ess i n t h e w a ys w e ar e a c c ust o m e d t o, b ut t h at d o es n ot m e a n w e  
s h o ul d r esist a n y or all att e m pts. A n a n al ysis pr e di c at e d u p o n p ers p e cti v es of alt erit y i nsists u p o n  
e xt e n di n g, e v e n pr ost h eti ci zi n g, o ur i m a gi n ati v e f a c ulti es.   
T o c o n cl u d e t his s e cti o n o n S F a n d ​h er’s ​ r el ati o ns hi p t o t h e g e nr e, I will m e nti o n a f e w 
c a n o ni c al fil ms t h at d e al dir e ctl y wit h l o v e, w hi c h will l e a d i nt o t his c h a pt er’s fi n al s e cti o n o n  
t h e ori es of l o v e. T h e m ost s ali e nt e x a m pl e is Ri dl e y S c ott’s ​Bl a d e R u n n er ​ ( 1 9 8 2). St e v e n 
S pi el b er g’s ​A.I. ​( 2 0 0 1)​ ​a n d A n dr ei T ar k o vs k y’s ​S ol aris ​( 1 9 7 2) ar e t w o ot h er c e ntr al fil ms. I h a v e 
si n gl e d o ut t h es e t hr e e fil ms f or t h e s eri o us n ess i n h o w t h e y t r e at t h e p hil os o p hi c al a n d a est h eti c 
i nt ers e cti o n of l o v e a n d artifi ci alit y. T h e ki n ds of l o v e i nt err o g at e d i n t h e t hr e e fil ms ar e di v ers e 
– l o v e b et w e e n t w o hi g hl y r e alisti c r e pli c a nts, l o v e b et w e e n a n artifi ci al s o n a n d his m ot h er, l o v e  
b et w e e n a m a n a n d his d e a d wif e – a n d i n e a c h c as e, t h e n at ur e , ps y c h ol o g y, a n d “tr ut h ” of l o v e 
is c o nsi d er e d a n d tr e at e d wit h n u a n c e, c o m pl e xit y, a n d a n a bs en c e of n ai v e c ert ai nti es a n d  
di d a cti c pl atit u d es. T h o u g h ​h er ​c o nt ai ns c ert ai n c o n v e nti o n all y g e n d er e d tr o p es wit hi n S F, I fi n d  
t h at it still b el o n gs m ost a p pr o pri at el y t o a li n e a g e of fil ms t h at ar e as m u c h a b o ut t h e c o m m o n 
f e eli n g of l o v e as t h e y ar e a b o ut hi g h- c o n c e pt i d e as r e g ar din g AI, t e c h n ol o g y, f ut urit y, et c. M y  
dri v e t o dis c o v er w h at a p ost h u m a nist l o v e mi g ht l o o k li k e, s o u n d li k e, or m e a n, c o m es fr o m a n  
e m oti o n al r es p o ns e t o ​h er’s ​ d e pi cti o n of r o m a nti c l o v e b et w e e n a h u m a n a n d a m a c hi n e. ​h er  
2 2  In  c o n c ise , sim p lifie d  te rm s, L a u re n  B e rla n t re m in d s u s th a t “ F re u d  sp e c u la te d  th a t o n e ’s p rim a ry  lo v e  a ffa ir is 
w ith  o n e ’s e g o , p ro je c te d  o u t o n to  th e  w o rld  a n d  re tu rn e d  a s d iffe re n c e ”  (2 9 ).  
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m o v es m e, e v e n t hr o u g h r e p e at e d vi e wi n gs. B ut w h y ? A n d h o w ? T h e  g e nr e h as a n e n d uri n g 
tr a diti o n of pr o bi n g t h e et er n al m yst eri es of l o v e – m yst eri es w hi c h r e q uir e a t e c h n ol o gi c al or 
ali e n ot h eri n g of t h e b el o v e d ( w h o, of c o urs e, is alr e a d y ps y c h ol o gi c all y ot h er e d b y t h e l o v er).  
As m u c h as I a m c o g ni z a nt of S F’s l e g a c y of ot h eri n g its f e m al e  s u bj e cts i n a v ari et y of 
s u b or di n ati n g a n d s us p e ct w a ys, I a m e q u all y c uri o us a b o ut t h e  gr e at er, m or e p er pl e xi n g iss u es 
r ais e d b y a est h eti c d e pi cti o ns t h at r e n d er l o v e – at l e ast c o nsci o usl y a n d s u p erfi ci all y – a  
q u a n d ar y w ort h p urs ui n g i n n o n- h u m a n t er ms. H u m a n l o v e r e m ai ns  o n e of t h e m ost b e wil d eri n g, 
p o w erf ul, p ai nf ul, a n d f ulfilli n g p arts of lif e. A n d y et li k e t h e c ust o m ers of  
B e a utif ul H a n d writt e n L ett ers. c o m, w e o uts o ur c e o ur o bs essi o n, p osi n g q u esti o ns as t o w h at it  
m e a ns t o l o v e a r o b ot, or a d oll, or a c o m p ut er, or a v oi c e, w h e n w h at it m e a ns t o l o v e or b e  
l o v e d will c o nti n u e t o r est a n d wr est at t h e h e art of s o m an y h u m a n m att ers. Li k e t h e fil m m a k ers,  
writ ers, a n d artists w h o i m a gi n e t h es e mi x e d-st at us w orl ds , I, t o o, pl a c e m ys elf b ef or e a 
st u p ef yi n g a bstr a cti o n, dis pl a c e d – or, at ti m es, j ust r e pr es e nt e d b y – a n ot h er w h o d o es n ot e xist.  
M ust w e u n d erst a n d h u m a n l o v e t o w o n d er a b o ut p ost h u m a n l o v e ?  
L o v e  
It m a y s e e m t h at l o v e is a n aft ert h o u g ht, s o m et hi n g t a n g e nti al t o t h e t h e or eti c al el e m e nts 
of p ost h u m a n criti c al t h e or y, t h e f or m al f o c us o n s o u n d a n d i m a g e, a n d t h e ot h er w orl dli n ess of  
S F. B ut l o v e c a n b e c o n n e ct e d t o t h es e dis p ar at e t o pi cs. B a di o u writ es t h at l o v e “is a n e xist e nti al  
pr oj e ct: t o c o nstr u ct a w orl d fr o m a d e c e nt er e d p oi nt of vi e w  ot h er t h a n t h at of m y m er e i m p uls e 
t o s ur vi v e or r e- affir m m y o w n i d e ntit y... L o v e is al w a ys t h e p ossi bilit y of b ei n g pr es e nt at t h e 
birt h of t h e w orl d ” ( 2 5- 2 6). F or A n n e C ars o n, t h e cl assi c al e r oti c str u ct ur e f o u n d i n Gr e e k p o etr y 
a n d p hil os o p h y is d efi n e d b y t h e r el ati o ns hi p b et w e e n “ w h at is  a n d w h at c o ul d b e, ” b et w e e n t h e 
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i d e al a n d t h e a ct u al ( 1 7). Fi n all y, a n a m or o us c h ar a ct eristi c th at s urf a c es t hr o u g h o ut B art h es’ ​A  
L o v er’s Dis c o urs e ​is t h e b el o v e d’s at o pi c n at ur e – or, p ut a n ot h er w a y, t h e i n a bilit y of t h e l o v er 
t o “ cl assif y t h e ot h er ” ( 3 4). L o v e s h ar es wit h criti c al p ost h u ma nis m, s o u n d, a n d S F, a s e ns e of  
alt erit y a n d m yst er y. T h e e x p eri e n c e of b ei n g i n l o v e is a ki n t o e nt eri n g or c o nstr u cti n g a n e w  
r e alit y, o n e f o u n d e d u p o n diff er e n c e – a u ni o n d efi n e d n ot b y se a ml ess i nt e gr ati o n a n d  
assi mil ati o n, b ut b y mir a cl es of m ulti pli cit y, v ari e g ati o n, a n d p ol y p h o n y. It is t h e a c c e pt a n c e a n d  
m ai nt e n a n c e of diff er e n c e t hr o u g h i nt e gr ati o n t h at is t o b e st ri v e d f or. M y f or m al a n al ysis of ​h er  
is a n al o g o us t o l o v e’s yi el di n g of diff er e n c e, ot h er n ess, a n d th e u n k n o w n. W hil e I will off er a  
pr eli mi n ar y r e a di n g of A n n e C ars o n’s er oti c str u ct ur e h er e, it  is m y i nt e nti o n t o si m pl y l et 
B a di o u’s t h o u g hts h o v er o v er m y r e a di n g of t h e fil m, a n d t o s el e cti v el y r ef er e n c e B art h es’  
a m or o us m usi n gs w h er e v er t h e y fi n d r es o n a n c e. I d o n ot d eli n e at e a s o u n d r o ut e l e a di n g t o t h e  
a ns w ers p os e d b y l o v e’s m yri a d q u esti o ns, b ut r at h er w a n d er c uri o usl y i nt o its dis ori e nti n g or bit.  
I c o n cl u d e b y pr o p osi n g t w o c o n c e pts t h at p ert ai n t o t h e i nt erse cti o n of S F s o u n d a n d i m a g e as  
fil mi c a n al o gi es t o l o v e’s ot h er w orl dli n ess – h u m a n a n d p ost h u ma n ali k e.  
T h e first c o n c e pt is B art h es’ i m a g e-r e p ert oir e. W a y n e K o est e n b a u m, i n his i ntr o d u cti o n  
t o ​A L o v er’s Dis c o urs e ​, d efi n es t h e i m a g e-r e p ert oir e as “ mi n d’s p a n o pl y of i d é es fi x es ” ( x v).  2 3
T his c o n c e pt is p erti n e nt t o t his t h esis n ot o nl y b e c a us e it  p oi nts t o t h e h et er o g e n eit y of 
o bs essi o ns t h at c o ns u m e t h e l o v er, b ut b e c a us e t h es e fi x ati o ns  ar e c o n c ei v e d i n vis u al t er ms. 
2 3  D o m in ic  P e ttm a n  c o n c e p tu a liz e s B a rth e s’ im a g e -re p e rto ire  in  a  so m e w h a t d iffe re n t, b u t n o  le ss u se fu l o r 
fa sc in a tin g , m a n n e r: “ T h e  im a g e -re p e rto ire  is th e  d isc u rsiv e  le g a c y  o f lo v e  sto rie s w h ic h  w e  h a v e  im b ib e d  a n d  
in te rn a liz e d  sin c e  w e  w e re  c h ild re n , o fte n  th ro u g h  lite ra tu re  b u t a lso  th ro u g h  te le v isio n , m o v ie s, g o ssip , fa iry  ta le s, 
m a g a z in e s, a n d  so  o n . T h e  im a g e -re p e rto ire  c a n  b e  c o n sid e re d  th e  w o rld  d a ta  b a n k  o f im a g e s o f lo v e , w ith  w h ic h  w e  
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B art h es oft e n fi n ds hi ms elf at a l oss att e m pti n g t o e x pl ai n w h a t it is t h at c a us es s u c h a m or o us 
o bs essi o n. As T h e o d or e t ells his fri e n ds l at e i n t h e fil m, w h at  h e l o v es a b o ut S a m a nt h a is t h at 
“s h e is n’t j ust o n e t hi n g. ” A vis u al a bs e n c e, S a m a nt h a is r e a d y m a d e as a n i m a g e-r e p ert oir e. S h e  
is, i n a s e ns e, a v ess el d esi g n e d f or T h e o d or e’s o bs essi o ns an d pr oj e cti o ns. A n al g orit h mi c v oi c e  
s p e a ki n g fr o m t h e c y b ers p h er e, s h e is als o u n att ai n a bl e. T his i s w h er e C ars o n c o m es i n, wit h h er  
tri p artit e er oti c str u ct ur e c o m pris e d of “l o v er, b el o v e d, a n d th at w hi c h c o m es b et w e e n t h e m ”  
( 1 6). C ars o n c o nti n u es, “ T h e t hir d c o m p o n e nt pl a ys a p ar a d o xi c al r ol e f or it b ot h c o n n e cts a n d 
s e p ar at es, m ar ki n g t h at t w o ar e n ot o n e, irr a di ati n g t h e a bs e n c e w h os e pr es e n c e is d e m a n d e d b y  
er os ” ( 1 6). It is t his t hir d, el usi v e as p e ct t h at all o ws t h e m ost r o o m f or a p ost h u m a nist r e a di n g,  
f or e x a ctl y w h at i nt er v e n es b et w e e n l o v er a n d b el o v e d is n ot cle arl y d efi n e d. W hil e it is ass u m e d  
t h at l o v er a n d b el o v e d ar e h u m a ns, t h er e is n o o b vi o us r e as o n wh y eit h er s u bj e ct c a n n ot b e  
s o m et hi n g n o n- h u m a n. L o v e a n d d esir e s h ar e a ki ns hi p of ali e n a bstr a cti o n wit h p ost h u m a nis m,  
a n d t h er ef or e r esist vis u all y f a mili ar m o d es of v erifi c ati o n or u n d erst a n di n g. H o w e v er, t h e  
fi g ur ati v e l a n g u a g e t h at C ars o n us es is vis u al:  
W h e n t h e cir c uit- p oi nts c o n n e ct, p er c e pti o n l e a ps. A n d s o m et hi n g b e c o m es visi bl e, o n  
t h e tri a n g ul ar p at h w h er e v olts ar e m o vi n g, t h at w o ul d n ot b e visi bl e wit h o ut t h e 
t hr e e- p art str u ct ur e. T h e diff er e n c e b et w e e n w h at is a n d w h at co ul d b e   
is visi bl e. T h e i d e al is pr oj e ct e d o n a s cr e e n of t h e a ct u al, in a ki n d of st er e os c o p y. ( 1 7)  
 
I n v o ki n g t h e vis u al, it is a vis u alit y t h at is v a g u e, a n d fittin gl y t e c h n ol o gi c al a n d f ut uristi c i n its  
di cti o n. W h at c a n b e s e e n w h e n er os is at w or k is “s o m et hi n g, ”  a n d t his “s o m et hi n g ” is a 
n e b ul o us i m a g e ill u mi n at e d i n a n a bstr a ct s p a c e. W h at c o m pris es  t h e i m a g e is b ot h a ct u al a n d 
i d e al. E v e n t h o u g h er os is t h o u g ht t o yi el d a vis u al pr o d u ct, this pr o d u ct is n ot c h ar a ct eri z e d b y  
t h e s ort of cl arif yi n g, r ati o n al vis u alit y r e pr es e nt ati v e of h u m a nis m. A d diti o n all y, it is i nstr u cti v e 
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t h at C ars o n e m pl o ys t h e m et a p h or of st er e os c o p y a n d s cr e e ns to d es cri b e t h e er oti c pr o c ess, f or  
h er l a n g u a g e ti es i n ni c el y t o ci n e m ati c dis c o urs e, p arti c ul arl y r e g ar di n g ​h er ​, w h er ei n q u esti o ns 
of t h e i m a g e, t h e a ct u al, a n d t h e i d e al, ar e c o nst a ntl y i n pl a y.   
T h e m ost p ost h u m a n el e m e nt of C ars o n’s er oti c str u ct ur e r e g ar ds  t h e e ni g m ati c offs pri n g 
of “ w h at is ” a n d “ w h at c o ul d b e. ” T his i nt er a cti o n is s ai d t o pr o d u c e s o m et hi n g visi bl e. W e n e e d  
n ot r e a d C ars o n lit er all y h er e. H er i n v o c ati o n of st er e os c o p y, a pr o c ess b y w hi c h t w o offs et  
i m a g es ar e c o m bi n e d t o cr e at e t h e ill usi o n of t hr e e- di m e nsi o n al d e pt h, is a m et a p h or f or a n 
alr e a d y a bstr a ct c o n c e pt. T h e ki ns hi p b et w e e n er oti c str u ct ur e , st er e os c o p y, a n d m et a p h or is 
m a d e e x pli cit l at er i n t h e b o o k w h e n C ars o n writ es a b o ut t h e i m a gi n ati v e a ct ess e nti al t o t h e  
w or ki n gs of m et a p h or. S h e writ es:  
T h e i n n o v ati o n of m et a p h or o c c urs i n t his s hift of dist a n c e  fr o m n e ar t o f ar, a n d is 
eff e ct e d b y i m a gi n ati o n. A virt u os o a ct of i m a gi n ati o n bri n gs t h e t w o t hi n gs t o g et h er,  
s e es t h eir i n c o n gr u e n c e, t h e n s e es als o a n e w c o n gr u e n c e, m e a n w hil e c o nti n ui n g t o  
r e c o g ni z e t h e pr e vi o us i n c o n gr u e n c e t hr o u g h a n e w c o n gr u e n c e. B ot h t h e or di n ar y, lit er al 
s e ns e a n d a n o v el s e ns e ar e pr es e nt at o n c e i n t h e w or ds of a m et a p h or; b ot h t h e or di n ar y,  
d es cri pti v e r ef er e n c e a n d a n o v el r ef er e n c e ar e h el d i n t e nsi o n b y t h e m et a p h or’s w a y of  
l o o ki n g at t h e w orl d. ( 7 3) 
 
I s e e i n C ars o n’s l a n g u a g e, a n d i n h er d eft c o n n e cti o n b et w e en er os a n d m et a p h or, a n  
o p p ort u nit y t o r e a d a g ai nst its h u m a n gr ai n t o a n e xt e n d e d p ost h u m a n, S F a n al ysis of l o v e a n d  
d esir e i n ​h er ​. T his m e eti n g of n e ar a n d f ar, t h e s h a d o w- pl a y of c o n gr u e n c e an d i n c o n gr u e n c e, t h e  
t e nsi o n b et w e e n t h e or di n ar y a n d t h e n o v el, ar e es p e ci all y a pt f or m ul ati o ns f or c o nsi d eri n g h o w 
s o u n d a n d t h e v oi c e f a ct or i nt o a r e a di n g of p ost h u m a nist, S F l o v e t h at is n ot s o r eli a nt o n t h e  
vis u al – or at l e ast vis u alit y i n t h e h o m o g e ni zi n g, h u m a nist m o d e. St ati n g t h at “ m er e s p a c e h as  
p o w er, ” C ars o n i d e ntifi es a bs e n c e as a n ess e nti al f a c et of t h e  er oti c str u ct ur e a n d of m et a p h or as 
w ell ( 1 8). B ot h pr o c ess es i n v ol v e t h e pr o d u cti o n of s o m et hi n g t h at d o es n ot, or d o es n ot y et,  
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e xist. W h e n c o nsi d eri n g w h at, or w h o S a m a nt h a is t o T h e o d or e as  a p art n er, h er l a c k of a b o d y – 
of a p h ysi c al, a nt hr o p o m or p hi c si g nifi er – c a n n ot b e dis miss e d. T his c or p or e al a bs e n c e m ust b e  
sit u at e d i n r el ati o n t o t h e v oi c e a n d s o u n d as r e pr es e nt ati v e  of a n a bs e nt- pr es e n c e t h at bi n ds t h e 
fl o w of i m a g es, a n d t h at bri n gs t o g et h er n e ar a n d f ar i n a f ashi o n si mil ar t o t h e w or ki n gs of  
m et a p h or. T h e o d or e a n d S a m a nt h a’s r el ati o ns hi p is d efi n e d b y a  p ar a d o xi c al i nti m a c y i n w hi c h 
t h e i nsi d e/ o utsi d e n at ur e of s o u n d b ot h s p e a ks t o a n i m a gisti c u ni o n, as w ell as a p ot e nti all y 
irr e c o n cil a bl e a bs e n c e. “I’ m y o urs, a n d I’ m n ot y o urs, ” S a m a nth a t ells T h e o d or e t o w ar ds t h e  
fil m’s e n d. M y a n al ysis is pr e di c at e d o n t his i n- b et w e e n p ers p ecti v e, w h at M a g gi e N els o n, citi n g  
B art h es, c alls t h e t hir d t er m, or, “t h e N e utr al. ” N els o n writ es : 
B art h es’s N e utr al is t h at w hi c h t hr o ws a wr e n c h i nt o a n y s yst e m  (​d o x a ​) t h at d e m a n ds, 
oft e n wit h m e n a ci n g pr ess ur e, t h at o n e e nt er c o nfli cts, pr o d u c e  m e a ni n g, t a k e si d es, 
c h o os e b et w e e n bi n ar y o p p ositi o ns...  
As it disr u pts s u c h d e m a n ds, t h e N e utr al i ntr o d u c es r es p o ns es t h at h a d h er et of or e  
b e e n u nt hi n k a bl e – s u c h as t o sli p, t o drift, t o fl e e, t o es c a p e...It all o ws f or a pr a cti c e of  
g e ntl e a v ersi o n: t h e ri g ht t o r ej e ct t h e off er e d c h oi c es, t o d e m ur, t o t ur n a w a y, t o t ur n  
o n e’s att e nti o n t o r ar er a n d b ett er t hi n gs. ( 2 6 9)  
 
 I w a nt t o s e e a u dil e a n d vis u al w orl ds c olli d e, t o s e e h o w h u ma n a n d n o n- h u m a n m er g e. I w a nt  
t o s e e if ​h er ​m a k es a w orl d of diff er e n c e, as B a di o u cl ai ms l o v e c a n. H o w e v e r, d esir e a n d l o v e 
ar e n ot s y n o n y m o us, a n d s o it is n e c ess ar y t o a c k n o wl e d g e h o w t h e y diff er, a n d h o w e a c h  
c o n c e pt is m a nif est e d i n t h e fil m. W h at all t hr e e a ut h ors i n t his s e cti o n a gr e e u p o n – as w ell as  
H er br e c ht er a n d B a d mi n gt o n – is t h at d esir e is pr e di c at e d o n a bs e n c e, t h e et er n al fr ustr ati o n of  
o bt ai ni n g w h at o n e w a nts.  D esir e is n ar cissisti c, s elf-i n v ol v e d, a n d i d e ntit ari a n, w h er eas l o v e –  2 4
a s B a di o u d efi n es it, a n d as I a m a p pl yi n g it t o ​h er ​ – is t h e s u bli m ati o n of i d e ntit y i nt o a d u al 
f o c us of p ers p e cti v al alt erit y. S a m a nt h a gr a nts T h e o d or e t h e o p p ort u nit y t o e x p eri e n c e t h e 
2 4  S e e  ​P o sth u m a n ism : A  C ritic a l A n a ly sis​ P g . 1 3 2  
G ar di n er 5 5  
N e utr al – t h e p ers p e cti v e t h at r ef us es bi n ar y c h oi c es. U p o n h e r e xit, s h e ulti m at el y el e cts t o 
e x p eri e n c e t h es e “r ar er a n d b ett er t hi n gs ” h ers elf, t hi n gs t h at  n o l o n g er e xist f or h er i n 
T h e o d or e’s w orl d. L o v e m a k es a w orl d of diff er e n c e, b ut w h at  d o es l o v e m e a n a n d l o o k li k e i n 
r e al ms disti n ct fr o m o ur o w n ?  
C o n cl usi o n  
T his c h a pt er h as s et o ut t o ill u mi n at e a c o nst ell at or y n et w or k of i n cr e asi n gl y c o n n e ct e d,  
t h e or eti c al a n d a est h eti c n o d es. If p at h w a ys b et w e e n p oi nts ar e glit c h y, I tr ust t h at m y 
cl os e-r e a di n g will f us e t h e l o os e c o n n e cti o ns. W h at I fi n d t o b e t h e m ost c o m p elli n g, a n d als o t h e  
m ost diffi c ult t o arti c ul at e, c o m m o n gr o u n d b et w e e n t h e v ari e g a t e d t o pi cs i n t his t h esis is t h at s o 
m a n y of t h e m s h ar e q u aliti es of t h e u n k n o w n, t h e i n eff a bl e, t h e  s p e c ul ati v e, t h e u nr e pr es e nt a bl e. 
I n m a n y w a ys, t his t h esis is li k e a n e g ati v e of a n i m a g e – a clos e l o o k at w h at d o es n ot i nsist o n  
b ei n g k n o w n or s e e n. G e or g e T ol es writ es t h at “ T h e h a bit a bl e s p a c e t h at b el o n gs t o fil m c a n b est  
b e t h o u g ht of as a c e as el ess di al e cti c b et w e e n o p e n a n d cl os e d e n vir o n m e nts ” ( 4 7).  I n t h e c as e 2 5
of ​h er ​, t his o bs er v ati o n a p pli es m ost r e a dil y t o t h e di v er g e nt s p a c es o c c u pi e d b y T h e o d or e a n d 
S a m a nt h a. D efi ni n g o p e n n ess a n d cl os e d n ess is n ot as si m pl e as  assi g ni n g t h e f or m er t o 
T h e o d or e a n d t h e l att er t o S a m a nt h a. H o w e v er, t his is t h e h u m a nist p ers p e cti v e fr o m w h er e I  
will b e gi n, w h er e t h e w orl d w e h a v e vis u al a c c ess t o is t h e o n e  t h at a p p e ars m ost o p e n. I a m 
pr e p ar e d t o l et m ys elf w a n d er i nt o q u esti o ns t h at ar e n ot-s o-si m pl y s ol v a bl e. B a d mi n gt o n,  
dis c ussi n g D erri d a’s t h e or y of d e c o nstr u cti o n, writ es t h at “ T h e  tr o u bl es o m e el e m e nt is al w a ys 
alr e a d y t h er e, oft e n i n t h e m ar gi ns, w h er e it s e e ms u ni m p ort a nt . B ut D erri d a’s g a z e is r e p e at e dl y 
dr a w n t o t h e fri n g es, t o t h e a p p ar e ntl y mi n or d et ail t h at a ct u a ll y u ns ettl es t h e c ert ai nt y of t h e 
2 5  T h e  e x a m p le  T o le s g iv e s a t th e  e n d  o f th e  e ssa y  is o f th e  h o m e s o f A ttic u s F in c h  a n d  B o o  R a d le y  in  ​T o  K ill a  
M o c k in g b ird ​, d e fin e d , re sp e c tiv e ly , b y  p re se n c e  a n d  a b se n c e .  
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e ntir e s yst e m ” ( 1 1 4- 1 1 5). T ol es’ a p pr o a c h – a h u m a nist writ e r, t o b e s ur e – is n ot s o diff er e nt. 
H e c o n cl u d es his ess a y as f oll o ws: “ T h e hi d d e n m ust r e m ai n hi d d e n i n fil m, i n a pl a c e w h er e  
i m a g es c a n n ot ( will n ot) t a k e us, if t h e w ell-li g ht e d s p a c es th at r e m ai n ar e t o off er a c o mf ort t h at  
e n d ur es. W h at is o p e n t o us i n fil m o w es its li g ht t o a n ei g h b ori n g d ar k n ess w e ar e still a bl e t o  
f e el ” ( 4 9). I n t h e m ost b asi c t er ms, I fi n d l o v e t o b e as tr o u bl es o m e a n d f ull of hi d d e n n ess as 
criti c al p ost h u m a nis m is as a t h e or eti c al a p pr o a c h. T his t h esis  is l ar g el y a n i n q uir y i nt o t h e 
ass e m bl y of a est h eti c d et ails t h at r esist o ur us u al t a cti cs  of c o m pr e h e nsi o n. S a m a nt h a’s c or p or e al 
a bs e n c e – o n e of h er p ot e nti all y “tr o u bl es o m e el e m e nts ” – is p a r a d o xi c all y o m ni pr es e nt. H er 
hi d d e n n ess is cl e ar. T h at is, if w e c o nsi d er t h e hi d d e n t o b e  pri m aril y a vis u al m att er, t h o u g h of 
c o urs e it is n ot. T h e f oll o wi n g m o v e m e nts e n d e a v or t o s hi n e a l i g ht a n d l e n d a n e ar t o t h e tr ul y 
hi d d e n q u aliti es of ​h er ​, t h e s p a c es t h at u nit e T h e o d or e a n d S a m a nt h a, a n d t h e s p a c e th at  
ulti m at el y k e e ps t h e m a p art.   
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P r el u d e: Titl e S e q u e n c e a n d O p e ni n g S c e n e  
H er e t h e n, at l ast, is t h e d efi niti o n of t h e i m a g e, of a n y i m a g e: t h at fr o m w hi c h I a m e x cl u d e d.  
– R ol a n d B art h es, ​A L o v er’s Dis c o urs e  
B ef or e I br e a k m y a n al ysis i nt o t hr e e f or m al m o v e m e nts – s c or e , di e g eti c m usi c, a n d 
v oi c e – I will pr o vi d e a d et ail e d r e a di n g of t h e fil m’s titl e s e q u e n c e a n d o p e ni n g s c e n e. T h e  
j ustifi c ati o n f or s o m u c h att e nti o n t o s u c h a s m all s e ctio n of t h e fil m – a b o ut t hr e e mi n ut es i n  
l e n gt h – is t h at t h e s e q u e n c e is s y n e c d o c h al i n s c o p e; all t h e mes a n d c o n c er ns, es p e ci all y t h os e  
t h at I a m c o nsi d eri n g (t h e r el ati o ns hi p b et w e e n s o u n d a n d i m a g e, t h e v oi c e, m usi c, 
p ost h u m a nis m, l o v e, et c.) ar e i n pl a y. I n c h a pt er o n e I i nt r o d u c e d R o y al S. Br o w n’s t h e or y t h at a 
fil m’s s c or e c a n h a v e a m yt hif yi n g eff e ct o n a fil m’s i m a g es. This t h e or y is w ort h c o nsi d eri n g as  
a st arti n g p oi nt, as ​h er ​b e gi ns n ot wit h n arr ati v e i m a g es, b ut wit h m usi c: gr o u ps of p ai r e d, 
s y nt h esi z e d n ot es. J o n z e’s first dir e cti o n t o t h e s p e ct at or is  t o list e n. T his g est ur e t o w ar ds t h e 
pri m a c y of s o u n d o v er t h e vis u al is s u btl e. W e f e el s o m et hi n g – t h e m yt hi c eff e ct t h at Br o w n  
r ef ers t o – b ut t h e f e eli n g, li k e s o u n d its elf, is fr e e-fl o atin g. T h er e is n o i m a g e t o c o u nt er b al a n c e,  
n o fl o w of i m a g es t o u nit e. If w h at w e ar e h e ari n g is t h e s c or e , a n d I b eli e v e it is r e as o n a bl e t o 
ass u m e t his, w e h a v e t o c o nsi d er its p ur p os e as i niti all y di v or c e d fr o m a n y n arr ati v e i m a g er y.  
T h e s c or e is e x p eri e n c e d first as “ u n c o ns u m m at e d aff e ct ” – t h at  is, it is p ur e f e eli n g, u n cl ai m e d 
b y a n y “ ci n e m ati c o bj e ct- e v e nt ” t o m yt hif y a n d tr a nsf or m i nt o a n “ aff e ct i m a g e- e v e nt ” ( Br o w n  
2 7). Mi c h el C hi o n c oi n e d t h e t er m “ a d d e d v al u e ” t o:  
d esi g n at e t h e s e ns or y, i nf or m ati v e, s e m a nti c, str u ct ur al, or e x pr essi v e v al u e t h at a s o u n d  
h e ar d i n a s c e n e l e a ds us t o pr oj e ct o nt o t h e i m a g e, cr e ati n g t h e i m pr essi o n t h at w e ​s e e ​i n 
t h e i m a g e w h at w e ar e i n f a ct ​a u di o- vi e wi n g ​. ( 2 1 2) 
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T h e pr el u d e, li k e t h e fil m’s f a m o us a ur al s e x s c e n e, is o p e n t o t ot al pr oj e cti o n b y t h e s p e ct at or as  
as r es ult of t h e e m pt y bl a c k fr a m e. T h er e is n o i m a g e, a n d s o w e m ust c o nt e n d wit h t h e v al u e  
a n d aff e ct of t h e m usi c o n its o w n t er ms. Gi v e n t h at w e will b e  i ntr o d u c e d t o a p ost- c or p or e al, 
m ellifl u o usl y v oi c e d O S, t h e m usi c al titl e- c ar d pr ol o g u e is n ot  a s e q u e n c e t o o v erl o o k. It m att ers 
t h at t h e fil m is h e ar d b ef or e it is s e e n. T h e q u esti o n t o b e ask e d at t his p oi nt is w h at st or y t h es e  
n ot es t ell – h o w t h e y s o u n d t h e n arr ati v e – a n d as a r es ult  of t h eir s e ns ori al pri m a c y, h o w t h e y 
i nstr u ct us t o l o o k a wr y, t o list e n wit h o ut t h e g ui d a n c e of wor ds, t o b e mi n df ul as w e m o v e  
t hr o u g h t h e fil m t h at b ef or e a n yt hi n g “ h a p p e ns, ” w e f e el. Br o wn writ es t h at “ M usi c ali g ns its elf  
m or e n at ur all y wit h t h e vis c er al, ” a q u ot e w e s h o ul d r e m e m b er a s S a m a nt h a c h all e n g es h er  
n o n- c or p or e alit y a n d st arts c o m p osi n g m usi c ( 2 7). B ut f or n o w , w h at it is t h at ​w e ​ f e el, a n d h o w 
ar e t h es e f e eli n gs br o u g ht f ort h ?   
I b e gi n b y att e n di n g t o t h e p arti c ul ariti es of t h e m usi c’s u n co ns u m m at e d aff e ct s o t h at w e  
c a n b ett er u n d erst a n d h o w s u c h aff e ct is pr o d u c e d. T his i niti al  a n al yti c al a p pr o a c h is r ef err e d t o 
as “r e d u c e d list e ni n g, ” a pr a cti c e d e v el o p e d b y Pi err e S c h a eff e r t h at d es cri b es a n a n al ysis of 
s o u n d “i n d e p e n d e nt of its c a us e or m e a ni n g ” ( C hi o n 2 9). W hil e i t is r e as o n a bl e t o ass u m e t h at 
t h e m usi c i n t h e titl e s e q u e n c e is p art of t h e s c or e, t h e a bs en c e of n arr ati v e i m a g er y fr ustr at es t his  
ass u m pti o n. W h at w e h e ar is t h e brittl e, m et alli c w ar bl e of a s y nt h esi z e d t o n e. It is r e p e at e d  
o n c e, a n d t h e n w e h e ar a l o w er t o n e. It is als o r e p e at e d. Is it  o n e n ot e b ei n g pl a y e d or t w o ? 
S e v er al ? T h e c o m pl e x q u alit y of t h e t o n es m a k es it diffi c ult t o disti n g uis h t h e i niti al l o w- e n d  
i nf or m ati o n fr o m its bri ef, hi g h er pit c h e d c o n cl usi o n. T h e tr aili n g, tr e bl e pit c h r e gist ers as 
f e e d b a c k, t h e oft u n w a nt e d c o ns e q u e n c e of a cl as hi n g of el e ctr o ni c i nstr u m e nts, of a ur al o bj e cts 
p oi nt e d i n t h e wr o n g dir e cti o n: t o w ar ds e a c h ot h er, s o i nti m at e l y ali g n e d t h at a s p e ctr al s cr e a m 
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str ess es a d esir e f or s e p ar ati o n. It is a q ui etl y p ai nf ul i nti m a c y, a p art n ers hi p g e n er all y d e e m e d  
i n c o m p ati bl e. T h e f e e d b a c k is mi n or, al m ost u n n oti c e a bl e. If w e w er e n ot pr a cti ci n g r e d u c e d 
list e ni n g, t h es e w his p er e d tr ails of s m all, s h ar p e n e d s o u n d mig ht es c a p e u n h e ar d. H o w e v er,  
b e c a us e w e ar e k e pt i n t h e d ar k, o ur s e ns e of h e ari n g is s h ar p e r. T h e aff e cti v e pr o d u ct of t his 
c o m bi n ati o n of s o ni c c h ar a ct eristi cs is m el a n c h ol y. W e b e gi n t h e fil m wit h a n i m p e n di n g s e ns e  
of l oss – of a y e ar ni n g f or h a p pi n ess, f or r es ol uti o n. It is  n ot s o m u c h t h at t h e p airs of n ot es 
e n g a g e d i n a c all- a n d-r es p o ns e str u ct ur e ar e at o n al or diss o n a nt; it is t h at t h eir p art n er e d u ni o n  
pr o v o k es s a d n ess – t h e hi g h er pit c h e d n ot e h o pi n g f or s o m et hi n g b ett er, t h e l o w er pit c h e d n ot e  
d es p o n d e nt i n its a ns w er. T h e s o u n ds’ q u aliti es i n di c at e a n a ff e cti v e ori e nt ati o n, w hi c h, w hil e 
n ot y et b ei n g p art of a n aff e ct i m a g e- e v e nt, i niti at es a n e m oti o n al m yt h ol o g y n ot r eli a nt u p o n t h e  
vis u al.  
Ri g ht aft er t h e titl e c ar d, a n d ri g ht b ef or e t h e fil m’s first i m a g e, t h e s c or e g ai ns a d diti o n al  
q u aliti es: a s e c o n d s y nt h esi z er a n d a n e c h oi n g b ell. T h e s y nt h e si z er, pr o d u ci n g a hi g h er t o n e t h a n  
eit h er of t h e alt er n ati n g t o n es b ef or e it, is h e ar d i n t ot al d a r k n ess dir e ctl y b ef or e t h e fil m’s first 
i m a g e: a cl os e- u p of T h e o d or e’s f a c e. I a m t e m pt e d t o p ers o nif y t h e s c or e, t o tr e at its el e m e nts as 
c h ar a ct ers, a n d t o r e n d er t h e u nr e pr es e nt ati o n al, r e pr es e nt ati o n al. T o r eit er at e, Br o w n ar g u es t h at  
w h at m a k es t h e u ni o n of m usi c a n d m o vi n g i m a g e w or k is t h at t h e y ar e o p p ositi o n al artisti c  
m o d es o n a r e pr es e nt ati o n al l e v el. If t h er e is n o n arr ati v e i m a g e t o alt er, c o m pli m e nt, or  
c o m pl et e, w h at t h e n is b ei n g r e pr es e nt e d ? E m oti o n, c ert ai nl y. B ut f e eli n g is n ot r e pr es e nt ati o n al  
i n a n d of its elf. T h e m usi c’s “ u n c o ns u m m at e d aff e ct ” i m b u es t h e n arr ati v e wit h a m el a n c h oli c 
h u e. T h er e is als o a r el ati o ns hi p o c c urri n g wit hi n t h e m usi c it s elf. T h e alt er n ati n g p airs of n ot es  
s p e a k t o o n e a n ot h er. I a m r esisti n g m a ki n g a dir e ct a n al o g y b e t w e e n t h e mi n orl y fr a u g ht t o n al 
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c o n v ers ati o n i n t h e s c or e, t h e li n g eri n g f e e d b a c k, a n d t h e e v e nt u al, bitt ers w e et s e p ar ati o n of  
T h e o d or e a n d S a m a nt h a. N e v ert h el ess, t h e e v o c ati o ns of t h e bri e f m usi c al pr el u d e c a n n ot f a d e 
c o m pl et el y. W e s h o ul d r et ai n t h e m e m or y of t h es e first, n o n-r e pr es e nt ati o n al f e eli n gs. As  
R e d d ell writ es:   
H e ari n g is a p h e n o m e n o n t h at w e ar e al w a ys c at c hi n g u p t o c o g ni ti v el y, a n d i n t his s e ns e 
it is a n ali e n e v e nt b y its v er y n at ur e, w or ki n g o n o ur b o di es j ust pri or t o o ur 
mi n ds...list e ni n g i n f a ct pr e c e d es si g nifi c ati o n a n d el u d es r e f er e nti alit y. S o ni c s ci e n c e 
fi cti o n e x pl oits t h e f u n d a m e nt al a ct of estr a n g e m e nt t h at is list e ni n g. ( 3 7- 3 8)  
 
It is i nstr u cti v e a n d pr o d u cti v el y c o nf usi n g t h at ​h er ​ b e gi ns wit h a ur al estr a n g e m e nt a n d e nf or c e d 
n arr ati v e bli n d n ess. First, w e f e el.   
T h e fi n al n ot es of t h e pi e c e – r e v er b er ati n g b ells – c oi n ci d e w it h t h e i ntr o d u cti o n of t h e 
first i m a g e: a cl os e- u p of T h e o d or e’s f a c e. I niti all y sil e nt, his g a z e is f o c us e d o n a n u ns p e cifi e d 
o bj e ct. H e is s o m e w h er e s us pi ci o usl y q ui et. It is si g nifi c a nt t h at T h e o d or e’s a p p e ar a n c e bri n gs  
a b o ut t h e dis a p p e ar a n c e of m usi c; his i m a g e a n d v oi c e r e pl a c e t h e s c or e. T h o u g h s u btl e, it als o  
m att ers t h at t h e fl e eti n g, q ui c kl y f a di n g e c h o of a n e w s o u n d – t h e b ells – a n n o u n c e a n d bri efl y  
a c c o m p a n y his pr es e n c e. T his i ntri c at e m er g er of a d e p arti n g s e ri es of sit el ess s o u n ds wit h t h e 
e ntr a n c e of t h e h u m a n si g n als n ot a d efi n e d disti n cti o n b et w e e n t h e t w o m o d es of e x pr essi o n, b ut  
a r el ati o ns hi p t h at is a m bi g u o us. I r ef us e t o b e s o h ast y i n di s missi n g t h e s c or e as s o m et hi n g  
e ntir el y o utsi d e of t h e n arr ati v e, es p e ci all y gi v e n t h e str a n g e  vis u al p ers p e cti v e t h at f oll o ws t h e 
m usi c al pr el u d e. T h er e is a s p ati al c o n n e cti o n b et w e e n t h e m usi c a n d T h e o d or e, h o w e v er  
i m p ossi bl e t o pi n p oi nt. R e c all C hi o n’s o bs er v ati o n t h at “ T h e most wi d es pr e a d f u n cti o n of fil m  
s o u n d c o nsists of u nif yi n g or bi n di n g t h e fl o w of i m a g es ”  ( 4 7). T h e s c or e f a d es as T h e o d or e’s 
f a c e a p p e ars, b ut it is als o fl e eti n gl y pr es e nt i n t h e fr a m e. It c o n n e cts t h e 
n o n- vis u all y- n arr ati vi z e d s p a c e w h er e t h e s c or e b e gi ns wit h t h e  vis u all y- n arr ati vi z e d s p a c e 
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w h er e w e m e et T h e o d or e. M usi c bri d g es a n o n-sit e/si g ht wit h t h e  i m a g e d w orl d of t h e fil m. 
W h at d o es it m e a n f or t his i nt e gr ati o n of i m a g e a n d s o u n d t o i n v ol v e t h e i niti al a bs e n c e of  
n arr ati v e i m a g es ? W h at d o es it m e a n f or t h e fil m t o o p e n o n a s h ot of T h e o d or e s p e a ki n g t o  
s o m e o n e or s o m et hi n g t h at w e c a n n ot s e e ? W h at I a m s etti n g u p h er e – w h at t h e fil m s ets u p – is  
t h e d est a bili z ati o n of visi o n as t h e pri m ar y o p er ati v e m o d e of o bs er v ati o n, u n d erst a n di n g, a n d 
a n al ysis. T his is n ot t o s a y t h at ​h er ​ m ust b e st u di e d bli n d, b ut r at h er t h at w e s h o ul d b e w ar y of 
r el yi n g t o o h e a vil y o n tr e ati n g o pti c al p er c e pti o n as t h e k e y se ns or y g at e w a y t o n arr ati v e  
k n o wl e d g e a c q uisiti o n. “ S o u n d c o nf us es e pist e m ol o gi c al a n d o nt ol o gi c al b o u n d ari es, ” writ es  
R e d d ell ( 3 8). W hil e I a m pr o p osi n g a s p e ct at ors hi p t h at list e ns  b ef or e it l o o ks, a n d t h at l o o ks as 
it list e ns, it is a pr o c ess t h at is i n h er e ntl y c o nf o u n di n g an d r esist a nt t o r eifi c ati o n.   
B a c k t o T h e o d or e’s f a c e. T h er e ar e t w o i m p ort a nt q u esti o ns t o b e p os e d: w h at is o ur  
s p e ct at or p ositi o n ( w h er e ar e w e l o o ki n g at T h e o d or e fr o m ?), a n d w h o m or w h at is h e s p e a ki n g  
t o ? I i n cl u d e t h e e ntir et y of T h e o d or e’s m o n ol o g u e f or r ef er e n ce:  
T o m y C hris, I h a v e b e e n t hi n ki n g a b o ut h o w I c o ul d p ossi bl y t e ll y o u h o w m u c h y o u 
m e a n t o m e. I r e m e m b er w h e n I first st art e d t o f all i n l o v e wit h y o u li k e it w as l ast ni g ht.  
L yi n g n a k e d b esi d e y o u i n t h at ti n y a p art m e nt, it s u d d e nl y hit  m e t h at I w as p art of t his 
w h ol e l ar g er t hi n g, j ust li k e o ur p ar e nts, a n d o ur p ar e nts’ p a r e nts. B ef or e t h at I w as j ust 
li vi n g m y lif e li k e I k n e w e v er yt hi n g, a n d s u d d e nl y t his bri g ht li g ht hit m e a n d w o k e m e 
u p. T h at li g ht w as y o u. I c a n’t b eli e v e it’s alr e a d y b e e n 5 0 y e ars si n c e y o u m arri e d m e.  
A n d still t o t his d a y, e v er y d a y, y o u m a k e m e f e el li k e t h e gi rl I w as w h e n y o u first 
t ur n e d o n t h e li g hts a n d w o k e m e u p a n d w e st art e d t his a d v e ntur e t o g et h er. H a p p y  
A n ni v ers ar y, m y l o v e a n d m y fri e n d til t h e e n d. L or ett a. Pri nt.  
 
T o w ar ds t h e e n d of t h e di ct ati o n, t h er e is a c ut t o a pr ofil e s h ot of T h e o d or e o ut of f o c us. I n  
f o c us i n t h e b a c k gr o u n d is a c o m p ut er. T h e c o m p ut er s cr e e n displ a ys a pi e c e of p a p er, o n w hi c h  
T h e o d or e’s w or ds a p p e ar i n r e al ti m e i n di git al c ursi v e. T h e o d or e is c o m p osi n g a l ett er f or  
s o m e o n e els e. H e is n ot o nl y c o m p osi n g s o m e o n e els e’s t h o u g hts , b ut s p e a ki n g ​as ​ s o m e o n e els e. 
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T h e a ur al b e c o m es vis u al t hr o u g h t h e i nt erf a c e of t h e s cr e e n a n d s p e e c h r e c o g niti o n s oft w ar e.  
T h e o d or e is m a d e p ost h u m a n b y c o m p ut ati o n al pr ost h esis. W e ar e  wit n essi n g a p erf or m a n c e, b ut 
u p u ntil t h e first c ut, w e ar e u n a w ar e of t h e artifi c e. W e b eli e v e T h e o d or e. R e v e al e d t o n ot b e  
s p e a ki n g t o a n y o n e pr es e nt, t h e i niti al cl os e- u p of his f a c e i n di c at es a vis u al – if i m a gi n ati v e –  
e n g a g e m e nt wit h s o m e o n e or s o m et hi n g. I a m g oi n g t o s u g g est a s urr e al p ossi bilit y f or o ur  
p ers p e cti v e as s p e ct at ors: t h e cl os e- u p of T h e o d or e is t h e vis u al e q ui v al e nt of his c o m p ut er’s  
mi cr o p h o n e. W e s e e T h e o d or e as w e h e ar hi m, u p cl os e a n d s e p ar a t e d fr o m a n y ot h er s o u n ds 
(si mil ar t o h o w w e will h e ar S a m a nt h a). W e ass u m e a p oi nt of vie w a n al o g o us t o a p oi nt of  
a u diti o n. As t h e s c e n e pr o gr ess es t o s h o w t h e offi c e of B e a uti f ul H a n d writt e n L ett ers. c o m, w e 
s u d d e nl y c a n h e ar t h e v oi c es of all t h e ot h er e m pl o y e es di ct ati n g t h eir cli e nts’ l ett ers. Y et w h e n  
w e first s e e a n d h e ar T h e o d or e, w e h e ar n ot hi n g b ut his v oi c e a n d t h e l o w h u m of r o o m-t o n e, a n  
is ol ati o n t h at d o es n ot c orr es p o n d i n r e alit y t o t h e mi xt ur e of v oi c es, k e y b o ar ds, a n d ri n gi n g 
p h o n es h e ar d o n c e t h e c a m er a tr a c ks a w a y fr o m hi m. T h e first s h ot is b ot h a v o c al cl os e- u p a n d a  
vis u al cl os e- u p fr o m a n a u dil e p ers p e cti v e – fil mi c s y n a est h esi a. A ur all y is ol at e d fr o m ot h er  
s o u n ds i n t h es e o p e ni n g s h ots, t h e i m a g e of T h e o d or e is si mil a rl y is ol at e d fr o m t h e i m a g es of 
t h os e p e o pl e h e s p e a ks f or a n d as. Will w e, a n d d o w e, tr e at this p ost h u m a n v o c ali zi n g – t h e  
ass u m pti o n of m ulti pl e p oi nts- of- vi e w a n d v oi c es t hr o u g h o ut a w or k d a y – as diff er e nt fr o m  
S a m a nt h a’s si n g ul ar, y et e xist e nti all y m ulti pl e, e x pr essi o n of h ers elf ?   
T his q u esti o n bri n gs us t o t h e iss u e of pr ost h eti c, p ost h u m a n s u bj e cti vit y br o u g ht f ort h b y  
o ur d est a bili zi n g s p e ct at or p ositi o n. T o s u m m ari z e, T h e o d or e is  s p e a ki n g – p erf or mi n g – 
c o n vi n ci n gl y as s o m e o n e els e. His w or ds a p p e ar s y n c hr o n o usl y o n t h e s cr e e n b esi d e hi m as h e  
s p e a ks, tr a nsf or mi n g v o c ali z e d s o u n d i nt o t h e t e m pl at e d i m a g e  of a n artifi ci all y r e n d er e d, 
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h a n d writt e n l ett er. T h e c a m er a tr a c ks l eft t o r e v e al a s eri es  of p h ot os of t h e c o u pl e T h e o d or e is 
writi n g f or. S u bj e ct b o u n d ar y bl urri n g a b o u n ds: T h e o d or e as a n el d erl y w o m a n m arri e d t o a n  
el d erl y m a n; t h e s p o k e n v oi c e as a c o m p ut eri z e d si m ul a cr u m of a  writi n g h a n d (t h o u g h n ot 
T h e o d or e’s h a n d); t e c h n o- p erf or m a n c e as i nti m at e si n c erit y. T h e r e is a v ast dis c o n n e ct b et w e e n 
w h at w e s e e a n d w h at w e h e ar, b et w e e n w h at is a ut h e nti c a n d w h a t is p erf or m e d. B y s h o oti n g 
T h e o d or e i n cl os e- u p, a n d b y eli mi n ati n g all ot h er s o u n ds b ut t h at of his v oi c e, J o n z e e n a cts a  
sl ei g ht of h a n d w h er e f e eli n g is e m p at h eti c all y a n d t e c h n ol o gi c all y tr a nsf er a bl e. N ot e, t o o, t h at  
T h e o d or e’s cr e ati v e s e nti m e nts of l o v e a n d a d or ati o n e m pl o y vis u al m et a p h ors of li g ht. T h e  
b el o v e d is e x pli citl y d es cri b e d as a r a y of li g ht, s o m et hi n g t h at a w a k e ns t h e l o v er. L o v e, a n d all  
t h e g o o d t h at it bri n gs, is c o n c ei v e d b y T h e o d or e i n o pti c al t er ms. F alli n g i n l o v e is a 
b e n efi c e ntl y f or c e d a w a k e ni n g, a pl e as ur a bl e dr a wi n g- o p e n of t h e e y eli ds t o gr e at er cl arit y. B ut  
T h e o d or e is n ot s p e a ki n g as, or f or hi ms elf. T h er e is a tr a c e  of distr ust b uilt i nt o T h e o d or e’s 
vis u al m et a p h ors of l o v e. T h e o d or e s e ns es t h at s o m et hi n g is  off t o o. Aft er pri nti n g o ut t h e l ett er, 
h e r e a ds it wit h diss atisf a cti o n a n d b e gi ns a g ai n. W h at ot h er w a ys c a n t his st or y b e t ol d ?  
T h e s c or e r e- e nt ers t h e fil m. It is n ot t h e s a m e pi e c e as t h e t itl e s e q u e n c e, b ut it is 
si mil arl y m el a n c h oli c, m et alli c, a n d s p ars e – e m pt y, al m ost. T h e c a m er a sl o wl y tr a c ks b a c k  
a w a y fr o m T h e o d or e a n d t o t h e ri g ht t o s h o w a n e ntir e offi c e  of l ett er writ ers. A s us urr ati o n of 
o uts o ur c e d s e nti m e nts m er g es wit h t h e m o ur nf ul m usi c. As Br o w n c orr e ctl y st at es, t h e s c or e  
m e a ni n gf ull y c o ntri b ut es t o o ur i nt er pr et ati o n of w h at w e s e e  – it c o- g e n er at es n arr ati v e aff e ct 
al o n gsi d e t h e i m a g es. T h e sl o w, el e gi a c m oti o n of t h e c a m er a as  it dis pl a ys t h e l a b o ur of t h e 
l ett er- writ ers, w h e n c o u pl e d wit h t h e s c or e, c o n v e ys a pr of o u n d s e ns e of l o n eli n ess a mi dst t h e 
h us h e d i nt er pr et ati o ns of t h e a bs e nt ot h ers’ t h o u g hts a n d f e eli n gs – t h e v e ntril o q ui zi n g of t h eir  
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v oi c es a n u n c a n n y c o n v e ni e n c e i n a n e v er m or e t e c h n ol o gi c all y m e di at e d w orl d. E v er y o n e is  
s p e a ki n g f or s o m e o n e els e, w hil e t h e c o m p ut ers d o all t h e list e ni n g. T h e m yt hif yi n g eff e cts of  
m usi c t h at Br o w n s p e a ks of ar e i n pl a y h er e. W e f e el s a d d e n e d b y t h e sit e of p e o pl e writi n g  
p ers o n al l ett ers f or t h os e w h o m a y n ot h a v e t h e ti m e, n or t h e w or ds or e m oti o n al c a p a citi es t o d o  
s o t h e ms el v es. W e m a y n ot m ar v el at t h e e m p at h eti c q u aliti es  of t h e writ ers, b ut r at h er m o ur n t h e 
t e c h n ol o gi c al m e di ati o ns t h at r e n d er r o m a nti c e x pr essi o n r e pli ca bl e a n d p ur c h as a bl e.  
B e a utif ul H a n d writt e n L ett ers. c o m is li k e a n i nti m a c y f a ct or y.   2 6
T h e o p e ni n g of t h e fil m pr es e nts its p ost h u m a nist t h e m es a m bi g u o usl y. T h e s o ni c is n ot  
o nl y i n fl u x wit h t h e vis u al, b ut i n fl u x wit h its elf. S p ars e , s y nt h esi z e d t o n es pr o v o k e a s et of 
e m oti o ns, w hil e t h e e m oti o ns e x pr ess e d b y T h e o d or e – t h e tr a ns pl a nt e d e m oti o ns of ot h ers – ar e  
di git all y tr a ns cri b e d a n d m e c h a ni z e d o ns cr e e n. Is t h er e h ar m o n y i n t h e v ar yi n g d e gr e es of  
tr a nsf er ? Or ar e t h es e m e di ati o ns – b y t ur ns h u m a n a n d t e c h n olo gi c al – a f orl or n  
a c k n o wl e d g e m e nt of t h e i n cr e asi n g a c c e pt a n c e of bl urr e d b o u n d a ri es of s u bj e cti vit y ? I 
m e nti o n e d h o w t h e s c or e l e n ds t h e s c e n e a s e ns e of l oss, a dis a p p oi nt m e nt i n t h e st ar k  
c o m m o difi c ati o n of l o v e. W h e n T h e o d or e l e a v es w or k h e t ells his  c o m pli m e nt ar y c o- w or k er, 
P a ul, t h at w h at h e writ es ar e “j ust l ett ers, ” as if w h at a p p e a rs t o b e g e n ui n e e n g a g e m e nt wit h his 
cli e nts’ l o v e li v es is n ot m e a ni n gf ul, a n d t h at h e is a w ar e  of t h e fr a u d ul e n c e of his w or k d es pit e 
b ei n g g o o d at it. T h er e is als o a w a y t o r e a d t h e s c e n e as f or e s h a d o wi n g S a m a nt h a’s  
p ol y a m or o us r e v el ati o n at t h e e n d of t h e fil m. B e a utif ul H a n d wri tt e n L ett ers. c o m is a c o m p a n y 
t h at e m b o di es a ki n d of m ulti pli cit o us, bl e n d e d i nti m a c y. T h eo d or e’s j o b is b ot h e c o n o mi c all y  
p ol y a m or o us a n d p erf or m ati v el y p ost h u m a n i n its s e v eri n g of t h e  li b er al h u m a nist s u bj e ct i nt o 
2 6  W h ile  th e  lim its o f th is th e sis d o  n o t a llo w  m e  to  g e t in to  th e  re la tio n sh ip  b e tw e e n  d e sire , lo v e , c a p ita lism , a n d  
n a rra tiv e , th e  fin a l se c tio n  o f L a u re n  B e rla n t’s ​D e sire /L o v e  ​p ro v id e s a n  illu m in a tin g  e x p lo ra tio n  o f th e  in te rse c tio n s 
o f th e se  d isc o u rse s.  
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disti n ct p arts. W h at is m ost p ost h u m a n a b o ut t h e s c e n e is n ot s o m u c h t h e si m ul a cr u m of  
h a n d writt e n l ett ers o n a c o m p ut er s cr e e n, b ut t h e di visi o n a n d c o n c o mit a nt s u bs u m pti o n b y t h e  
e m pl o y e es’ i m a gi n ati o n of ot h ers’ e m oti o ns a n d li v es – r o m a nti c  or ot h er wis e. F e eli n g its elf is 
pr ost h eti ci z e d, a n d it is t h e n oti o n of a ut h e nti c f e eli n g t h at  will b e at t h e c or e of m u c h of 
S a m a nt h a’s e arl y e xist e nti al d o u bts. T h e c o m p a n y is a c a pit alis t v ess el f or a l o v e t h at w as o n c e 
pri v at e a n d i nti m at e b ut is n o w p erf or m ati v e a n d e n a ct e d b y st r a n g ers. T h e o d or e’s mi ni mi z ati o n 
of his s er vi c e, c o u pl e d wit h t h e mi n or- k e y s c or e, i nstr u cts us  t o b e s a d a n d s us pi ci o us a b o ut s u c h 
a r eli n q uis hi n g of o ur w or ds a n d s e nti m e nts t o ot h ers. W e ar e a ur all y e n c o ur a g e d t o t a k e a  
t e c h n o p h o bi c, c y ni c al st a n c e t o s u c h t el e p at hi c i nti m a c y. It is m e a nt t o s e e m ali e n ati n g r at h er 
t h a n u nif yi n g – a n u nf ort u n at e d e v el o p m e nt wit hi n a w orl d of ev er i n cr e asi n g, di git all y m e di at e d  
c o m m u ni c ati o n. T h e p ositi o n of alt erit y h er e is t o w o n d er if t his ali e n ati o n mi g ht c o nt ai n  
s o m et hi n g p ositi v e, g e n er ati v e, or r e w ar di n g – a n o blit er ati o n of b o u n d ari es t h at s p e a ks b e y o n d  
w h at is at l e ast s u p erfi ci all y r e pr es e nt ati v e of t h e i nsi n c er e  a n d i m p ers o n al ( or, ot h erl y- p ers o n al) 
writi n g a n d gi vi n g of c ar ds. W h e n w e h e ar t h e si m ult a n e o us m ur m uri n g of v oi c es, v oi c es t h at  
ar e b ot h si n gl e a n d d o u bl e, d o w e j ust h e ar a l a m e nt f or t h e d e ni gr ati o n of a r o m a nti c g est ur e, or  
is t h er e a w a y i n w hi c h w e c a n i nst e a d h e ar a n e w ki n d of e m p ath eti c, d e e pl y i m a gi n ati v e  
h ar m o n y ? It is diffi c ult t o d e ci d e w h et h er t h e s c e n e c o n v e ys a  c o m pl e x s e ns e of t h e p ost h u m a n 
w h er ei n i n di vi d u al li v es ar e pl e as a ntl y fr a ct ur e d a n d p ers o n al  e m oti o ns tr a ns mitt e d t hr o u g h 
t el e p at hi c e m p at h y, or if t h e s c e n e is a nti- h u m a n i n its i n v o c ati o n of a c o n v e y or- b elt of i nti m at e 
c o m m u ni c ati o n. I n s o m e w a ys, t h e c o m p a n y is a f ut ur e v ersi o n of H all m ar k c ar ds. W e alr e a d y  
s u bstit ut e a n o n y m o us w or k ers’ w or ds f or o ur o w n. B e a utif ul H a n d w ritt e n L ett ers. c o m is si m pl y 
t h e l o gi c al d e v el o p m e nt of t his m ar k et. W h at t h e s c e n e as ks of us is h o w t o r e c o n cil e t h e 
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e m p at h eti c i m a gi n ati o n of t h e writ ers wit h t h e n oti o n t h at t h e  cli e nts l a c k t h e ti m e, a bilit y, a n d 
w or ds t o e x pr ess t h eir l o v e, a d mir ati o n, c o n gr at ul ati o ns – or w h at e v er t h e s e nti m e nt m a y b e –  
t h e ms el v es. Is a ut h e nti cit y d et er mi n e d s ol el y b y its s o ur c e ? It is a c o m pl e x q u esti o n t h at will 
li n g er t hr o u g h o ut t h e fil m.  
T h e bif ur c at e d list e ni n g t h at t h e s c e n e d e m a n ds eli cits a m bi g u o us aff e ct. I m e nti o n e d t h at  
t h e s o ni c is at o d ds wit h its elf. T o el a b or at e u p o n t his n otio n, w h at I m e a n is t h at w hil e t h e s c or e  
c o ns u m m at es its aff e ct wit h t h e i m a g es of t h e e m pl o y e es, t h e w or ds of t h e e m pl o y e es d o n ot  
c orr es p o n d t o t h e e m oti o n al dir e cti o n of t h e s c or e. T h e q u esti o n is w h et h er t o tr e at t h e s ni p p ets  
of di al o g u e as disti n ct fr o m t h e s c or e – w hi c h, n arr ati v el y t h e y ar e – or t o all o w t h e v oi c es t o  
b e c o m e p art of it. R ef erri n g t o w h at Br o w n s a ys a b o ut t h e u ni f yi n g q u aliti es of n o n di e g eti c 
m usi c, t his u nifi c ati o n c a n als o i n cl u d e t h e v oi c es t h at ar e at t a c h e d t o t h e i m a g es of t h e p e o pl e 
s p e a ki n g. W hil e t h e s c or e is o utsi d e t h e n arr ati v e of t h e fil m , t h e v oi c es t h at w e h e ar i n- b et w e e n 
a n d u n d er n e at h t h e l a c hr y m os e t o n es b e c o m e a c h oir t h at bri d g es  t h e a ur al s p h er es of i nsi d e a n d 
o utsi d e. O n e of t h e a ur al s p h er es is vis u al, t h e ot h er is n ot . B ut t h e y c o m e t o g et h er. W e r e c k o n 
wit h t h e diss o n a n c e of w h at w e s e e a n d w h at w e h e ar, a n d als o t h e diss o n a n c e wit hi n t his  
p ol y p h o ni c h e ari n g its elf – its o m ni dir e cti o n al eff e cts a n d a ff e cts. J ust as t h e v oi c es of t h e 
e m pl o y e es ar e a v at ars f or t h e cli e nts t h e y writ e f or, pr o d u ci n g a c o m pl e x r el ati o n b et w e e n  
i m a g e, v oi c e, a n d s u bj e cti vit y, s o t o o is t h er e a m bi g uit y b et w ee n t h e diff er e nt e m oti o ns  
e x pr ess e d, a n d t h er ef or e f elt, b et w e e n s c or e a n d di al o g u e. J ust  a f e w mi n ut es i nt o t h e fil m a n d 
alr e a d y o ur att e nti o n is di vi d e d a n d c o nf us e d. W h at f e eli n gs a r e t h e ri g ht o n es ? A n d w h er e d o 
t h e y c o m e fr o m ? 
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Fi rst M o v e m e nt: S c o r e  
I n c h a pt er o n e I cit e d a q u ot e fr o m t h e s c or e’s c o- c o m p os er, O we n P all ett, w h er e h e  
i n di c at es t h at J o n z e “ w a nt e d t h e s c or e t o e m p h asi z e t h e h u m a n el e m e nt, t h e e m oti o n al el e m e nt. ” 
T his i m p uls e c orr es p o n ds t o Br o w n’s t h e or y a b o ut t h e m yt hif yi n g eff e ct of fil m s c or es, a n d t h eir  
c o ntri b uti o n t o t h e cr e ati o n of a n aff e ct i m a g e- e v e nt. I n ot h e r w or ds, i n a d diti o n t o u nif yi n g t h e 
i m a g e fl o w, t h e s c or e is oft e n a n i nt er pr eti v e a n d e m oti v e g uid e t h at dir e cts us t o w ar d a  
d o mi n a nt, pr e d et er mi n e d m e a ni n g. N o n e of t h es e n oti o ns ar e r a di c al or ali e n t o a n y o n e w h o h as  
w at c h e d a fil m. B ut gi v e n t h at ​h er ​ is c o nstr u ct e d ar o u n d t h e c o n c eit of a n o n- h u m a n r o m a nti c 
p art n er, J o n z e’s c o m m e nts s h o ul d b e c o nsi d er e d i n r el ati o n t o t h e S F g e nr e, a n d n o n- h u m a n n ess  
s p e cifi c all y. F or e x a m pl e, w h at h u m a n el e m e nts d o es t h e s c or e e m p h asi z e ? A n d t o w h at e n d ?  
h er’s ​ s c or e, i n r el ati o n t o R e d d ell’s c o n c e pti o n of t h e s o ni c n o v u m, is a n i d e al o bj e ct f or a 
criti c al p ost h u m a nist a p pr o a c h. Wit h t h e k n o wl e d g e t h at t h e s c or e is i nt e n d e d t o eli cit h u m a n  
e m oti o ns a n d t o m yt hif y t h e h u m a n n ess of t h e fil m, p ost h u m a n c riti c al t h e or y pr o p os es t h at w e 
e x pl or e w h et h er a n ot h er n ess c a n b e pr oj e ct e d o nt o, or f o u n d wi t hi n, t h es e h u m a n c e nt er e d 
i nt e nti o ns.  
Fr o m t h e c o m pl et e s c or e I h a v e c ull e d t w o s ali e nt s ets of c o m p ositi o n al st yl es: t h e first is  
a r e c urri n g l a m e nt pl a y e d o n a s y nt h esi z er wit h a w o o d wi n ds p at c h, a n a c o usti c pi a n o, stri n gs,  
a n d w h at s o u n ds t o m e at ti m es li k e r e al w o o d wi n ds; t h e s e c o n d r e g ar ds m or e tr a diti o n all y S F  
i nstr u m e nts s u c h as s e q u e n c ers, ar p e g gi at ors, a n d dr o ni n g s y nth esi z ers. T h e c h a pt er will b e  
di vi d e d i nt o t hr e e s e cti o ns, t h e first f o c usi n g o n t h e m or e tr a diti o n all y h u m a n el e m e nts of t h e  
s c or e, t h e s e c o n d o n t h e m or e o pti misti c of t h e S F el e m e nts, a n d t h e t hir d o n its m or e o mi n o us  
c o u nt er p arts. I ar g u e t h at t h e r e c urri n g l a m e nt – t h e m ost h u m a n of t h e pi e c es – is a l a m e nt f or  
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f ail e d or str ai n e d h u m a n c o m m u ni c ati o n a n d c o n n e cti o n, a n d f urth er m or e, t h at i n its t hr e e fi n al  
a p p e ar a n c es, it a cts as a dir e cti o n al c u e t o w ar ds v ari ati o ns  o n t h e t h e m e of a u di o- vis u all y 
pr ost h eti ci z e d p ost h u m a n s e x. T h e l a m e nt a p p e ars i n t h e fil m  d uri n g p eri o ds of h u m a n is ol ati o n 
a n d s a d n ess, si g n ali n g a d esir e f or ot h er, l ess h u m a n s o u n ds. A s f or t h e m or e s o ni c all y S F pi e c es,  
t h e y c a n b e di vi d e d i nt o t w o n arr ati v e a n d a est h eti c c at e g ori es. T h e first st yl e is i nf or m e d b y a 
s o ni cs of j u bil a nt m ulti pli cit y, w hil e t h e s e c o n d st yl e is m or e  f or e b o di n g a n d c o nst a nt – l ess 
v ari e d. T h es e t w o s y nt h esi z e d r e gist ers c orr es p o n d t e m p or all y t o S a m a nt h a’s e ntr y i nt o, a n d  
ulti m at e e xit fr o m, T h e o d or e’s lif e. I n k e e pi n g wit h J o n z e’s  h u m a nist h o p e f or t h e s c or e, I ar g u e 
t h at w hil e t h e s y nt h esi z e d pi e c es ar e s o ni c all y e x pr essi v e of f ut urit y – p ost h u m a n a n d h u m a n, 
r es p e cti v el y – t h eir pr es e n c e i n t h e fil m r e m ai ns i nti m at el y ali g n e d wit h T h e o d or e, a n d t h e 
p ers p e cti v al a n d e xist e nti al s hifts t h at S a m a nt h a bri n gs a b o ut  i n his lif e.  
i. T h e L a m e nt 
I n a n y a ct of t hi n ki n g, t h e mi n d m ust r e a c h a cr oss t his s p a c e b et w e e n k n o w n a n d u n k n o w n, 
li n ki n g o n e t o t h e ot h er b ut als o k e e pi n g visi bl e t h eir diff er en c e. It is a n er oti c s p a c e.  
A n n e C ars o n, ​Er os t h e Bitt ers w e et  
I n a d diti o n t o fil m’s first s c e n e, t h e l a m e nt is pl a y e d t hr e e su bs e q u e nt ti m es. W hil e t h e  
m usi c al c o m p o n e nts of t h e l a m e nt – s y nt h esi z er wit h a w o o d wi n d p at c h, pi a n o, stri n gs, r e al  
w o o d wi n ds – e m p h asi z e l oss, t h e s y nt h esi z er’s si m ul a cr u m of w o o d wi n ds (t h e s e ns e of  
u n c ert ai nt y t h e mi mi cr y pr o d u c es r e g ar di n g t h e s o u n d’s or g a ni c  or el e ctr o ni c n at ur e) 
c orr es p o n ds t o t h e n arr ati v e’s c o nsist e nt g est uri n g t o w ar ds  n o n- h u m a n alt er n ati v es t o 
br e a k d o w ns of h u m a n e x pr essi o n a n d c o m m u ni c ati o n. F urt h er m or e , t h e di git al si m ul ati o n of t h e 
n at ur al as a m e a ns of e x pr essi o n s p e a ks t o t h e fil m’s pr e o c c u p a ti o n wit h w h at q u alifi es as 
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a ut h e nti c f e eli n g. T h e t h e m e si g n als s e q u e n c es of r o m a nti c m el a n c h ol y arisi n g m ostl y fr o m  
T h e o d or e’s s e p ar ati o n fr o m his s o o n-t o- b e e x- wif e, C at h eri n e . I n e a c h c as e, t e c h n ol o gi c all y 
m e di at e d s e x is s o u g ht or pr off er e d as a s ol uti o n, alt er n ati v e , or distr a cti o n. Si mil ar t o its first 
a p p e ar a n c e i n t h e fil m, t h e s e c o n d e ntr a n c e of t h e l a m e nt i n cl u d es v oi c es. I n t his c as e, t h e y ar e  
t h e v oi c es of T h e o d or e a n d C at h eri n e i n a r e c oll e cti v e m o nt a g e of t h e h a p pi er d a ys of t h eir 
m arri a g e. As wit h t h e l ett er writ ers i n t h e first s c e n e, t h e  v oi c es d eri v e fr o m els e w h er e – h er e, 
t h at pl a c e is t h e p ast. T h es e first t w o e x a m pl es pr e c e d e S a m a nth a’s e ntr y i nt o t h e n arr ati v e. T h e  
l a m e nt s ut ur es t o g et h er e pis o d es of dis pl a c e d or d a m a g e d l o v e; it s e e ks f ors a k e n c o m p a ni o ns hi p 
i n v oi c es s u m m o n e d fr o m disl o c at e d s o ur c es. W e c o ul d s a y t h at th e s c or e m yt hifi es t h es e t w o  
s c e n es b y s o ni c all y c o u nt eri n g t h e v e ntril o q ui z e d s e nti m e nts  of t h e c ar d writ ers a n d t h e t e n d er, 
r e m e m b er e d di al o g u e b et w e e n T h e o d or e a n d C at h eri n e. T h es e t w o so u n ds c a p es, t a k e n as t h e  
s u m of b ot h n o n- di e g eti c m usi c al m at eri als a n d di e g eti c di al o g u e, pr o d u c e ri c hl y a u dil e r o m a nti c  
ir o ni es t h at s o u n d t h e w a y t o w ar ds T h e o d or e’s s e e ki n g of ot h er v oi c es, a n d ulti m at el y, t h e v oi c e 
of a n o n- h u m a n. P ut a n ot h er w a y, t h e pl e as a ntri es of t h e v oi c es  ar e at o d ds wit h t h e aff e cti v e 
dir e cti o n of t h e s c or e, t h er e b y cr e ati n g aff e ct-i m a g e- e v e nts w h er ei n b ot h t h e vis u als a n d  
di e g eti c- v oi c es c o m e t o a p p e ar disi n g e n u o us a n d s us p e ct.  
W hil e t h e first t w o i nst a n c es of t h e l a m e nt o c c ur pr e- S a m a nt h a , t h e s u bs e q u e nt i nst a n c es 
r e m ai n t a n g e nti all y c o n n e ct e d t o C at h eri n e. W h at pri m aril y disti n g uis h es t h e l att er t w o 
a p p e ar a n c es fr o m t h e first t w o is t h e a bs e n c e of disl o c at e d v oi c es – S a m a nt h a’s e x cl u d e d. E v e n  
t h o u g h S a m a nt h a’s pr es e n c e h as s e e mi n gl y m ut e d all ot h er s o u n ds, t h e l a m e nt r e m ai ns 
i n e xtri c a bl y li n k e d t o C at h eri n e a n d t h e c h all e n g es of h u m a n co n n e cti o n. I n t h e t hir d e x a m pl e,  
T h e o d or e t ells S a m a nt h a a b o ut h o w h e h a d h o p e d t o h a v e s e x o n a  d at e h e h as j ust r et ur n e d 
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h o m e fr o m as a w a y t o fill t h e “ti n y- h ol e ” i n his h e art l eft  b y C at h eri n e’s a bs e n c e. A c c o m p a ni e d 
b y a m o nt a g e of s u nlit m e m ori es, si mil ar t o t h os e fr o m t h e firs t m e m or y m o nt a g e, T h e o d or e 
c o nfi d es i n S a m a nt h a t h at h e is w orri e d h e h as f elt all t h at t h er e is t o f e el, a n d t h at all h e will f e el  
g oi n g f or w ar d will b e “l ess er v ersi o ns of w h at [ h e h as] alr e a d y f elt. ” As wit h t h e pri or t w o  
e x a m pl es, t h e o bj e ct- e v e nts aff e ct e d b y t h e s c or e d e al pri m aril y wit h dis c o n n e ct e d or m e di at e d  
h u m a n e x p eri e n c es or e m oti o ns, m ost of t h e m r o m a nti c: o uts o ur c e d l ett er writi n g, m e m ori es of  
p ast l o v e, a m o nt a g e of a n ulti m at el y dis a p p oi nti n g d at e, a s e ns e of h o p el ess n ess f or t h e f ut ur e.  
R e c all Br o w n’s el a b or ati o n of m usi c’s m yt hif yi n g eff e cts fr o m c h a pt er o n e: t h e “ c ult ur all y  
d et er mi n e d n arr ati v e ” t h at t h e l a m e nt h el ps c o nstr u ct is o n e w h er e h u m a n e xist e n c e –  
p arti c ul arl y t h e f ut ur e – is t o b e m o ur n e d i n a d v a n c e, w h er e  r o m a nti c c o n n e cti o n as w e k n o w it 
f e els li k e a r eli c of t h e p ast, w h er e l o n eli n ess is t o b e e x p e ct e d, a n d fi n all y, w h er e t h e 
a ut h e nti cit y of e m oti o ns ar e c all e d i nt o q u esti o n ( 2 8). H o w e v e r, S a m a nt h a c o mf orts T h e o d or e, 
t elli n g hi m t h at w h at h e f e ars is n ot tr u e. S h e t h e n c o nfi d es th at s h e is afr ai d t h at h er o w n  
f e eli n gs ar e n ot r e al. T h e o d or e ass ur es h er t h at s h e f e els r e al t o hi m. As wit h t h e pri or t w o 
e x a m pl es, a s o ni c r e pl a c e m e nt is r e q uir e d t o dir e ct t h e aff e ct  els e w h er e. T h e w a y t o n e w 
p ers p e cti v es a n d fr es h f e eli n gs is ost e nsi bl y t hr o u g h t h e vis u a l s y n a est h esi a of p ost h u m a n s o ni cs. 
W hil e t h e l a m e nt m a k es us s y m p at h eti c t o – or at l e ast a w ar e  of – T h e o d or e’s pr es e nt 
pr e di c a m e nts, t h e fil m is s o ni c all y str u ct ur e d s o t h at e a c h l a m e nt is f oll o w e d b y a p ost h u m a n  
a ur al alt er n ati v e: p h o n e s e x, a ur al s e x wit h S a m a nt h a, a n e x p e ri m e nt wit h a s e x u al s urr o g at e. 
T h es e alt er n ati v es will b e e x a mi n e d m or e cl os el y i n t h e c h a pt e r o n v oi c e. W h at I w a nt t o m a k e 
cl e ar at t his j u n ct ur e is h o w t h e l a m e nt c o nsist e ntl y f u n cti o ns  as a m ostl y or g a ni c c o m p ositi o n t o 
b e o v er c o m e b y di git all y s o ni c r e pl a c e m e nts.   
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T h e fi n al e x a m pl e of t h e l a m e nt o c c urs aft er T h e o d or e h as m et w it h C at h eri n e t o h a v e 
h er si g n t h eir di v or c e p a p ers. U p o n t elli n g C at h eri n e a b o ut S a m a nt h a, C at h eri n e c o nfr o nts  
T h e o d or e a b o ut n ot b ei n g a bl e t o h a n dl e “r e al e m oti o ns. ” T h e s c e n e is lit li k e T h e o d or e’s f o n d  
m e m ori es: l ots of n at ur al li g ht, a p ast el c ol o ur p all et. As wit h t h e m e m or y m o nt a g es, t h e p ositi v e  
at m os p h er e c o n v e y e d b y t h e i m a g es’ t o n es is u nr eli a bl e. A g ai n, d o u bt r e g ar di n g l e giti m a c y of  
f e eli n g is a h ar bi n g er f or t h e l a m e nt. W e s h o ul d k e e p i n mi n d th at t h e d o mi n a nt i nstr u m e nt i n t h e  
l a m e nt is a s y nt h esi z er wit h a w o o d wi n ds p at c h – i. e. a di git al, el e ctr o ni c i mit ati o n of 
i nstr u m e nts r e q uiri n g br e at h – a n d it is u n cl e ar w h et h er a n y a ct u al w o o d wi n ds ar e b ei n g pl a y e d. 
T h e s c or e p os es t h e s a m e q u esti o n t h at b ot h S a m a nt h a a n d C at h e ri n e bri n g u p: w h at d et er mi n es 
t h e v er a cit y of f e eli n g, a n d d o es t h e or g a ni cit y of t h e s o ur c e m att er ? If t h e pi e c e w er e pl a y e d b y 
r e al w o o d wi n ds w o ul d o ur s a d n ess f e el m or e g e n ui n e ? C a n w e e v en t ell t h e diff er e n c e ? Dir e ctl y  
b ef or e t h e m o nt a g e w h er e w e h e ar t h e l a m e nt f or t h e fi n al ti m e , t h er e is a bri ef s c e n e w h er e 
S a m a nt h a c alls T h e o d or e t o t ell hi m a b o ut a p h ysi cs r e a di n g gr o u p s h e h as j oi n e d w h er e s h e h as  
l e ar n e d a b o ut all t h e w a ys t h at s h e a n d T h e o d or e ar e ali k e. As s h e r e m ar ks u p o n t h eir s a m e n ess, 
T h e o d or e b e c o m es distr a ct e d a n d st ar es d o w n t o w ar ds his d e vi c e . T h e c a m er a p us h es i n o n t h e 
s cr e e n as it di git all y s cr a wls “ S a m a nt h a ” i n si m ul at e d c ursi v e . C at h eri n e’s w or ds h a v e c ast d o u bt 
o n t h e l e giti m a c y of t h e r el ati o ns hi p. T h e o d or e r e m ai ns pr e o c c u pi e d b y t his n oti o n t hr o u g h o ut  
t h e r est of his c o n v ers ati o n wit h S a m a nt h a, a n d is u n a bl e to o p e n u p t o h er or arti c ul at e w h at h e  
is f e eli n g. T h er e is als o a vis u al r h y m e b et w e e n t h e a p p e ar a n c e of S a m a nt h a’s n a m e o n t h e 
s cr e e n of t h e d e vi c e a n d t h e c o m p ut eri z e d h a n d writi n g fr o m t h e  first s c e n e. As T h e o d or e l e a v es 
w or k aft er t h e y h a n g u p, h e c alls o ut t o P a ul – f or t h e s e c o n d ti m e i n t h e fil m – “ T h e y’r e j ust  
l ett ers... T h e y’r e j ust ot h er p e o pl e’s l ett ers. ” T h es e m o m e nts, w hi c h dir e ctl y pr e c e d e t h e 
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r e-i ntr o d u cti o n of t h e l a m e nt, s h o w T h e o d or e’s c o m m u ni c ati v e sh ort c o mi n gs, b ut als o a  
n e wf o u n d s k e pti cis m r e g ar di n g his r el ati o ns hi p t o t e c h n ol o gi c al  c o m m u ni c ati o n – b ot h at w or k 
a n d i n his p ers o n al lif e. Str u g gli n g t o t ell S a m a nt h a w h at is  b ot h eri n g hi m, T h e o d or e is dist ur b e d 
b y t h e e as e wit h w hi c h h e c a n s p e a k f or ot h ers, a n d t h e e as e wi t h w hi c h h e h as b e e n a bl e t o 
c o n n e ct a n d s p e a k wit h S a m a nt h a. At his j o b, T h e o d or e oft e n i n h a bits b ot h si d es of a  
r el ati o ns hi p. T h at is, if h e is writi n g l ett ers f or a c o u pl e, h e writ es t h e l ett ers f or b ot h of t h e m. I n 
a s e ns e, h e writ es l ett ers t o hi ms elf. W h e n h e s e es S a m a nt h a’s  n a m e s p ell its elf o n his d e vi c e, w e 
m ust w o n d er if h e is c o nsi d eri n g his r el ati o ns hi p wit h S a m a nt h a  t o b e a n a ur al mir a g e – is h e j ust 
t al ki n g t o hi ms elf w h e n h e pl a c es t h e e ar pi e c e i n his e ar ? It sur e l o o ks t h at w a y. A p p e ar a n c es c a n  
b e d e c ei vi n g, b ut s elf- d e c e pti o n is e v e n m or e diffi c ult t o d et e ct.   
T h e l a m e nt, as a m yt hif yi n g m usi c al t h e m e, e m p h asi z es s c e n es a n d s e q u e n c es w h er e  
T h e o d or e f e els dis c o n n e ct e d, w h er e t h e tr ut h a n d a ut h e nti cit y of e m oti o n al a n d r o m a nti c  
e x pr essi o n a n d c o n n e cti o n ar e a ur all y dis p ut e d. B ut wit hi n t h e  m o ur nf ul m el o d y – m ostl y 
h u m a n, m ostl y or g a ni c – is a ti n ct ur e of t h e n o n- h u m a n, of t h e  el e ctr o ni c all y m e di at e d. As I 
dis c uss i n m y t hir d m o v e m e nt o n v oi c e, t h er e is al w a ys a t e c h n ol o gi c all y s o ni c ot h er w aiti n g t o  
d e- m yt hif y t h e l a m e nt’s h o m o g e ni zi n g h u m a n gri ef. T h o u g h n ot  p ur e – as n ot hi n g p ost h u m a n 
c a n b e – t h e fil m s ets u p c o ntr a p u nt al r el ati o ns hi ps wit hi n its  s o u n ds c a p e. T his s e cti o n o n t h e 
l a m e nt h as i d e ntifi e d t h e first: t h e m yt hifi c ati o n of t h e mo ur nf ul t h e m e as cr e ati n g aff e ct  
i m a g e- e v e nts d efi n e d b y v ari o us h u m a nisti c r el ati o n al i m p ass es, a n d t h e s u bs e q u e nt att e m pts at 
p ot e nti al p ost h u m a n d e- m yt hifi c ati o n t hr o u g h t h e s o ni cs of v o c a l t e c h n ol o gi es.  
 
 
G ar di n er 7 3  
ii. S e q u e n c e rs a n d A r p e g gi at o rs 
T his s e cti o n is d e di c at e d t o t h e s c or e’s m or e c o ns pi c u o usl y S F  c o m p ositi o ns. T h er e ar e 
t w o m o d es of f ut uristi c m usi c i n t h e fil m, a n d t h e y c orr esp o n d, r es p e cti v el y, t o S a m a nt h a’s e ntr y  
a n d e xit fr o m t h e n arr ati v e. T his disti n cti o n of st yl es – b et w e e n eff er v es c e nt c o n c at e n ati o ns of  
s e q u e n c e d n ot es a n d r h yt h ms, a n d t h e i m p e n di n g d o o m of a dr o n e  – m ar ks t h e s e c o n d s et of 
c o ntr a p u nt al m usi c al r el ati o ns. T h e f or m er c orr es p o n ds t o a r e n e w e d s e ns e of e x cit e m e nt i n  
T h e o d or e’s lif e, a n d t h e l att er t o t h e f e arf ul p ot e nti al of a  r et ur n t o t h e l o n el y a n d m u n d a n e. 
T h o u g h it is n ot p art of t h e s c or e, I will b e gi n b y dis c ussi n g El e m e nts S oft w ar e’s  
a d v ertis e m e nt f or O S 1, f or it is h er e t h at t h e af or e m e nti o n e d a ur al c o ntr ast first a p p e ars. It is a  
s y n e c d o c h al a d v ertis e m e nt, t h e mi ni- n arr ati v e b ot h di a g n osi n g a n d pr o p osi n g tr e at m e nt f or t h e  
e xist e nti al ills of t h e h u m a n c o n diti o n. I n t h e c o m m er ci al  – pr oj e ct e d o n l ar g e s cr e e ns pl a c e d 
t hr o u g h o ut t h e s u b w a y – a t hr o n g of ai ml ess i n di vi d u als m o v e f earf ull y i n sl o w m oti o n t hr o u g h  
a n u ns p e cifi e d, d es ert-li k e l o c ati o n, as a d e e p, m al e v oi c e i nt o n es t h e f oll o wi n g s cri pt:   
W e as k y o u a si m pl e q u esti o n. W h o ar e y o u ? W h at c a n y o u b e ? W h e r e ar e y o u g oi n g ? 
W h at’s o ut t h er e ? W h at ar e t h e p ossi biliti es ? El e m e nts S oft w ar e  is pr o u d t o i ntr o d u c e t h e 
first artifi ci all y i nt elli g e nt o p er ati n g s yst e m. A n i nt uiti v e entit y t h at list e ns t o y o u,  
u n d erst a n ds y o u, a n d k n o ws y o u. It’s n ot j ust a n o p er ati n g s yst e m, it’s a c o ns ci o us n ess.  
I ntr o d u ci n g O S O N E - a lif e c h a n gi n g e x p eri e n c e, cr e ati n g n e w p ossi biliti es. 
 
U p u ntil t h e q u esti o n, “ W h at ar e t h e p ossi biliti es ?, ” t h e m usi c  i n t h e c o m m er ci al is a s o u n ds c a p e 
of dr o ni n g, s y nt h esi z e d t o n es t h at c o n v e y a s e ns e of dr e a d – a  dr e a d si g nifi e d as dir e ctl y r el at e d 
t o h u m a n lif e. O n c e t h e n oti o n of “ p ossi biliti es ” is i ntr o d u c ed, t h e m usi c c h a n g es. T h e w e ar y  
s u bj e cts st o p t h eir fr a nti c w a n d eri n g, a n d w e h e ar a pl e as a nt  p a n o pl y of c as c a di n g n ot es – a n 
a u dil e i n di c at or of pl ur alit y. W hil e t h e a n xi et y of h u m a nit y is  s o u n dtr a c k e d vi a s o n or o us a n d 
f or e b o di n g t o n es, t h e n o n- h u m a n s ol uti o n is bri g ht, vi v a ci o us, a n d u n pr e di ct a bl e. T h e list of 
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e xist e nti al q u a n d ari es – h u m a n lif e’s bi g q u esti o ns – h a v e  f o u n d t h eir a ns w er, or s o w e ar e t ol d, 
t hr o u g h t h e p ur c h as e of a n artifi ci all y i nt elli g e nt o p er ati n g syst e m. W h at El e m e nts S oft w ar e  
s u g g ests is t h at w e ar e n eit h er list e n e d t o, n or u n d erst o o d, n or k n o w n. T h e first pr o mis e is  
a u dit or y – a pr o mis e of list e ni n g. T h er e is n o pr o mis e of b ei n g s e e n. K n o wl e d g e is n ot  
f or m ul at e d h er e as pr e di c at e d o n vis u alit y. W hil e t h e pr o d u ct is m ar k et e d i n s er vi c e of h u m a nit y  
– a pr o gr a m m e d p a n a c e a or s y nt h esi z e d s u c c or – t h e m e a ns of a c hi e vi n g s u c h pr o mis es ar e  
u n cl e ar . W h at is t his lif e c h a n gi n g e x p eri e n c e ? W h at ar e t h es e n e w p ossi biliti es ? Citi n g S al o m é  
V o e g eli n, R e d d ell writ es t h at “ V o e g eli n p us h es criti c al list e ni n g b e y o n d ‘i nt er pr eti v e f a nt asi es’  
a n d i nst e a d c o n n e cts ‘t h e e x p eri e n c e of s o u n d wit h t h e n oti o n of virt u alit y a n d p ossi bl e w orl ds  
t h at ar e n ot li n k e d t o t h e l o gi c a n d r ati o n al e of a vis u al r e alit y b ut a u g m e nt t h at r e alit y t hr o u g h 
t h e bli n d si g ht of s o u n d wit hi n its d e pt h’ ( xiii – xi v) ” ( 3 1). Th e s e q u e n c e d s o u n ds t h at a c c o m p a n y  
t h e c o m p a n y’s pr o mis e of a s o ni c, p ost h u m a n s ol uti o n t o h u m a n mal ais e s u g g est virt u al, a u dil e  
sit es a n d p ossi bl e w orl ds. T h e l o c ati o n of t h e w a n d er ers i n t h e  c o m m er ci al d o es n ot c h a n g e; t h eir 
vis u al “r e alit y ” r e m ai ns t h e s a m e. B ut s o u n d a u g m e nts t h at r e al it y, as V o e g eli n st at es, t hr o u g h 
t h e i n v o c ati o n of a u dil e alt erit y. H o w e v er, it is n e c ess ar y to r e m e m b er t h at w hil e s e q u e n c ers c a n  
c o n v e y a m er c uri al s e ns e of all uri n g fl u ct u ati o n – of u nt h o u g ht  p ossi biliti es – t his 
u n pr e di ct a bilit y is pr o gr a m m e d b y p e o pl e. Its r a n d o m n ess is h u m a n- m a d e, e v e n if t h e s o u n ds ar e  
o ut of t his w orl d.   
T h e first i nst a n c e of n o n- di e g eti c S F s c ori n g o c c urs aft er S a m a nt h a h as s u c c essf ull y  
c o ns ol e d T h e o d or e a b o ut his r o m a nti c tr o u bl es wit h C at h eri n e. A n ar p e g gi at or/s e q u e n c er d u et  
r e pl a c es t h e m or e h u m a n s o u n ds of g uit ar s w ells, a mi ni m al b ass li n e, a n d s p ars el y pl a c e d pi a n o 
n ot es t h at a c c o m p a n y T h e o d or e as h e “ w all o w[s] i n [ his] mis e r y. ” As i n t h e O S 1 c o m m er ci al, 
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t h e s p ar e s o u n ds of h u m a n a n g uis h ar e i nt err u pt e d b y t h e j u bil ant p hr asi n gs of p ol y p h o n o us,  
pr o gr a m m e d m a c hi n es p oi nti n g t h e w a y t o w ar ds n o v el, t e c h n ol o gi c al f ulfill m e nt a n d c o n n e cti o n.  
W e h e ar a n ass e m bl a g e of ar p e g gi at ors, s e q u e n c ers, s y nt h esi z ers , a n d s o m e p er c ussi o n – a 
s u c c essi o n of e nt eri n g a n d e xiti n g, i nt er w e a vi n g p hr as es a n d r h yt h ms. Ar p e g gi ati o n is a s o ni c  
c orr el ati v e t o t h e p ost h u m a n/ h u m a n r el ati o ns hi p as it is s y m b ol i c of t h e i n h er e nt m ulti pli cit y of 
p er c ei v e d u nit y. A n ar p e g gi o is a c h or d br o k e n u p i nt o a n as c e n di n g or d es c e n di n g p hr as e of t h e  
n ot es t h at f or m it – a w h ol e m a d e u p of m ulti pl es s e p ar at e d i nt o a r e p e at e d s eri es of si n gl e n ot es.  
I n c o nj u n cti o n wit h t h e s e ns e of r a n d o m n ess c o n v e y e d b y t h e m ulti pl e s e q u e n c ers, t h e l o o p e d 
ar p e g gi ati o n pr o vi d es a str u ct ur all y r eli a bl e f o u n d ati o n f or t h e c o m p ositi o n, w hi c h, as it  
pr o gr ess es, a d o pts a f o ur- o n-t h e-fl o or d a n c e p uls e t h at li n es  u p wit h t h e r h yt h m of t h e ar p e g gi o, 
all o wi n g t h e s e q u e n c ers t o fr e el y e x er cis e t h eir w a n d eri n g w hi m s. W h e n S a m a nt h a t ells  
T h e o d or e h o w s h e w or ks, s h e s a ys t h at h er D N A is “ b as e d o n all  t h e p ers o n aliti es of t h e milli o ns 
of p e o pl e w h o pr o gr a m m e d [ h er]. ” A n al o g o us t o t h e ar p e g gi at or/s e q u e n c er a m al g a m, S a m a nt h a  
r e pr es e nts t h e si n g ul ar, v o c ali c e x pr essi o n of pr o gr a m m a bl e, h u m a n h et er o g e n eit y.  H er 2 7
m ulti pli cit y c o al es c es i nt o a s o ni c w h ol e, j ust as t h e c o m p osit i o n c o nt ai ns – b ut d o es n ot li mit – 
its o m ni dir e cti o n al fl o w of n ot es a n d r h yt h ms. P ar a d o xi c all y, it is t h e tr a ns p ar e nt s e p ar ati o n of 
t h e c h or d t hr o u g h ar p e g gi ati o n t h at pr o d u c es a r eli a bl e, r h yt h mi c p hr as e ar o u n d w hi c h t h e c h a os 
of t h e s e q u e n c ers c a n or bit. T h e c h or d, r at h er t h a n l osi n g its  s h a p e, t ells t h e tr ut h of its ess e n c e as 
bri c ol a g e. T hi n k b a c k t o C ars o n’s st er e os c o pi c tri p artit e str u c t ur e w h er e t h e t hir d c o m p o n e nt, 
“t h at w hi c h c o m es b et w e e n ” l o v er a n d b el o v e d “ b ot h c o n n e cts a n d s e p ar at es ” ( 1 6). S o t o o d o es  
2 7  M y  u se  o f th e  te rm  “ v o c a lic ”  re fe rs to  S te v e n  C o n n o r’s c o n c e p tio n  o f th e  “ v o c a lic  b o d y ”  in  ​D u m b stru c k : A  
C u ltu ra l H isto ry  o f V e n trilo q u ism ​. C o n n o r w rite s th a t “ T h e  v o c a lic  b o d y  is th e  id e a  –  w h ic h  c a n  ta k e  th e  fo rm  o f 
d re a m , fa n ta sy , id e a l, th e o lo g ic a l d o c trin e , o r h a llu c in a tio n  –  o f a  su rro g a te  o r se c o n d a ry  b o d y , a  p ro je c tio n  o f a  n e w  
w a y  o f h a v in g  o r b e in g  a  b o d y , fo rm e d  a n d  su sta in e d  o u t o f th e  a u to n o m o u s o p e ra tio n s o f th e  v o ic e ”  (3 5 ).  
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ar p e g gi ati o n i n v o k e t his p ar a d o xi c al a bs e nt pr es e n c e, t his s e ns e of si m ult a n e o us u nifi c ati o n a n d  
di visi o n, of a w h ol e m a d e of p arts. I nt e gr ati o n t hr o u g h diff er e n c e.   
T h e vis u al s e q u e n c e s c or e d b y t h e s e q u e n c ers a n d ar p e g gi at ors  r efl e cts t h e c o m p ositi o n’s 
p ol y p h o ni c p ers p e cti v e. W h e n w e first s e e T h e o d or e, h e w al ks wi t h his e y es cl os e d, h ol di n g his 
d e vi c e ( S a m a nt h a) i n fr o nt of hi m. T h e o d or e l e n ds his si g ht t o S a m a nt h a a n d h e tr usts h er wit h  
it. S h e ass u m es his e y es a n d dir e cts his visi o n. Si mil ar t o h o w T h e o d or e s p e a ks f or ot h ers i n his 
j o b as a l ett er writ er, d uri n g t his s c e n e, S a m a nt h a s e es f or, an d as, T h e o d or e. R e c all W olf e’s  
d es cri pti o n of T e m pl e Gr a n di n’s vis u alit y as b ot h t e c h n ol o gi c al  a n d pr ost h eti c, or H er br e c ht er’s 
ass erti o n t h at t h er e is n o cl e ar disti n cti o n b et w e e n p ost h u m a n b o di es a n d t h eir m at eri al  
e xt e nsi o ns. W hil e T h e o d or e c a n r e- o p e n his e y es at a n y m o m e nt i t r e pr es e nts a s h ari n g of 
s e ns ori al r es o ur c es b et w e e n h u m a n a n d m a c hi n e – a pl a yf ul, p ost h u m a n m a nif est ati o n of w h at  
Arist o p h a n es s a ys i n Pl at o’s ​S y m p osi u m ​: “ E a c h o n e of us is b ut t h e ​s y m b ol o n ​of a h u m a n b ei n g –  
sli c e d i n h alf li k e a fl atfis h, t w o i nst e a d of o n e – a n d e a c h p urs u es a n e v er e n di n g s e ar c h f or t h e  
s y m b ol o n ​of hi ms elf ” ( qt d i n. C ars o n 7 5). T h e o d or e a n d S a m a nt h a ar e n ot  y et r o m a nti c all y 
t o g et h er, b ut t h e s c e n e d e pi cts a u ni o n w h er e e m b o di m e nts ar e int e gr at e d a n d d e cisi o n m a ki n g is  
s h ar e d. It is als o a fil mi c r e pr es e nt ati o n of B a di o u’s i d e a t h a t l o v e’s p ers p e cti v e r e g ar ds t h e 
e x p eri e n c e of t h e w orl d fr o m “t h e p oi nt of vi e w of t w o a n d n ot  o n e ” ( 2 2). Alt h o u g h T h e o d or e’s 
e y es ar e cl os e d, S a m a nt h a’s p ers p e cti v e is n ot i d e nti c al t o T h e o d or e’s. It r e m ai ns a p ers p e cti v e  
of diff er e n c e. I n f a ct, t h e f oll o wi n g s h ot s h o ws t h at t h e d e vi c e h as c a m er as o n b ot h si d es,  
r e v e ali n g o pti c al d u alit y: S a m a nt h a c a n a p pr o xi m at e T h e o d or e’s p oi nt of vi e w w hil e 
si m ult a n e o usl y l o o ki n g b a c k at hi m. S h e h as e y es i n t h e b a c k of t h e h e a d s h e l a c ks. T h es e  
m ulti pl e v a nt a g e p oi nts s h o w h o w t h e s c e n e’s vis u al p oi nts - of- vi e w c orr es p o n d t o t h e s c or e’s 
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di git al p ol y p h o n y. W hil e T h e o d or e c a n e nj o y t h e gift of gr a nti n g S a m a nt h a his visi o n, h e will  
e v e nt u all y l e ar n t h at s h e c a n n ot r et ur n t h e f a v or. F or n o w, h o w e v er, t h e p ot e nti al t o e x p eri e n c e  
n e w p ers p e cti v es is w el c o m e d wit h a n o utstr et c h e d ar m a n d s af el y s h utt er e d e y es.   
iii. D r o n es 
I h a v e pr oj e ct e d m ys elf i nt o t h e ot h er wit h s u c h p o w er t h at w h en I a m wit h o ut t h e ot h er I c a n n ot  
r e c o v er m ys elf, r e g ai n m ys elf: I a m l ost, f or e v er.  
- R ol a n d B art h es, ​A L o v er’s Dis c o urs e  
Y o ur n e w k n o wl e d g e of p ossi biliti es is als o a k n o wl e d g e of w h at  is l a c ki n g i n t h e a ct u al. 
- A n n e C ars o n, ​Er os t h e Bitt ers w e et  
T his fi n al el e m e nt of t h e s c or e bri n gs t h e f e arf ul w a n d er ers  fr o m t h e O S 1 c o m m er ci al 
i nt o c o n c ert wit h S a m a nt h a’s e xit fr o m T h e o d or e’s lif e. T h e o min o us dr o n es, h e ar d i n t w o  
s c e n es t o w ar ds t h e fil m’s e n d, p ort e n d a r et ur n t o h u m a n m al ais e a n d m el a n c h ol y. W hil e t h e  
s pri g htl y p att er ns of t h e s y nt h esi z e d c ar ni v al c o m p ositi o n n o mi n at e a p ers p e cti v e – a ur al, vis u al,  
a n d r o m a nti c ali k e – t h at e m p h asi z es t h e p ossi bilit y f or a c o u pl e d c o nt e nt m e nt n ot r eli a nt u p o n  
“ wil d dr e a ms of u nit y ” or “ o n e n ess ” i n h u m a n t er ms, t h e os cill a ti n g dr o n es f e at ur e d l at e i n t h e 
fil m s u g g est a n u ns p o k e n, pr e m o nit or y f or c e l o o mi n g i n t h e n e ar dist a n c e – a f or c e t h at a ur all y 
pr efi g ur es t h e r etr e at of a pl e as a ntl y p ost h u m a n di v ersit y of e x p eri e n c e ( C hi o n 1 2 6; D o a n e 4 7).  
T h e first e x a m pl e o c c urs aft er S a m a nt h a l e a v es T h e o d or e t o c o m m u ni c at e p ost- v er b all y wit h  
p hil os o p h er Al a n W atts d uri n g a v a c ati o n w e e k e n d i n t h e w o o ds . W e h e ar a n osti n at o pl a y e d o n 
a gl o c k e ns pi el a n d a m el o d y pl a y e d o n a n el e ctri c g uit ar. U n d e r n e at h t h e m el o d y is a s o n or o us, 
w a v eri n g dr o n e, f or ci n g its w a y u pfr o nt, c h all e n gi n g t h e m el o d y, ass erti n g its elf. I n e a c h of t h e  
i nst a n c es w h er e m or e o mi n o usl y s y nt h esi z e d pi e c es o c c ur, S a m a nth a is dis c o n n e ct e d fr o m  
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T h e o d or e. T h e l o w or b of s o u n d t h at pr o c e e ds S a m a nt h a’s e xit t o t h e n o n- v er b al s p h er e is  
si n g ul ar a n d s ust ai n e d, b ut its os cill ati o ns s o w t h e s e e ds of s o ni c d o u bt – a n u nst e a d y p ersist e n c e  
t h at cr e at es a n off-r h y m e wit h a hissi n g k ettl e o n t h e st o v e in t h e c a bi n. T h e m e c h a ni c al,  
n o n- or g a ni c dr o n e h ol ds d o w n t h e b ass r e gist er, w hil e t h e n at ur al s o u n d of st e a m f or c e d t hr o u g h  
a s m all o p e ni n g i n t h e k ettl e t a k es u p t h e tr e bl e r e gist e r. I n a st u d y p u blis h e d i n ​T h e P h ysi cs of  
Fl ui d ​, C a m bri d g e r es e ar c h ers dis c o v er e d t h at t h e k ettl e’s w histl e is pr o d u c e d b y t h e i nst a bilit y of 
hi g h v el o cit y st e a m j ets t h at cr e at e v orti c es as t h e y hit t h e s e c o n d w histl e w all of t h e k ettl e.  
T h es e v orti c es, f or m e d fr o m a s m all pr ess ur e p uls e g e n er at e d b y t h e dist ur b e d st e a m j et, pr o d u c e  
n ois e at c ert ai n fr e q u e n ci es ( U ni v ersit y of C a m bri d g e). S o u n d i s cr e at e d fr o m a n u nst a bl e st e a m  
j et – a w h ol e – t h at br e a ks a p art a n d cr e at es s wirli n g m ass es of air. It is a n at ur al pr o c ess t h at 
c orr es p o n ds t o c ert ai n w ar bli n g tr aits of t h e os cill ati n g dr o n e . T h e li n k t h at I a m m a ki n g – a n d 
t h at is i m pli cit i n t h e fil m’s s o ni c u ni o n of k ettl e a n d s y nt h esi z er – r e g ar ds t h e si mil ariti es a n d  
diss o n a n c es h e ar d i n t h e n at ur al/s y nt h esi z e d c o u pli n g. T h er e is  n ot hi n g pl e as a nt a b o ut t h e 
i nt er a cti o n b et w e e n t h e k ettl e a n d t h e dr o ni n g s y nt h esi z er; t h e eff e ct is e eri e a n d u ns ettli n g – 
u ns ettli n g b ei n g t h e w or d S a m a nt h a us es w h e n d es cri bi n g t o T h e o d or e h o w s h e is c h a n gi n g m or e  
q ui c kl y t h a n b ef or e. Li k e t h e st e a m att e m pti n g t o es c a p e its m e t al v ess el, S a m a nt h a is 
o ut gr o wi n g h er h u m a n h o m e. Aft er S a m a nt h a l e a v es t o c o m m u ni c at e  wit h Al a n W atts, T h e o d or e 
w al ks i nt o t h e w o o ds. H e st a n ds al o n e, s n o w f alli n g ar o u n d hi m . Is t h er e a m or e n at ur al, m or e 
s y m b oli c all y w orl dl y a n d e art h y s etti n g t h a n a f or est ? Li k e t h e  wr et c h e d d es ert w a n d er ers, 
T h e o d or e fi n ds hi ms elf al o n e i n n at ur e, t h e c o nst a nt, t h o u g h u nst a bl e h u m of t h e dr o n e  
p ort e n di n g a n u n w a nt e d r et ur n t o his ori gi n al st at e of l o n el y h u m a n n ess. T h e u ns ettli n g  
u n k n o w n, i n T h e o d or e’s c as e, is i n f a ct a h o m e c o mi n g t o t h e p ai nf ull y f a mili ar. U nli k e t h e  
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n arr at or i n R o b ert Fr ost’s oft q u ot e d p o e m, “ T h e R o a d N ot T a k e n, ” T h e o d or e h as n o c h oi c e t o  
m a k e. T h e l e ast tr a v ell e d r o a d – S a m a nt h a’s p ost- v er b al, p ost- m att er hi g h w a y – is  
n o n- n a vi g a bl e.   
I n t h e s e c o n d e x a m pl e, h e ar d m er e mi n ut es l at er, T h e o d or e c alls S a m a nt h a b ut is u n a bl e 
t o r e a c h h er. A cl os e- u p of his d e vi c e s h o ws t h e m ess a g e: “ O P ER A TI N G S Y S T E M N O T  
F O U N D. ” A c c o m p a n yi n g t h e m ess a g e is a r h yt h mi c s o ni c si g n al i n di c ati n g t h at t h e O S h as b e e n  
dis c o n n e ct e d. N ois y artif a cts s w er v e i n a n d o ut of a n ot h er os ci ll ati n g dr o n e as T h e o d or e 
fr a nti c all y l o o ks f or S a m a nt h a. T h e s e q u e n c e d e pi cts t h e d es p er at e, p a ni c k e d p ossi bilit y of b ei n g 
c ast b a c k i nt o t h e m o n ot o n o us m el a n c h ol y i n w hi c h S a m a nt h a firs t f o u n d hi m. It is a n 
el a b or ati o n of w h at t h e pri or s e q u e n c e i ntr o d u c e d. T h es e o mi n o us, p e c uli ar s o ni cs, r at h er t h a n  
i n di c ati n g ot h er w orl ds or s p e c ul ati v e sit es, m yt hif y t h e s c e n es t h e y ar e f o u n d i n b y ir o ni c all y  
i n di c ati n g t h e t err or of t e c h n ol o gi c al d e p art ur e. T h e aff e ct i ma g e- e v e nts cr e at e d i n t h es e t w o  
s c e n es s u g g est t h at t h e ali e n w orl d i n v o k e d b y t h e s c or e is, i r o ni c all y, a r et ur n t o h u m a n 
ali e n ati o n r es ulti n g fr o m c ol d-t ur k e y, c o m p ut ati o n al r etr e at . I a m r e mi n d e d of P a ul Virili o’s 
f a m o us a p h oris m: “ W h e n y o u i n v e nt t h e s hi p, y o u als o i n v e nt t h e s hi p wr e c k... E v er y t e c h n ol o g y 
c arri es its o w n n e g ati vit y, w hi c h is i n v e nt e d at t h e s a m e ti m e  as t e c h n ol o gi c al pr o gr ess ” ( 8 9). 
W h at if t h e i n h er e nt n e g ati vit y of S a m a nt h a – a n d all O Ss – is  h o w q ui c kl y t h e y s ur p ass t h e 
h u m a n, a n d h o w e asil y t h e y c a n l e a v e ?   
C o n cl usi o n  
T h o u g h t h er e ar e s e v er al c o m p ositi o ns fr o m t h e s c or e t h at I h a v e n ot dis c uss e d, I f e el t h at  
m y s el e cti o ns a d e q u at el y r e pr es e nt t h e w h ol e. T h e m yt hif yi n g t h at e a c h s et p art a k es i n – t h e  
l a m e nt a pl e a f or ot h er s o u n ds a n d ot h er a ur al f e eli n gs, t h e sy nt h esi z ers alt er n ati n g b et w e e n a  
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f ut urit y of di git al m ulti pli cit y a n d a f ut ur e of s e d e nt ar y h u m an is ol ati o n –  r e q uir es t h e S F  
s p e ct at or ( or a n y s p e ct at or) t o r e p ositi o n t h e ms el v es wit h r e g a r d t o t h e u n k n o w n ( a m or o us, 
i d e ntifi c at or y, or ot h er w orl dl y). W h at is o n t h e s urf a c e an o b vi o us c o ntr a p u nt al r el ati o ns hi p –  
or g a ni c, h u m a n i nstr u m e nts vs. s e q u e n c ers, ar p e g gi at ors, a n d dr o n es –  r e v e als its elf i n t h e e n d  
t o b e a p or o us, c o ntr a di ct or y bi n ar y. T h e h u m a n is ol ati o n t h at t h e l a m e nt att a c h es its elf t o gi v es 
w a y t o a s y nt h esi z e d f e ar of a r et ur n t o s u c h is ol ati o n. W hil e  it is a st at e of e xist e n c e t h at 
T h e o d or e k n o ws w ell, t h e d est a bili zi n g, a n xi o us dr o n e c orr el at e s t o t h e p ers p e cti v al s hifts t h at  
S a m a nt h a h as s o ni c all y c o ntri b ut e d t o i n his lif e. It is a l oss  t h at s o u n ds a n d f e els u nf a mili ar, a 
l oss pr e di c at e d o n diff er e n c e, a l oss t h at c a n o nl y aris e fr o m h a vi n g e x p eri e n c e d s o m et hi n g n e w. 
S a m a nt h a’s l o o mi n g d e p art ur e r e q uir es a c o m p ositi o n al m o d e t h at  diff ers fr o m t h e l a m e nt. A n d 
y et, t h e ost e nsi bl e s o ni c d e- m yt hifi c ati o n of t h e h u m a n r e al m s u g g est e d b y t h e s y nt h esi z e d  
c o m p ositi o ns r e m ai ns i n e xtri c a bl y li n k e d t o T h e o d or e’s p ers p e ct i v e. T h e s c or e, h o w e v er 
ot h er w orl dl y it s o u n ds at ti m es, is b o u n d t o a n e m oti o n al r e gis t er t h at is d e ci d e dl y h u m a n. As f or 
m usi c al m yt hifi c ati o n of t h e p ost h u m a n ki n d, a n a n al ysis of S a m a nt h a’s c o m p ositi o ns c o m pris es  
t h e n e xt m o v e m e nt.   
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S e c o n d M o v e m e nt: S a m a nt h a’s C o m p ositi o ns  
h er’s ​di e g eti c m usi c c a n b e di vi d e d i nt o t w o c at e g ori es: p o p m usi c pl a y e d t hr o u g h  
s p e a k ers a n d h e a d p h o n es, a n d pi a n o pi e c es c o m p os e d b y S a m a nt h a . W hil e t h e p o p s o n gs c o nt ai n 
t h e m ati c all y r el e v a nt l yri cs, I will f o c us o n S a m a nt h a’s t w o pia n o c o m p ositi o ns. B ot h pi e c es ar e  
d es cri b e d, eit h er b y T h e o d or e or b y S a m a nt h a, usi n g p h ot o gr a p hi c l a n g u a g e. T his a n al o gi c all y  
e v o c ati v e di cti o n tr o u bl es Br o w n’s n oti o n of t h e n o n-r e pr es e nt a ti o n al st at us of m usi c, a n d 
c o m pli c at es n or m ati v e s p e ct at or p ers p e cti v es. W hil e t h e n o n- di e g eti c m usi c of t h e s c or e is m or e  
e m oti o n all y ali g n e d wit h T h e o d or e’s st at e of mi n d, S a m a nt h a’s c o m p ositi o ns p os e a m or e  
c o m pl e x s et of q u esti o ns. T h e pi e c es a c c o m plis h si mil ar a cts  of i m a g e u nifi c ati o n a n d of aff e ct 
i m a g e- e v e nt m yt hifi c ati o n w hil e m ai nt ai ni n g t h eir e xist e n c e withi n t h e n arr ati v e. R e g ar di n g  
n o n- di e g eti c m usi c, C hi o n writ es t h at “ b e c a us e t his m usi c is i n d e p e n d e nt of t h e n oti o n of r e al  
ti m e a n d s p a c e it c a n c ast t h e i m a g es i nt o a h o m o g e ni zi n g b ath or c urr e nt ” ( 4 7). S a m a nt h a’s  
s o n gs, t h o u g h di e g eti c, p oss ess t his s a m e s p ati ot e m p or al i n d e p e n d e n c e a n d c oll e cti v e p o w er.  
F urt h er m or e, t h e y ar e c o n c ei v e d t o s o ni c all y e n c a ps ul at e e m oti o n al st at es, m u c h t h e s a m e as t h e  
s c or e. T h o u g h m y a n al ysis is n ot o v erl y c o n c er n e d wit h e xtr a-t e xt u al c o m m e nt ar y, t h er e is  
s o m et hi n g t o b e s ai d f or t h e w a y t h at S a m a nt h a’s pi e c es, li k e t h e i ntr o d u ct or y pi e c e fr o m t h e  
pr el u d e, b ot h e xist i nsi d e a n d o utsi d e of t h e n arr ati v e w orl d of t h e fil m. L et m e cl arif y.  
S a m a nt h a’s c o m p ositi o ns ar e p art of t h e n arr ati v e, b ut t h eir ki ns hi p wit h t h e s c or e – a fil mi c  
c o m p o n e nt o utsi d e of t h e n arr ati v e – e v o k es t h e q u aliti es of a n u n w orl dl y iti n er a n c y. T his  
c h a pt er will e x pl or e S a m a nt h a’s c o m p ositi o ns as a ur al alt er n ati v es, n ot o nl y t o c or p or e al  
e m b o di m e nt a n d e x pr essi vit y, b ut t o t h e s c or e’s h u m a nisti c c or e  a n d d o mi n a nt s o ni c st at us.  
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B o d y T al k  
 Pr e c e di n g S a m a nt h a’s first pi e c e is a c o n v ers ati o n b et w e e n T h eo d or e a n d S a m a nt h a  
a b o ut t h e h u m a n b o d y. A m o n g a t hr o n g of h alf- n a k e d p e o pl e o n a  cr o w d e d b e a c h, S a m a nt h a 
q u esti o ns t h e b o d y’s o d dit y: “ O k a y, s o t his mi g ht b e a r e all y w eir d t h o u g ht. W h at if y o u c o ul d  
er as e fr o m y o ur mi n d t h at y o u’ d e v er s e e n a h u m a n b o d y a n d t h e n y o u s a w o n e. I m a gi n e h o w  
str a n g e it w o ul d l o o k. It w o ul d b e t his r e all y w eir d, g a n gl y, a w k w ar d or g a nis m. A n d y o u' d t hi n k:  
w h y ar e all t h es e p arts w h er e t h e y ar e ?. ” H er q u er y is c o m pli m e nt e d b y a s eri es of cl os e- u ps of  
is ol at e d b o d y p arts of v ari o us b e a c h- g o ers. T h e o d or e r e pli es th at t h er e is pr o b a bl y “s o m e  
D ar wi ni a n e x pl a n ati o n t o it all, ” t o w hi c h S a m a nt h a t ells hi m t o “ n ot b e s o b ori n g. ” It is  
i nt er esti n g t h at t his e x c h a n g e f oll o ws a e u p h ori c s e x s c e n e w h er e ar o us al arris es i n p art fr o m 
a nt hr o p o m or p hi c ass e m bl a g e. J e n nif er G o n z al e z writ es t h at “ T h e  vis u al r e pr es e nt ati o n of a 
h y bri d c y b or g... b e c o m es a t est sit e f or p ossi bl e w a ys of b ei n g i n t h e w orl d ” ( 6 7- 6 8). G o n z al e z is  
e c h oi n g H ar a w a y’s b eli ef t h at “ C y b or g i m a g er y c a n s u g g est a w a y o ut of t h e m a z e of d u alis ms  
i n w hi c h w e h a v e e x pl ai n e d o ur b o di es a n d o ur t o ols t o o urs el v es ” ( 6 7). B ut w h at d o w e d o wit h  
t h e n o n- c or p or e al b o d y of a c y b or g li k e S a m a nt h a, es p e ci all y co nsi d eri n g A n n e B als a m o’s  
ass erti o n t h at “ c y b or gs n e v er l e a v e t h e m e at b e hi n d ” ( 4 0). S a m a nt h a is c h all e n gi n g o ur  
u n w a v eri n g a c c e pt a n c e of t h e h u m a n b o d y as n at ur al, n or m al, c o m pr e h e nsi bl e, a n d i n dis p ut a bl e.  
If vis u al r e pr es e nt ati o ns of c y b or gs c a n b e e m a n ci p at or y a n d r ev ol uti o n ar y, t h e a bs e n c e of t h e  
a nt hr o p o m or p hi c f e m al e b o d y is p ot e nti all y e v e n m or e r a di c al a n d fl ui d. H o w e v er, a bs e n c e als o  
off ers i nfi nit e s p a c e f or pr oj e cti o ns of r e c ursi v e p atri ar c h al  d e m a n ds. It is a bri ef c o n v ers ati o n 
t h at S a m a nt h a a n d T h e o d or e h a v e, b ut it i ntr o d u c es a dis c ursi v e s hift i nt o h o w w e vi e w 
S a m a nt h a t hr o u g h o ut t h e fil m a n d h o w w e r efl e ct u p o n h er c o nti n u e d att e m pts t o f or g e a b o d y  
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f or h ers elf. T h er e h as n e v er b e e n a n y m e at f or S a m a nt h a t o l e av e b e hi n d, b ut r at h er, a  
pr o gr a m m ati c d esir e t o o bt ai n s o m e. M usi c, t h o u g h vis c er all y a ff e cti n g, m o v es i n w a ys b o di es 
c a n n ot. A b o d y of w or k i nst e a d of a b o d y of m e at ?  
i. C o m p ositi o n # 1 
 S a m a nt h a’s first pi e c e is r at h er mi ni m al – pr ett y, y et u nr e m ar k a bl e. “I’ m tr yi n g t o writ e 
a pi e c e of m usi c t h at’s a b o ut w h at it f e els li k e t o b e o n t h e  b e a c h wit h y o u ri g ht n o w,'' s h e t ells 
T h e o d or e. “I t hi n k y o u c a pt ur e d it, ” h e r e pli es. Gi v e n t h e pr e vi o us dis c ussi o n o n t h e b o d y, it is  
fitti n g t h at S a m a nt h a d es cri b es h er m usi c s e ns ori all y. S a m a nt h a’s pi e c e is f elt vis c er all y, b ut t h e 
f e eli n g is r at h er a n o d y n e, r at h er h u m a n. I m e nti o n t h e c o n v e ntio n alit y of t his first pi e c e pri m aril y  
as a p oi nt of d e p art ur e f or a dis c ussi o n of t h e s e c o n d pi e c e’s  m or e c o m pl e x, c o m p ut ati o n al st yl e. 
W h at is u n c o n v e nti o n al a b o ut t h e first pi e c e is t h e w a y it c oll u d es wit h t h e c o n v e nti o ns of  
n o n- di e g eti c m usi c. It mi g ht n ot s e e m r a di c al f or S a m a nt h a’s c o m p ositi o ns t o b e h a v e t h e s a m e  
w a y as t h e s c or e; di e g eti c m usi c oft e n f u n cti o ns t h e s a m e w a y a s n o n- di e g eti c m usi c. B ut r at h er  
t h a n c o m pl a c e ntl y a c c e pti n g t h e c o n gr u e n c e, I w a nt t o e m p h asi z e h o w t h e s p ati ot e m p or al 
fl ui dit y of h er c o m p ositi o ns is s u g g esti v e of a n ot h er e d s e ns e of s p a c e a n d ti m e, a n d of a 
m usi c all y m at eri al b o d y t h at is c a p a ci o us a n d e n v el o pi n g. As S a m a nt h a pl a ys t h e b e a c h s o n g,  
vis u al h o urs p ass wit hi n s o ni c s e c o n ds. T h e m usi c pl a ys as T h e o d or e t ells S a m a nt h a a b o ut his  
m arri a g e t o C at h eri n e o n t h e tr ai n ri d e h o m e. His m e m ori es of t h eir ti m e t o g et h er r e- e nt er t h e  
n arr ati v e t hr o u g h s o n g. S a m a nt h a i ns erts h ers elf s o ni c all y wit hi n his m e m ori es, j oi ni n g  
T h e o d or e’s p ast, c o ntri b uti n g h er o w n aff e ct t o s c e n es s h e w as  n e v er p art of. As a c o u nt er p oi nt 
t o t h e l a m e nt, S a m a nt h a’s m usi c pr o m pts a diff er e nt r e a din g of T h e o d or e’s m e m ori es. V oi c es  
fr o m t h e p ast ar e r e pl a c e d b y a pl e as a nt pi a n o pi e c e. “ T h e p ast is j ust a st or y w e t ell o urs el v es, ” 
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S a m a nt h a s a ys t o T h e o d or e. S a m a nt h a’s c o m p ositi o n h el ps t o cr e a t e a n e w aff e ct i m a g e- e v e nts 
of t h e r e c oll e cti v e st ori es T h e o d or e t ells hi ms elf a b o ut his m a rri a g e.  S h e c o m p os es a s o u n dtr a c k 
t h at is lit er all y ti m el ess, e a c h n ot e str et c hi n g i m p er c e pti bly fr o m aft er n o o n t o ni g ht – fr o m a n  
e v er- e n di n g pr es e nt, t o a n e v er-r et ur ni n g p ast. T h o u g h it c o m es  fr o m wit hi n t h e n arr ati v e, it 
bl e e ds i m p er c e pti bl y i nt o n o n- di e g eti c b e h a vi o ur. S a m a nt h a s p e a ks as s h e p erf or ms. T h e o d or e  
list e ns t o h er s p e a k a n d list e ns t o h er p erf or m. O utsi d e a n d insi d e b e c o m e a ur all y c o nf us e d  
wit h o ut us r e all y n oti ci n g. W h e n S a m a nt h a pl a ys h er s o n gs s h e t a k es c o ntr ol of t h e n arr ati v e  
fl o w – e m oti o n al a n d i m a gisti c. S h e c a n c a pt ur e t h e f e elin g of a s m all s p a n of ti m e, a n d l et it  
drift al o n g i nt o t h e f ut ur e, g e ntl y s ei zi n g T h e o d or e’s p ast, m a ki n g e v er yt hi n g c o m e t o g et h er.  
W h er e as t h e s c or e g e n er all y c orr es p o n ds t o T h e o d or e’s w orl d, S a m a nt h a is s o ni c all y g e n er o us,  
e x pr essi n g n ot o nl y h er o w n f e eli n gs, b ut i m b ui n g t h e fil m’s i m a g es – w h et h er t h os e of  
T h e o d or e’s m e m ori es or of t h eir s h ar e d ti m e t o g et h er – wit h a s e ns e of s p ati ot e m p or al  
c o m m u nit y. T h er e is r o o m f or b ot h of t h eir li v es i n a n d b et w e e n h er n ot es.   
ii. C o m p ositi o n # 2 
S a m a nt h a s h ar es h er s e c o n d c o m p ositi o n wit h T h e o d or e s h ortl y a ft er t h e y h a v e 
r e c o n cil e d f oll o wi n g t h e c at astr o p h e of t h eir s e x u al s urr o g at e e x p eri m e nt. I will c o nt e xt u ali z e t h e 
s e q u e n c e as it p ert ai ns t o t h e s urr o g at e s c e n e b ef or e a n al y zi n g t h e s e q u e n c e dir e ctl y. S e nsi n g  
T h e o d or e’s gr o wi n g dist a n c e f oll o wi n g his m e eti n g wit h C at h eri n e, S a m a nt h a h as t h e i d e a t o  
hir e a s e x u al s urr o g at e t o li v e n u p t h eir r el ati o ns hi p. At t his  p oi nt i n t h e n arr ati v e S a m a nt h a is 
fi x at e d o n h er n o n- c or p or e al st at us. S urr o g a c y is h er fi n al atte m pt t o c o m e cl os er t o i n h a biti n g a  
h u m a n b o d y. T h e o d or e is h esit a nt, b ut ulti m at el y gi v es i n. T h e  e v e ni n g is a f ail ur e b e c a us e 
T h e o d or e – b ot h i n S a m a nt h a’s w or ds a n d his o w n – c a n n ot g et  o ut of his h e a d (t h e s p a c e i n 
G ar di n er 8 5  
w hi c h h e is fr e e t o i m a gi n e S a m a nt h a h o w e v er h e li k es). Is a b ell a is a b o d y i m p os e d u p o n hi m,  
a n i m a g e h e di d n ot as k f or. Aft er Is a b ell a l e a v es, T h e o d or e  r u d el y c o nfr o nts S a m a nt h a a b o ut h er 
aff e ct e d si g hi n g, r e mi n di n g h er t h at s h e is n ot h u m a n a n d d o es  n ot r e q uir e o x y g e n. S a m a nt h a, 
f uri o us, dis c o n n e cts fr o m T h e o d or e. L at er t h at ni g ht, T h e o d or e c alls t o a p ol o gi z e. D uri n g t h e 
c o n v ers ati o n, S a m a nt h a t ells T h e o d or e t h at s h e is n ot g oi n g t o “tr y t o b e a n yt hi n g ot h er t h a n w h o  
[s h e is] a n y m or e. ” T h e o d or e r e pli es t h at h e c a n a c c e pt t his n e w p ositi o n of h ers. 
F oll o wi n g t h eir r e c o n cili ati o n is t h e s e q u e n c e s c or e d b y S a m a nt h a’s s e c o n d c o m p ositi o n.  
Si mil ar t o t h e first pi e c e, it is a s o ni c r es p o ns e t o c or p or e al  m att ers. O w e n P all ett t al ks a b o ut h o w 
w h e n c o m p osi n g S a m a nt h a’s s e c o n d pi e c e it w as his i nt e nti o n t o writ e s o m et hi n g “r h a ps o di c ”  
a n d t o h a v e it p erf or m e d “i n a w a y t h at s o u n d e d li k e a c o m p ut e r w as i m pr o visi n g it. ” As 
S a m a nt h a p erf or ms t h e pi e c e f or T h e o d or e – w hi c h s h e t ells hi m  s h e is writi n g w hil e “l o o ki n g at 
t h e w orl d ” – h e as ks h er w h at it is a b o ut, i nt err o g ati n g t h e r epr es e nt ati o n alit y of a  
n o n-r e pr es e nt ati o n al m e di u m. S h e r e pli es, “ W ell, I w as t hi n ki n g, w e d o n’t r e all y h a v e a n y  
p h ot o gr a p hs of us. A n d I t h o u g ht t his s o n g c o ul d b e li k e a p h ot o gr a p h t h at c a pt ur es us i n t his  
m o m e nt i n o ur li v es t o g et h er. ” T h e o d or e t ells S a m a nt h a t h at h e  c a n “s e e h er i n it. ” “I a m,'' s h e 
r e pli es. T h e pi e c e – c o nt ai ni n g a v ari ati o n o n t h e m el o d y fr o m t h e first pi e c e – disti n g uis h es 
its elf st ylisti c all y i n t h e r h a ps o di c w a y P all ett d es cri b es. As wit h t h e s e q u e n c er/ ar p e g gi at or 
c o m p ositi o n, t h e pr of usi o n of n ot es a n d di z z yi n g r h yt h ms c o n v e y a n a ur all y Ar g us-li k e  
p ers p e cti v e. T h e m el o d y is still pr es e nt, a n d n ot all str u ct ur e  h as c oll a ps e d, b ut n o w ot h er s o u n ds 
s wirl ar o u n d t h e c e nt er, c o nstr u cti n g a n alt er n at e s p a c e – s o m e w h er e l ess gr o u n d e d, l ess  
pr e di ct a bl e. T h e u pri g ht pi a n o t h at t h e pi e c e is pl a y e d o n is a n a c o usti c i nstr u m e nt, a n d its s o ni c  
q u aliti es d o n ot e v o k e f ut urit y t h e w a y s y nt h esi z ers d o. Ir o ni c all y, t h e p att er n e d r a n d o m n ess of  
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di git al i nstr u m e nts is mi mi c k e d b y a m a c hi n e o n a cl assi c i nst r u m e nt – a n al g orit h mi c, 
c o m p ut ati o n al p erf or m a n c e i n a tr a diti o n al ti m br e. S a m a nt h a’s  p ers o n alit y – h er gr o wt h as a 
s u bj e ct – is c o n v e y e d t hr o u g h t h e virt u osit y of h er pl a yi n g, h e r n o n- h u m a n d e xt erit y still s e e ki n g 
e x pr essi o n i n r e c o g ni z a bl y h u m a n s o u n ds. Alt h o u g h S a m a nt h a cl ai ms s h e is n o l o n g er g oi n g t o  
b e a n yt hi n g ot h er t h a n w h at s h e is, h er p ost h u m a n n ess e x pr ess es  its elf wit hi n t h e h u m a n r e al m – 
t h o u g h li k e t h e st e a m i n t h e b oili n g k ettl e r esti n g pr e c ari o usly at o p t h e w ar bli n g dr o n e, w e g et  
t h e s e ns e t h at t h e fr a nti c r us h of n ot es is tr yi n g t o b urst thr o u g h t h e s o n g’s s o ni c n or ms, t o es c a p e  
its c o n v e nti o n al c o nfi n es. Li k e t h e “ w or ki n g t hr o u g h ” of h u m a nist dis c o urs e, S a m a nt h a is  
“ pl a yi n g t hr o u g h ” t h e h u m a n w orl d i n or d er t o arri v e s o m e w h er e  els e.  
B e c a us e S a m a nt h a c o m p ar es t h e s o n g t o a p h ot o gr a p h, I a m g oi n g t o e x pl or e t his  
s y n a est h eti c n oti o n. T h e c o m p aris o n is a si mil e. S a m a nt h a d o es  n ot c all t h e pi e c e a p h ot o gr a p h, 
b ut s u g g ests t h at it c o ul d b e “li k e ” o n e. T his s u g g esti o n is i n c o ntr a di cti o n t o Br o w n’s cl ai m t h at  
m usi c is “ w h oll y n o n-r e pr es e nt ati o n al ” ( 1 8). R e c all t h at m usi c , o n its o w n, is “ u n c o ns u m m at e d 
aff e ct ” ( Br o w n 2 7). T h e pi e c e a c c o m p a ni es a m o nt a g e of T h e o d or e  a n d S a m a nt h a’s lif e t o g et h er, 
a n d h el ps cr e at e a n aff e ct i m a g e- e v e nt. B e c a us e S a m a nt h a is t h e  s o ni c p h ot o gr a p h er, w e m ust 
q u esti o n w h at it is t h at T h e o d or e “s e es ” w h e n h e cl ai ms t o s e e  h er i n t h e p h ot o gr a p h – a 
p h ot o gr a p h s h e is c o m p osi n g – as w ell as h o w S a m a nt h a c o n c e pt u a li z es t h e s o ni c as a bl e t o 
r e pr es e nt t h e vis u al. T h er e ar e s e v er al iss u es t o w or k thr o u g h h er e, t h e first b ei n g t h at a pi e c e of  
m usi c a n d a p h ot o gr a p h h a v e e ntir el y diff er e nt t e m p or aliti es , n e v er mi n d t h eir disti n ct 
r el ati o ns hi ps t o s p a c e. A p h ot o gr a p h r e pr es e nts a si n gl e m o m e nt c a u g ht i n ti m e – t h e e v e nt 
c a pt ur e d is j ust t h at: c a pt ur e d. It c a n n ot m o v e o utsi d e of its  fr a m e. M usi c is c o nst a ntl y m o vi n g. 
S a m a nt h a us es t h e w or d “ m o m e nt. ” S h e is n ot s c ori n g a s e q u e n c e  of m o m e nts w h er e t h e 
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t e m p or alit y of t h e s o n g di ct at es t h e d ur ati o n of t h e “ p h ot o gr ap h. ” H o w e v er, n arr ati v el y a n d  
vis u all y, a s e q u e n c e of m a n y m o m e nts is s c or e d. A v a g u e d es cri pt or of ti m e, a m o m e nt is all t h at  
a p h ot o gr a p h c a n c o nt ai n. Ot h er ti m es c a n b e e v o k e d, b ut w h at a  p h ot o gr a p h d e pi cts is fi x e d. 
T h at s ai d, G e off D y er off ers a f e w w a ys i n w hi c h t h e t e m p or alit y of a p h ot o gr a p h c a n b e  
c o m pli c at e d. H e writ es t h at “t h er e ar e oft e n s e v er al p ot e nti al  p h ot o gr a p hs c o nt e n di n g f or 
att e nti o n wit hi n a si n gl e i m a g e ” ( 1 8). E v e n m or e a bstr a ctl y: “ P h ot o gr a p h y, i n a w a y, is t h e  
n e g ati o n of c hr o n ol o g y ” ( 1 5 5). If w e c o m bi n e t h es e t h o u g hts w e  c a n u n d erst a n d p h ot o gr a p hs as 
c o nt ai ni n g a m ulti pli cit y of i m a g es, as w ell as d e pi cti n g a n a m bi g u o us s e ns e of ti m e. L et us s e e  
if t h es e pr o p ositi o ns h el p el u ci d at e t h e s e q u e n c e i n q u esti o n.  
W hil e S a m a nt h a cl ai ms t h at s h e is tr yi n g t o c a pt ur e a m o m e nt, w h at w e s e e as t h e s o n g  
pl a ys is a m o nt a g e of m o m e nts wit h all ot h er s o u n ds m ut e d. H o w e v er, b ef or e t h e m o nt a g e, w hil e  
w e ar e still sit u at e d i n t h e pr es e nt, w e ar e s h o w n a cl os e - u p of o n e of t h e gl ass b uil di n gs 
s urr o u n di n g T h e o d or e as h e e ats his l u n c h. T h e c a m er a sl o wl y p a ns d o w n t h e b uil di n g, r e v e ali n g  
r o w aft er r o w of tr a nsl u c e nt fr a m es. W h at w e s e e wit hi n t h e b uil di n g is diffi c ult t o s a y. T h e 
e ntir e str u ct ur e is r e n d er e d a bstr a ct. W e k n o w w h at w e ar e l o o ki n g at, b ut all of a s u d d e n it f e els  
as if w e d o n ot. T h es e e difi c es er e ct e d t hr o u g h o ut o ur citi es a r e ar c hit e ct ur all y p ell u ci d, y et 
o p a q u e p u z zl es of s h a p es. T h e wi n d o w fr a m es ar e li k e t h e a ur al  p h ot os – s o ni c s elfi es ? – 
S a m a nt h a is b ot h c o m p osi n g a n d c a pt ur e d i n. Aft er t his i niti al  dis ori e nt ati o n, S a m a nt h a w e a v es 
t o g et h er a n u nt ol d n u m b er of d a ys. W h at b e gi ns as a t e m p or ally l e gi bl e c o m p ositi o n is s wiftl y  
tr a ns m ut e d i nt o a c o nst a ntl y cli c ki n g s o ni c c a m er a. “ O ut of ti m e a n d o ut of s p a c e, m usi c 
c o m m u ni c at es wit h all ti m es a n d all s p a c es of a fil m, e v e n as i t l e a v es t h e m t o t h eir s e p ar at e a n d 
disti n ct e xist e n c es, ” writ es C hi o n ( 8 1). His l a n g u a g e h as a S F  r es o n a n c e t h at r h y m es wit h t h e 
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ti m e-tr a v elli n g, sit e-str a d dli n g c a p a biliti es of S a m a nt h a’s c o mp ositi o ns, as w ell as S a m a nt h a’s  
e xist e n c e m or e g e n er all y. A c c ust o m e d as w e ar e t o a c c e pt t h e  u nif yi n g vis u al fl o w t h at m usi c 
pr o vi d es i n fil m, w e li k el y d o n ot q u esti o n h o w a di e g eti c pi e c e of m usi c c a n pr o c e e d li n e arl y  
a n d y et si m ult a n e o usl y tr a v ers e gr e at s p ati o-t e m p or al dist a n c es . W e m er el y m ai nt ai n t h at t h es e 
pi e c es s er v e t h e s a m e p ur p os es as a n o n- di e g eti c s c or e. H o w e v e r, I fi n d t h at p ositi o n t o o li miti n g 
a n d t o o a c c e pti n g of ci n e m ati c c o n v e nti o ns. If w e ar e t o m o v e t o w ar ds a p ost h u m a nist  
p ers p e cti v e of alt erit y t h e n w e m ust c o nt e n d wit h t h e a ur al tr a v elli n g of S a m a nt h a’s s o n g writi n g.  
It is wit hi n t his li mi n alit y – b et w e e n t h e c o n v e nti o n al a n d t h e r a di c al – t h at S F a n d p ost h u m a n 
a est h eti cs d efi n e t h e ms el v es. As m e nti o n e d i n c h a pt er o n e, b ot h H er br e c ht er a n d B a d mi n gt o n  
d et e ct a p ersisti n g u n e as e or tr o u bl es o m e el e m e nt i n c o ns pi c u o us l y hi di n g i n t h e m ar gi ns wit hi n 
t h e ulti m at el y h u m a nist p ar a bl es of m ost S F ci n e m a. ​h er ​m a k es dis c o v eri n g s u c h a b n or m aliti es  
diffi c ult, f or m a n y of its c o n c er ns ar e d o mi n a ntl y h u m a n. I b el i e v e t h at S a m a nt h a’s s o n g writi n g, 
t h e e as e wit h w hi c h it ali g ns its elf wit h t h e fr e e d o m of t h e s cor e – a n el e m e nt t h at is b ot h i nsi d e  
a n d o utsi d e of t h e n arr ati v e – as w ell as h o w it r e ori e nts  o ur r el ati o ns hi p t o h o w w e s e e t h e 
w orl d, is a p erf e ct e x a m pl e of t his u n d er-t h e-r a d ar u n e as e t h at  li n g ers if w e l o o k a n d list e n 
cl os el y e n o u g h.   
M y a d o pti o n of D y er’s t h o u g hts o n p h ot o gr a p h y – li k e m u c h of m y t h e or eti c al  
b orr o wi n gs – e xt e n ds its ori gi n al a p pli c ati o n t o a dis c ursi v e , c y b or gi a n pr ost h eti cs t h at mi g ht 
h el p us s e e t hi n gs fr o m S a m a nt h a’s p ers p e cti v e. A s o n g, li k e D y er’s p h ot o gr a p h of ot h er  
p ot e nti al p h ot o gr a p hs, is a hi er ar c h y of p arts. T h er e is a c e nt er – a m el o d y, a r h yt h m, a p uls e –  
j ust as t h er e is a f o c al s u bj e ct of a p h ot o gr a p h. Al m ost al w a ys t h er e ar e l ess d o mi n a nt el e m e nts 
t h at c a n b e att e n d e d t o, l o o k e d at, list e n e d f or. I n t h e s c e n e t h at dir e ctl y f oll o ws t h e c o n cl usi o n of 
G ar di n er 8 9  
t h e m o nt a g e, T h e o d or e t ells P a ul a n d his girlfri e n d, T ati a n a, th at w h at h e l o v es m ost a b o ut  
S a m a nt h a is t h at s h e “is n’t j ust o n e t hi n g. ” A p h ot o gr a p h, t h o u g h st ati c a n d si n g ul ar, is als o n ot  
j ust o n e t hi n g. If w e t hi n k of D y er’s d e ni al of p h ot o gr a p hi c chr o n ol o g y i n r el ati o n t o t h e  
c o m p ositi o n’s a ur al att a c h m e nt t o t h e m ut e d m o nt a g e, w e c a n b e gi n t o u n d erst a n d t h at  
S a m a nt h a’s i d e a of a p h ot o gr a p h is as m ulti pli cit o us as s h e is  h ers elf. W h at T h e o d or e s e es, 
s y n a est h eti c all y, is t h e s o ni c dis p ers al of h er s u bj e cti vit y i n m oti o n, t h e e x p a nsi v e e x pr essi o n of  
a pr ot e a n s elf s o u n di n g its w a y t hr o u g h his w orl d, m a ki n g it al l c o m e t o g et h er, if o nl y f or a ti m e. 
W hil e w e c a n n ot s e e S a m a nt h a i n t h e m o nt a g e as T h e o d or e cl ai ms  t o – n ot i n t h e c o n v e nti o n al 
s e ns e – w e h e ar h er cl e arl y, pl a yi n g h er w a y t hr o u g h t h eir m o m e nts t o g et h er: t h e “ o n g oi n g  
m o m e nt[s] ” w aiti n g i n t h e wi n gs of e v er y p h ot o gr a p h ( D y er 1 4 9).   
C o n cl usi o n  
T o c o n cl u d e t his s e cti o n, I will e x pl or e a q u ot e b y B art h es  fr o m ​C a m er a L u ci d a ​ i n 
r el ati o n t o S a m a nt h a’s p ost h u m a n m et a p h or of s y n a est h eti c m o m ent c a pt uri n g. B art h es writ es  
t h at “t h e p h ot o gr a p h is t h e a d v e nt of m ys elf as ot h er: a c u n nin g diss o ci ati o n of c o ns ci o us n ess  
fr o m i d e ntit y ” ( 1 2). S a m a nt h a is alr e a d y ot h er b y virt u e of h er n o n- c or p or e alit y a n d artifi ci al 
i nt elli g e n c e. H er p h ot o gr a p h y – a n d b y p h ot o gr a p h y I m e a n h er so n gs – n ot o nl y ot h ers h er  
f urt h er as f u n d a m e nt all y u n p h ot o gr a p h a bl e, b ut fi g ur ati v el y oth ers o ur u n d erst a n di n g of t h e  
m e di u m of p h ot o gr a p h y. T o r e p hr as e B art h es’ q u ot e: S a m a nt h a’s  p h ot o gr a p h is t h e a d v e nt of a n 
ot h er e d p h ot o gr a p h y: a c u n ni n g diss o ci ati o n of h u m a n c o ns ci o us n ess fr o m vis u al i d e ntit y.  
S a m a nt h a’s c o m p ositi o ns o c c ur aft er s c e n es of pr o n o u n c e d c or p or e al c o n c er ns, w h er e a est h eti cs  
(t h e b o d y as i m a g e) a n d m at eri alit y (t h e b o d y as p h ysi c all y ex p eri e n c e d) ar e i niti all y q u esti o n e d,  
b ut ulti m at el y li miti n g. T h e c e ntr al ai m of t his t h esis is t o i d e ntif y w a ys t h at ​h er ​c a n b e vi e w e d  
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fr o m t h e p ers p e cti v e of alt erit y – a p ers p e cti v e s h ar e d b y criti c al p ost h u m a nis m, S F, a n d c ert ai n 
t h e ori es of l o v e. L a c ki n g a b o d y, S a m a nt h a c o m p os es a b o d y of wor k t h at r e ori e nts o ur  
r el ati o ns hi p t o vis u al m e di a. E xt e n di n g t h e d ur ati o n of a m o m ent, c o n d e nsi n g d a ys, c o nf usi n g  
s e ns es, S a m a nt h a tr a ns c e n ds h er i niti al c or p or e al f er v or a n d g ui d es us t o w ar ds n e w w a ys of  
s e ei n g a n d b ei n g.    
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T hi r d M o v e m e nt: V oi c e  
T h e ot h er's b o d y w as di vi d e d: o n o n e si d e, t h e b o d y pr o p er – s k i n, e y es – t e n d er, w ar m; a n d o n 
t h e ot h er si d e, t h e v oi c e – a br u pt, r es er v e d, s u bj e ct t o fits of r e m ot e n ess, a v oi c e w hi c h di d n ot 
gi v e w h at t h e b o d y g a v e. Or f urt h er: o n o n e si d e, t h e s oft, w ar m, d o w n y. a d or a bl e b o d y. a n d o n  
t h e ot h er, t h e ri n gi n g, w ell-f or m e d, w orl dl y v oi c e – al w a ys t h e v oi c e. 
  – R ol a n d B art h es,​ A L o v er’s Dis c o urs e 
I n o n e s e ns e, t h e v oi c e is t h e first of s p e ci al eff e cts. 
                                                                                           – Mi c h el C hi o n, ​T h e V oi c e i n Ci n e m a  
T his c h a pt er will e x pl or e t h e v oi c e pri m aril y t hr o u g h a r e a di n g of t h e fil m’s t hr e e  
p ost h u m a n s e x s c e n es – T h e o d or e’s p h o n e-s e x wit h S e x y Kitt e n, T h e o d or e a n d S a m a nt h a’s first  
ti m e, a n d t h e s e x u al s urr o g at e s c e n e, a s c e n e i n w hi c h S a m a nt h a i n vit es a willi n g, i nt er est e d 
w o m a n i nt o t h eir r el ati o ns hi p t o s er v e as a p h ysi c al s urr o g at e  f or h er v oi c e. T h es e s c e n es, as I 
cl ai m i n m o v e m e nt o n e, s er v e as a ur al r es p o ns es t o t h e h u m a n b e r e a v e m e nt si g nifi e d b y t h e 
l a m e nt. I n c h a pt er o n e, I n ot e d t h at Mi c h el C hi o n a n d M ar y An n D o a n e writ e a b o ut t h e v oi c e as  
t h e fil mi c el e m e nt t h at ost e nsi bl y m a k es t h e s u bj e ct w h ol e. H o we v er, b ot h a ut h ors a gr e e t h at  
fil m is a ct u all y d u alisti c a n d h et er o g e n e o us, wit h v oi c e a n d i ma g e e xisti n g o n s e p ar at e pl a n es.  2 8
J o n z e t a k es u p t his iss u e dir e ctl y i n t h e t hr e e s c e n es. H e e x p os es t h e s e a ms of t h e s o u n d/i m a g e  
bi n ar y i n p ost h u m a n t er ms, a n d e x pl or es v ari o us m a nif est ati o ns  of s u bj e ct f or m ati o n – as w ell as 
t h e u ni o n of a c o u pl e – as t e c h n ol o gi c all y m e di at e d a n d pr ost h eti ci z e d b y s cr e e ns, e ar pi e c es, 
c a m er as, a n d p erf or m ati v el y r o b oti c h u m a n b ei n gs. I ar g u e t h at  t h e s e x u al “f ail ur es ” of t h e first 
a n d t hir d s c e n es d eri v e fr o m t h e dis c or d a n c e a n d dist orti o n g e n er at e d b y w h at ar e p er c ei v e d as  
2 8  S e e  ​T h e  V o ic e  in  C in e m a , ​p g . 1 2 7  a n d  “ T h e  V o ic e  in  C in e m a : T h e  A rtic u la tio n  o f B o d y  a n d  S p a c e ” , p g . 3 3 -3 4 .  
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a u di o vis u al p ost h u m a n mis m at c h es. B y c o ntr ast, t h e l o n e s u c c ess  of t h e s e c o n d s c e n e is a r es ult 
of t h e vis u al fr e e d o m t h at S a m a nt h a’s dis e m b o di e d v oi c e gr a nts  T h e o d or e. I s h o ul d cl arif y t h at 
m y us e of s u c c ess a n d f ail ur e r el at es t o T h e o d or e’s e x p eri e n c es , a n d d o n ot d eli mit t h e s c e n es’ 
p ost h u m a n p ot e nti als. F urt h er m or e, I a m n ot dir e ctl y li n ki n g s u c c ess t o m al e or g as m, b ut r at h er  
t o m or e g e n er ali z e d gr atifi c ati o n a n d pl e as ur e o n T h e o d or e’s en d.   
i. S e x y Kitt e n 
T h e fil m’s first s e x s c e n e is c o m pris e d of t hr e e p arts: a s eri e s of pr o v o c ati v e pr e g n a n c y  
p h ot os of T V st ar Ki m b erl y As hf or d, T h e o d or e’s i m a gi n ati o n, a n d S e x y Kitt e n’s t el e p h o ni c  
v oi c e. Pr e c e di n g t h e s c e n e is t h e fl as h b a c k m o nt a g e of b e atifi c  m e m ori es fr o m T h e o d or e a n d 
C at h eri n e’s m arri a g e, a c c o m p a ni e d b y t h e s c or e’s l a m e nt. T h e i m p et us f or T h e o d or e t o c o n n e ct  
t o a p h o n e-s e x h otli n e is a m e m or y of C at h eri n e pl a yf ull y str an gli n g hi m a n d t elli n g hi m  
r e p e at e dl y t h at s h e is g oi n g t o “f u c ki n g kill ” hi m b e c a us e s h e l o v es hi m s o m u c h. T h e m arri a g e 
h a vi n g e n d e d, t h e c o n n ot ati o ns of C at h eri n e’s t e n d erl y m ur d e r o us di cti o n h a v e als o c h a n g e d. 
T h e o d or e’s a m eli or ati v e i m p uls e is t o ass e m bl e a n a u di o- vis u al  p art n er t o distr a ct hi m fr o m t h e 
p ai n of his l o n el y r e alit y. First, h e l o o ks f or a v oi c e b y c o n n e cti n g t o a di git al p h o n e-s e x s er vi c e  
– a n i m a g el ess, s o ni c Ti n d er. T h e v oi c e h e c h o os es – S e x y Kitt e n’s – is s oft, c ut e, a n d a bit  
d e m ur e, e v e n i n h er s e x u al flirt ati o n. S e x y Kitt e n is o nl y e v e r r e v e al e d as a v oi c e, t h o u g h t h e 
i m pli c ati o n is t h at s h e is a n a ct u al p ers o n w h o is als o l o o kin g f or s o m e o n e t o t al k t o. W e t h e n  
l e ar n t h at T h e o d or e h as a f a nt as y i m a g e i n mi n d: Ki m b erl y Ashf or d, w h os e p h ot os h e  
cl a n d esti n el y l o o k e d at o n his d e vi c e e arli er t h at e v e ni n g, a n d w h o m h e a ni m at es i n his  
i m a gi n ati o n d uri n g t h e p h o n e s e x. W h at c a us es t h e s c e n e t o e v ent u all y f ail, f or T h e o d or e t h at is,  
is S e x y Kitt e n’s tr a nsiti o n fr o m b a n al, s e x u all y s cri pt e d dirty-t al k t o a n a br u pt a n d s p e cifi c  
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d e m a n d f or T h e o d or e t o “str a n gl e [ h er] wit h [ h er] d e a d c at ”. T h o u g h it is a c o m p elli n g  
i nst a nti ati o n of a p ost h u m a ni z e d c o u pli n g – a mi x e d- m e di a m e etin g of t h e virt u al a n d t h e a ct u al,  
of a dis e m b o di e d v oi c e a n d a n i m a gi n ati v el y a ni m at e d s e q u e n c e w r o u g ht fr o m di git al stills – t h e 
u ni o n is f u n d a m e nt all y u ns o u n d.   
T h e e n c o u nt er is r ui n e d f or T h e o d or e b e c a us e his a ur al p art n e r, S e x y Kitt e n, d o es n ot s a y 
w h at h e w a nts h er t o s a y. R at h er t h a n c o nti n u e t h eir st a n d a r d-f ar e s e x t al k – a trit e n ess t h at 
all o ws T h e o d or e t o assi mil at e t h e s o u n ds i nt o his f a nt as y – s h e  pr o c e e ds t o s h ar e h er n e cr o p hili c 
f eli n e as p h y xi ati o n f etis h wit h hi m. T h e c ollisi o n of dis p ar at e d esir es r u pt ur es T h e o d or e’s 
f a nt as y i m a g es, c a usi n g hi m t o r e- o p e n his e y es. T h e t e c h n o- G alat e a t h at T h e o d or e ass e m bl es  
m alf u n cti o ns b e c a us e s y n c hr o ni z ati o n – s y n c hr o ni z ati o n b et w e e n d esir es, as w ell as b et w e e n  
v oi c e a n d b o d y, s o u n d a n d i m a g e – is n ot a c hi e v e d. T h e o d or e h as  c o ntr ol o v er t h e i m a g es i n his 
mi n d, b ut t h e v oi c e is e ntir el y u nt et h er e d fr o m t h es e i m a g es . R el yi n g u p o n t h e v oi c e of s o m e o n e 
els e, s o m e w h er e els e, h e r eli n q uis h es c o ntr ol of t h e a u di o i n t h e a u di o vis u al c o ntr a ct. B ut w h y  
d o es T h e o d or e r e q uir e a n a ct u al v oi c e ? W h y c a n h e n ot j ust i m a gi n e a v oi c e t o c oi n ci d e wit h t h e  
i m a g es h e i m a gi n es ? D oi n g s o w o ul d s ol v e all pr o bl e ms of s y n chr o ni z ati o n. T o att e m pt t o  
i nt e gr at e o n e’s i m a gi n ati o n wit h s o m et hi n g as u nr ul y as a str an g er’s v oi c e is a n e n d e a v or  
d esti n e d t o f ail. W h at t h e s c e n e t ells us a b o ut T h e o d or e is b ot h t h at h e li k es t h e vis u al c o ntr ol  
t h at his i m a gi n ati o n pr o vi d es hi m, a n d t h at h e als o d esir es t h e m at eri alit y of a h u m a n v oi c e. T o 
e m pl o y a n e ol o gis m of M arti n J a y’s, it is a p h all o g o c ul ar c e ntri c, P y g m ali o n- es q u e pr e o c c u p ati o n  
of T h e o d or e’s t o w a nt t o m ai nt ai n a str a n gl e h ol d o v er his pr ef e rr e d f e m al e i m a g e(s) ( 4 9 4). T h e 
s c e n e s u g g ests t h at t h e v oi c e – at l e ast t h e h u m a n v oi c e – is a l w a ys l ess k n o w a bl e a n d l ess 
d e p e n d a bl e t h a n t h e i m a g e. W h at c oll a ps es i n t his er oti c p ost h u m a n e n c o u nt er – i ns of ar as I a m  
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f o c usi n g o n T h e o d or e ( S e x y Kitt e n g ets w h at s h e w a nts) – is T h eo d or e’s a bs ur d, s e xist h o p e t h at  
S e x y Kitt e n will s e e i nsi d e his mi n d a n d t ell hi m j ust w h at h e w a nts t o h e ar – t h at h er v oi c e will  
f us e wit h t h e i m a gi n ati v el y a ni m at e d n e ws p a p er n u d es of Ki m b erly As hf or d. T h e i m a g es o n e  
c o nstr u cts i n t h eir mi n d – w h et h er m e m ori es or f a nt asi es – ar e  v ul n er a bl e t o t h e s h att eri n g 
q u aliti es of t h e t ur b ul e nt h u m a n v oi c e. I n S a m a nt h a, T h e o d or e  fi n ds a n a ns w er – a f ut uristi c 
e c h o of his o w n a ur al s cri pts.   
ii. S a m a nt h a 
L u c kil y f or T h e o d or e, El e m e nts S oft w ar e h as cr e at e d t h e pr o d u ct  h e y e ar ns t o p oss ess: a n 
artifi ci all y c o ns ci o us s u bj e ct w h o list e ns t o hi m, w h o k n o ws hi m, a n d w h o c o m es u n e n c u m b er e d  
b y t h e e art h b o u n d b a g g a g e of t h e h u m a n b o d y: a p erf e ctl y i nt uit i v e v oi c e t h at will att a c h its elf t o 
w h at e v er h e i m a gi n es. B ef or e g etti n g t o t h e s p e cifi cs of t h e s c e n e, I will bri n g i nt o dis c ussi o n  
s o m e r el e v a nt t h e or y o n t h e v oi c e. I n “ T h e Gr ai n of t h e V oi c e, ”  B art h es as ks: “is n’t t h e tr ut h of 
t h e v oi c e t o b e h all u ci n at e d ? is n’t t h e e ntir e s p a c e of t h e v oic e a n i nfi nit e o n e ? ” ( 1 8 4). M ar y A n n  
D o a n e, citi n g L a c a n, e c h o es B art h es, writi n g t h at “t h e v oi c e a p p e ars t o l e n d its elf t o  
h all u ci n ati o n, i n p arti c ul ar t h e h all u ci n ati o n of p o w er o v er s p a c e eff e ct e d b y a n e xt e nsi o n or  
r estr u ct ur ati o n of t h e b o d y. T h us, as L a c a n p oi nts o ut, o ur m ass m e di a a n d o ur t e c h n ol o g y, as  
m e c h a ni c al e xt e nsi o ns of t h e b o d y, r es ult i n ‘ pl a n et eri zi n g’ or ‘ e v e n str at os p h eri zi n g’ t h e v oi c e ”  
( 4 4). H all u ci n ati o ns r ef er t o t h e e x p eri e n c e or p er c e pti o n of cert ai n p h e n o m e n a as r e al, d es pit e a  
l a c k of a ct u al pr es e n c e. F or B art h es, t h e tr ut h of t h e v oi c e is s o m et hi n g s e ns e d, y et n ot r e all y 
t h er e. F or D o a n e, t h e v oi c e c o ntri b ut es t o a n i m a gi n ati v e, s p ati al e x p a nsi o n of t h e b o d y. All 
t hr e e writ ers’ e m p h asis o n h all u ci n at or y s p a c e r es o n at es a n alo g o usl y wit h w h at B a di o u, C ars o n,  
a n d B art h es b eli e v e a b o ut l o v e. B a di o u, r e m e m b er, r e g ar ds t h e e x p eri e n c e of b ei n g i n l o v e as  
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“t h e w orl d r e c o nstr u ct e d t hr o u g h t h e filt er of diff er e n c e ”  ( 6 1). I n m et a p h ori c al t er ms, t w o 
s e p ar at e s p h er es – c orr es p o n di n g r es p e cti v el y t o e a c h l o v er – c o m e t o g et h er t o c o nstr u ct a n  
e xist e nti al p ers p e cti v e t h at f a v o urs diff er e n c e a n d t w o n ess, r a t h er t h a n i d e ntit y a n d o n e n ess. 
R e c all, t o o, C ars o n’s ass erti o n t h at w h at d efi n es er oti c d esir e  is t h e st er e os c o pi c vis u ali z ati o n of 
t h e diff er e n c e b et w e e n w h at is p ossi bl e a n d w h at is a ct u al; it is t h e s p a c e i n- b et w e e n w h er e er os 
li v es. B art h es r e p e at e dl y r et ur ns t o l o v e’s at o pi c q u aliti es thr o u g h o ut ​A L o v er’s Dis c o urs e ​ – i n 
his c as e, s p a c e is m et a p h ori z e d i n t er ms of arti c ul ati o n. W h at  I m e a n b y arti c ul ati o n is t h at t h er e 
is s p a c e m ai nt ai n e d b et w e e n t h e ess e n c e of t h e b el o v e d a n d an y v er b al att e m pt t o d es cri b e or  
d efi n e t h e m. T h er e is a n i m p ass e – a v oi d – b et w e e n l o v er, l a n g u a g e, a n d t h e b el o v e d.  
Diff er e ntl y f or m ul at e d, all t hr e e writ ers dis c er n t h e n e c essit y of s p a c e – a n d of o bs er vi n g,  
cr e ati n g, a n d m ai nt ai ni n g diff er e n c e – w h e n t hi n ki n g a b o ut l o v e  a n d d esir e. A n al o gi c all y 
s p e a ki n g, w e c a n m a k e m a n y g e n er al c o n n e cti o ns b et w e e n v oi c e , p ost h u m a nis m, S F, a n d l o v e. 
T h e v er y n oti o ns of i nfi nit e s p a c e a n d h all u ci n at or y eff e cts a r e p ost h u m a n a n d ali e n i n di cti o n 
a n d d es cri pti o n i n t h at t h e y i n di c at e ot h er w orl ds a n d alt er e d e x p eri e n c es. W h at C hi o n a n d  
D o a n e ( b y w a y of L a c a n) s u g g est, is t h at t h e v oi c e’s “tr ut h ” is  h all u ci n at or y i n t h at it pr o d u c es a 
s e ns e of s p ati al e xt e nsi o n t h at t h e p h ysi c al b o d y l a c ks. T h e  pr oj e cti o n of t h e v oi c e dis p ers es t h e 
b o d y – or w h at e v er s o ur c e t h e v oi c e iss u es fr o m – w h er e v er it i s h e ar d. B e c a us e S a m a nt h a is  
dis e m b o di e d, t h e h all u ci n ati o ns b e c o m e m or e ot h er w orl dl y – “ pl a n et eri z e d ” a n d  
“str at os p h eri z e d ” – as L a c a n s u g g ests. S a m a nt h a is t h e v er y ( di s) e m b o di m e nt of diff er e n c e t h at  
B a di o u, C ars o n, a n d B art h es s p e a k of. S h e is t h e s p a c e b et w e e n, t h at li mi n al z o n e t h at is b ot h  
p ossi bl e a n d a ct u al. Asi d e fr o m t h es e a bstr a ct, a n al o gi c al  pr o p ositi o ns, w h at is it pr e cis el y a b o ut 
S a m a nt h a a n d h er v oi c e t h at i ntri g u es a n d ar o us es T h e o d or e ?  
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T h e first, m ost o b vi o us o bs er v ati o n t o m a k e is t h at S a m a nt h a s o u n ds li k e a h u m a n – a  
si n gl e h u m a n. T h e o d or e m a k es t his o bs er v ati o n i m m e di at el y u p o n m e eti n g h er, t elli n g S a m a nt h a  
t h at w hil e s h e “s e e m[s] li k e a p ers o n, ” s h e is a ct u all y “j ust a v oi c e i n a c o m p ut er. ” W h at s orts of 
h all u ci n ati o ns d o es s u c h a s u c c essf ul si m ul a cr u m g e n er at e ? T h e  gr ai n of t h e v oi c e is, as B art h es 
writ es, “t h e v er y pr e cis e s p a c e ( g e nr e) of t h e e n c o u nt er b et w e e n a l a n g u a g e a n d a v oi c e...t h e  
i m p ossi bl e a c c o u nt of a n i n di vi d u al t hrill ” ( 1 8 1). L at er i n t h e ess a y h e a d ds t o t his d efi niti o n, 
writi n g t h at t h e gr ai n is “t h e m at eri alit y of t h e b o d y s p e a ki n g its m ot h er t o n g u e...t h e b o d y i n t h e  
v oi c e as it si n gs ” ( 1 8 2; 1 8 9). T h e gr ai n d eli n e at es a r el ati o ns hi p b et w e e n t h e list e n er a n d t h e  
b o d y of t h e s p e a k er, i n w hi c h t h e s p e a k er’s b o d y is s e ns e d t hr o u g h t h e v oi c e. Lis a C o ult h ar d  
e x p a n ds u p o n B art h es’ c or p or e al s e ns e of t h e gr ai n b y dis c ussi n g t h e “ e m p h ati c all y t a ctil e n at ur e  
of h e ari n g ” ( 1 8). S h e g o es s o f ar as t o st at e t h at “ S o u n d is a b o v e all els e, t a ctil e a n d c or p or e al ”  
( 1 8). R e c all, t o o, Br o w n’s ass erti o n t h at m usi c ali g ns its elf most n at ur all y wit h t h e vis c er al, as  
w ell as R e d ell’s r e mi n d er t h at s o u n d w or ks o n t h e b o d y b ef or e i t w or ks o n t h e mi n d.  H o w c a n 2 9
w e r e c o n cil e all of t h es e b o dil y r efl e cti o ns o n v oi c e a n d s o u n d wit h a s u bj e ct w h os e v oi c e is  
al g orit h mi c all y g e n er at e d, a n d w h o l a c ks a h u m a n b o d y ?   
T h e diffi c ult y wit h t his q u esti o n is t h at t h er e is ost e nsi bl y n ot hi n g s o ni c t h at disti n g uis h es  
S a m a nt h a’s v oi c e as n o n- h u m a n – as d eri vi n g n ot fr o m a  b o d y, b ut fr o m s oft w ar e. W e ar e 
c o nfr o nti n g, a g ai n, t h e ci n e m ati c a n d a nt hr o p o m or p hi c iss u e  of s y n c hr o ni cit y – w h at C hi o n 
d es cri b es as t h e s y m b oli c c o n v e nti o n f or a h u m a n v oi c e t o b e li n k e d t o a s et of li ps. T h e att e m pt  
t o s p e a k of t h e gr ai n of S a m a nt h a’s v oi c e is c h all e n g e d b y h er n o n- c or p or e alit y, a n d s o w e 
s h o ul d e x p a n d B art h es’ s e ns e of t h e b o d y, m at eri alit y, a n d t h e  m ot h er t o n g u e. D o mi ni c P ett m a n 
2 9  S e e  ​O v e rto n e s a n d  U n d e rto n e s​, p g . 2 7  a n d  ​T h e  S o u n d  o f T h in g s to  C o m e : A n  A u d ib le  H isto ry  o f th e  S c ie n c e  
F ic tio n  F ilm ​, p g . 3 7 -3 8 .  
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writ es t h at B art h es’ “ gr ai n ” “s h o ul d n ot pr e cl u d e its b ei n g c a pt ur e d wit hi n a n al o g or di git al  
tr a c es ” ( 8 3). T h e al g orit h mi c di git alit y of S a m a nt h a’s v oi c e d o es n ot dis q u alif y it fr o m h a vi n g a 
gr ai n. W e j ust h a v e t o diss o ci at e B art h es’ l a n g u a g e fr o m its a nt hr o p o m or p hi c ass o ci ati o ns.  
S h o ul d w e n ot c o nsi d er t h e e ar pi e c e as a m a nif est ati o n of S a m a nt h a’s r o vi n g e m b o di m e nt ?  
C hi o n writ es t h at, u nli k e t h e e y e’s ass o ci ati o n wit h t h e c a m er a , t h er e is “ n o s y m b oli c mi c, ” a n d 
t h at t his s y m b oli c a bs e n c e l e a ds t o q u esti o ns r e g ar di n g “ p oi nt of a u diti o n ” ( 2 9 2; 2 9 4). As it 
p ert ai ns t o S a m a nt h a’s v oi c e a n d h er c o m p ositi o ns, t h e p oi nt  of a u diti o n is f airl y c o n cr et e. 
T h e o d or e list e ns t o S a m a nt h a t hr o u g h a n e ar pi e c e, w hi c h c a n b e  s ai d t o b e p art of S a m a nt h a’s 
b o d y. T h er ef or e, t h e p oi nt of a u diti o n c a n b e a p pr o xi m at e d b y l ist e ni n g t o t h e fil m wit h 
e ar p h o n es. W h e n w e d o s o, t h e t e xt ur es, t o n es, a n d n u a n c es of S a m a nt h a’s utt er a n c es ar e  
stri ki n g. T h e c o nt o urs of h er v oi c e ar e m a d e of br e at h. T h er e i s a s urf eit of lif e i n its pr o d u cti o n  
a n d p erf or m a n c e, e c h oi n g L a ur a T u n bri d g e’s n oti o n t h at it is “t o o h u m a n ” ( 1 4 7). It is l o w, r as p y,  
a n d ri c h wit h n u a n c e. It cr e a ks a n d br e a ks. T h er e is n o stilt e d n ess i n its e x pr essi o n. H er c a d e n c es  
ar e n at ur al a n d i m pr o vis at or y, n o r h yt h m t o o c o m p ut ati o n all y c o nsist e nt. T h e c e ntr al diff er e n c e  
b et w e e n h er v oi c e a n d T h e o d or e’s is t h at S a m a nt h a’s v oi c e is t ot all y is ol at e d fr o m ot h er s o u n ds.  
W h e n T h e o d or e s p e a ks, w e h e ar h o w h e s o u n ds i n r el ati o n t o t h e  s p a c e h e is i n. B y c o ntr ast, 
S a m a nt h a’s v oi c e is c o nsist e nt i n its cl os e- mi k e d cl arit y. It e m a n at es fr o m a sil e nt s p a c e  
u n p oll ut e d b y ot h er s o u n ds.   
T o r et ur n t o B art h es’ n oti o n of t h e gr ai n, S a m a nt h a’s m ot h er t o n g u e is t h e m ot h er t o n g u e  
of milli o ns of d esi g n ers. W h e n T u n bri d g e d es cri b es S a m a nt h a’s  v oi c e as “t o o h u m a n ” w e s h o ul d 
t a k e h er at h er w or d. F or w hil e S a m a nt h a’s v oi c e r e m ai ns i n di vid u al a n d si n g ul ar, it c o m es t o b e  
t hr o u g h a s y nt h esi z ati o n of m ulti pli citi es. R ef erri n g t o t h e h u m a n v oi c e, P ett m a n writ es t h at 
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“ T h e e m b o di e d s elf m a y b e, fr o m a c ert ai n a n gl e, ‘ u ni q u e.’ H o w e v er, t h e s u bj e ct — as a  
n e c ess aril y cr yst alli z e d a n a gr a m of e v er y o n e els e —is n ot ”  ( 6 7). S a m a nt h a’s “t o o h u m a n ” v oi c e 
is t h er ef or e b ot h a m ar k er of h er diff er e n c e a n d a n e n h a n c e d r emi n d er t h at w e t o o ar e m a d e of  
m a n y. W e s h o ul d e xt e n d t h e m ulti pli cit y of h er c o nstr u cti o n a n d c o n c e pti o n t o t h e v ast  
mis e- e n-s c è n e of t h e fil m’ s vis u al s p h er e – r e c all t h at K or n h a b er d es cri b es S a m a nt h a as , at 
ti m es, “ m er e mis e- e n-s c è n e. ” As I h a v e alr e a d y ar g u e d, h er m o difi er of “ m er e ” is a n o v ersi g ht,  
f or it is a d efi ni n g f e at ur e of S a m a nt h a, w h os e v oi c e i m bri c at es its elf al m ost i m p er c e pti bl y wit h  
t h e fil m’s i m a g es a n d vis u al c o m p ositi o ns. H er i m a g e is t h e i m ag e – or i m a g es – of w h er e v er w e  
ar e a n d w h at e v er w e s e e w h e n w e h e ar h er. W e h all u ci n at e S a m a nt h a’s v oi c e as e m a n ati n g fr o m  
e v er y w h er e a n d n o w h er e all at o n c e. R e g ar di n g t h e l a c k of r esis t a n c e b et w e e n i m a g e a n d s p e e c h, 
C hi o n st at es t h at “t h e c h all e n g e i n t h e s o u n d fil m is t o gi v e t o t h e s p e e c h-i m a g e r el ati o n a  
d e nsit y t h at it d o es n’t n e c ess aril y h a v e o n its o w n ” ( 3 5 5). S a m a nt h a is u ni q u e i n t h at s h e is  
o v er w h el mi n gl y s o ni c, a n d d efi n e d pri m aril y t hr o u g h s p e e c h. T h o u g h it li k el y d o es n ot r e gist er,  
S a m a nt h a is c o nst a ntl y c o ntri b uti n g “ a d d e d v al u e ” t o t h e fil m’s  i m a g es. B e c a us e S a m a nt h a l a c ks 
a st a bl e i m a g e, h er w or ds a n d t h e c h ar a ct er of h er v oi c e c o n v e y a d e nsit y t h at m a y n ot b e as  
a p p ar e nt if s h e w er e c or p or e all y visi bl e. T h e b o d y t h at w e h e a r i n h er v oi c e is t h e p erf e ct, 
s o ni c all y si m ul at e d h u m a n n ess pr o gr a m m e d b y El e m e nts S oft w ar e , as w ell as its dis e m b o di e d 
fr e e d o m t o b e a n y w h er e it is h e ar d. S a m a nt h a’s b o d y b e c o m es, b y virt u e of t h e v oi c e’s v a g ari es, 
e v er yt hi n g t h at is s e e n as s h e s p e a ks. W h at gi v es us t h e t hrill  t h at B art h es s p e a ks of is, i n p art, 
t h e h all u ci n ati o n of a h u m a n b o d y t h at S a m a nt h a’s v oi c e pr o v o k es, b ut m or e cr u ci all y, t h e  
h all u ci n ati o n of h er v oi c e att a c hi n g its elf t o w h at e v er w e s e e . W h at dist ur bs us – s o m eti m es 
pl e as ur a bl y s o – is its n o n- a nt hr o p o m or p hi c dis e m b o di e d s p h er e  str a d dli n g, t h e s u bli mit y of a 
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p erf e ct a u dil e h u m a n n ess s o u n di n g its elf fr o m i n a ni m at e a n d a ni m at e o bj e cts ali k e. T h e a ct u al  
s o ur c e of h er v oi c e is t h e e ar pi e c e T h e o d or e w e ars, b ut t h e h al l u ci n at or y eff e cts ar e f ar m or e 
c o m p elli n g t o e nt ert ai n. T o us e a c o n cr et e e x a m pl e: e arl y i n t h e fil m, j ust aft er T h e o d or e h as  
i nst all e d S a m a nt h a, s h e e x pl ai ns t o hi m h o w s h e w or ks. As s h e tells hi m, t h er e is a sl o w p a n  
fr o m o utsi d e T h e o d or e’s a p art m e nt, f o c usi n g o n hi m as h e sits an d list e ns. S a m a nt h a’s  
e x pl a n ati o n of h er f u n cti o n alit y f us es wit h t h e i m a g e of T h e o d or e – bl urr e d a n d fr a ct ur e d b y t h e  
dist orti n g eff e cts of t h e r efl e cti v e s urf a c e of t h e wi n d o w. T hi s vis u al dist orti o n m a k es it s e e m as  
if t h e i nsi d e of T h e o d or e’s a p art m e nt a n d t h e o utsi d e of t h e cit y – t h e h a z y or bs of li g ht fr o m 
ot h er b uil di n gs gl o wi n g i n t h e s k y – ar e a si n gl e, u nifi e d, i f n ot als o i m pr e cis e a n d dis ori e nti n g, 
s p a c e. T h o u g h w e ar e n o l o n g er i n t h e r o o m wit h T h e o d or e a n d S a m a nt h a, S a m a nt h a’s v oi c e  
r et ai ns its cl arit y. T h e mis e- e n-s c è n e of t h e a p art m e nt h as n ot c h a n g e d, b ut S a m a nt h a’ s v oi c e a n d  
h er e x pl a n ati o n of h o w s h e w or ks h as g e n er at e d a n alt er n ati v e  p ers p e cti v e – a n er as ur e of s p ati al 
b o u n d ari es, a n d a w ar pi n g of t h e vis u al.   
As f or t h e s p e cifi cs of t h e s e x s c e n e, t h e m ost p erti n e nt c o n c e pt as it r el at es t o v oi c e is  
r e al n ess ​. S a m a nt h a is s a d d e n e d b y t h e pr os p e ct of h er f e eli n gs n ot b ein g r e al, b ut a tri c k of  
pr o gr a m mi n g. T his s e ns e of r e alit y is a nt hr o p o m or p hi c i n t h at S a m a nt h a d o u bts t h e l e giti m a c y of  
h er f e eli n gs i n r el ati o n t o T h e o d or e. S h e t ells hi m t h at s h e h a d b e e n f e eli n g pr o u d of g etti n g  
a n n o y e d, of h a vi n g h er o w n “f e eli n gs a b o ut t h e w orl d, ” of w orr yi n g a b o ut T h e o d or e, f e eli n g  
p ai n, k n o wi n g w a nt. W h at f oll o ws t his pri d e of f e eli n g is t h e  d efl ati n g r e ali z ati o n t h at it mi g ht all 
b e p art of h er al g orit h mi c m a k e- u p. H o w e v er, T h e o d or e affir ms t h e a ut h e nti cit y of h er f e eli n gs  
b y t elli n g h er t h at s h e “f e els r e al ” t o hi m. W h at pr o p els t h e s c e n e f or w ar d is T h e o d or e’s  
e x pr ess e d d esir e t o h a v e h er i n his r o o m wit h hi m, a n d t o t o u c h h er. S a m a nt h a’s v oi c e, w h at e v er  
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its ori gi ns a n d m at eri al m a k e- u p, t o u c h es a n d i n h a bits T h e o d or e; s h e is n ot o nl y i n his r o o m, b ut 
i n hi m as w ell.  
W h e n S a m a nt h a as ks T h e o d or e “ h o w ” h e w o ul d t o u c h h er, t h e “ h o w ”  is n ot s o e asil y 
a ns w er a bl e. It is flirt ati o us, b ut it is als o pr a g m ati c. T h e o d or e, h o w e v er, eli d es t h e i m pli cit  
p ost h u m a n pr a cti c aliti es of t h e q u esti o n a n d r es orts t o w h at h e  k n o ws a n d w a nts: t h e 
f e m al e- g e n d er e d h u m a n b o d y. Wit h his v oi c e, h e gr a nts h er o n e. B art h es writ es: “ L a n g u a g e is a 
s ki n: I r u b m y l a n g u a g e a g ai nst t h e ot h er. It is as if I h a d w or ds i nst e a d of fi n g ers, or fi n g ers at  
t h e ti p of m y w or ds ” ( 7 3). B art h es’ l a n g u a g e is m et a p h ori c al, b ut his c or p or e ali z ati o n of 
l a n g u a g e a p pli es t o t h e s c e n e u n d er a n al ysis. T h e iss u e is n ot w h et h er S a m a nt h a h as t h e b o d y 
p arts t h at T h e o d or e pr o d u c es ( a f a c e, c h e e ks, a m o ut h, a n e c k, a c h est, br e asts) – s h e d o es n ot –  
b ut r at h er t h e i m p a ct t h at t h e v er b al m a n uf a ct uri n g h as o n S a m a nt h a’s s u bj e ct f or m ati o n.  
S a m a nt h a h as alr e a d y a d mitt e d t o T h e o d or e t h at s h e h as f a nt asi z e d a b o ut h a vi n g a b o d y, a n d s o  
T h e o d or e’s v o c o- er oti c c o nstr u cti o n of a h u m a n b o d y c a n b e c o ns i d er e d a ki n d of r ol e pl a y i n 
w hi c h S a m a nt h a g ets t o e nj o y w h at s h e l a c ks. I fi n d S a m a nt h a’s  ar o us al f etis histi c. I r e c o g ni z e 
t h at t h e n oti o n of f etis hi zi n g t h e e ntir et y of t h e h u m a n b o d y is p ar a d o xi c al, f or f etis hi z ati o n  
g e n er all y i n v ol v es t h e is ol ati o n a n d s e x u al o bj e ctifi c ati o n of a s p e cifi c p art of t h e h u m a n b o d y,  
or of s o m et hi n g els e e ntir el y. H o w e v er, b e c a us e S a m a nt h a is n ot  h u m a n, b e c a us e h er s u bj e cti vit y 
is gr e at er t h a n o urs, t h e l ust f or a h u m a n b o d y – a n d T h e o d or e’s v er b al a c q ui es c e n c e t o t his 
d esir e – c a n b e c o nsi d er e d a p ost h u m a n, h all u ci n at or y f etis hi z a ti o n of t h e h u m a n. As L a ur e n 
B erl a nt writ es, “ F etis his m is f u n d a m e nt all y a n a est h eti c crisis ” ( 3 4). P er h a ps S a m a nt h a is  
u n c o ns ci o usl y m o ur ni n g t h e l oss of t h e milli o ns of b o di es of t h os e w h o pr o gr a m m e d h er.  
S e p ar at e d fr o m t h e t h e ori gi ns of h er i n c o n c ei v a bl y di v ers e ass e m bl a g e, S a m a nt h a s e e ks a  
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m o d est r et ur n t o t h e h u m a n f or m i n t h e si n g ul ar, i m a gi n ati v e m a ki n g of a b o d y b y T h e o d or e.  
T h e h u m a n b o d y, r at h er t h a n r e pr es e nti n g t h e ulti m at e f or m of e m b o di m e nt, is i nst e a d r e d u c e d t o  
a m er e p art of t h e t e c h n o- c os mi c b o d y. J ust as T h e o d or e – as w e ll as t h e s p e ct at or – is f as ci n at e d 
b y S a m a nt h a’s ot h er w orl dli n ess, S a m a nt h a is si mil arl y i nt er est e d i n t h e h u m a n w orl d, t h o u g h  
s h e q ui c kl y o ut gr o ws t his c uri osit y. S a m a nt h a’s d e v el o p m e nt is  s o r a pi d t h at h u m a nit y, al o n g 
wit h h u m a n c or p or e alit y, is r e v e al e d t o n o l o n g er r e pr es e nt t h e  s u m mit of e m b o di m e nt, b ut 
r at h er, o n e st a g e t o w ar ds s o m et hi n g gr e at er. B y f etis hi zi n g t h e h u m a n f or m – e v e n 
u n c o ns ci o usl y – S a m a nt h a d e m o nstr at es j ust h o w s m all a n d p arti a l w e ar e i n r el ati o n t o s p h er es 
w e h a v e y et t o r e a c h or u n d erst a n d. It is a p ost h u m a nist f etis hi z ati o n t h at d e c e nt ers a n d  
d e n at ur ali z es t h e h u m a n as t h e ulti m at e e ntit y. W alt W hit m a n f a m o usl y st at es i n “ S o n g of  
M ys elf ” t h at h e “is l ar g e, ” t h at h e “ c o nt ai ns m ultit u d es. ” N o o n e ( dis) e m b o di es t h es e gr a n d  
cl ai ms of s elf h o o d m or e t h a n S a m a nt h a.   
 W hil e at first t h e l a n g u a g e us e d b y T h e o d or e is e x pli citl y a nthr o p o m or p hi c, it b e c o m es  
i n cr e asi n gl y v a g u e a n d o p e n t o m et a p h ori c al i nt er pr et ati o n an d vis u al h all u ci n ati o n – t h e ki n d of  
a g ai nst t h e gr ai n r e a di n g pr o p os e d a n d pr a cti c e d b y H er br e c ht e r, W olf e, a n d B a d mi n gt o n. I will 
q u ot e a f e w p arti c ul arl y fl e xi bl e p hr as es: S a m a nt h a t ells T h e o d or e t h at s h e w a nts hi m i nsi d e of  
h er, t h at s h e c a n f e el hi m, a n d t h at t h e y ar e “ h er e t o g et h er. ”  T h e o d or e t ells S a m a nt h a t h at h e is 
“ all t h e w a y i nsi d e [ h er], ” a n d t h at h e c a n “f e el [ h er] e v er y w h er e. ” S a m a nt h a r es p o n ds, “I a m.  
All of y o u, all of y o u i nsi d e of m e. E v er y w h er e. ” A n d t h e n t h e y cli m a x. T h e p ost- c oit al  
c o n v ers ati o n is as f oll o ws:  
T H E O D O R E: G o d, I w as j ust s o m e w h er e els e wit h y o u. J ust l ost.  
S A M A N T H A: Y e a h.  
T H E O D O R E: It w as j ust y o u a n d m e.  
S A M A N T H A: I k n o w. E v er yt hi n g els e j ust dis a p p e ar e d. A n d I l o v e d it.  
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W h at st a n ds o ut t o m e is t h e s p ati al i n d et er mi n a c y of t h e l a n g u a g e: i nsi d e of m e, h er e,  
e v er y w h er e, s o m e w h er e els e. T h e di cti o n, li k e s o u n d its elf, t o r e- q u ot e R e d d ell, “ c o nf us es  
e pist e m ol o gi c al a n d o nt ol o gi c al b o u n d ari es( 3 8). ” R e c all t h e pr e vi o us dis c ussi o n of t h e v oi c e as  
h all u ci n at or y. C a n w e n ot m a k e a c o n n e cti o n b et w e e n t h e a ur al e cst as y i n S a m a nt h a’s v oi c e, t h e  
v a c a nt s cr e e n, a n d t h e alt er e d, i m a gi n at or y st at e of h all u ci n at i o n ? W hil e T h e o d or e’s h e a v y 
br e at hi n g, m o a ni n g, a n d ot h er eff usi v e e x pr essi o ns of pl e as ur e  ar e c or p or e all y l o c at e d, wit h 
S a m a nt h a w e c o m e cl os er t o c o m pr e h e n di n g w h at C hi o n a n d D o a n e m e a n w h e n t h e y writ e of  
t h e v oi c e as ess e nti all y h all u ci n at or y. T h e o d or e is als o j ust a v oi c e i n t his s c e n e, b ut h e is tr e at e d 
diff er e ntl y b e c a us e s e e hi m l yi n g i n b e d b ef or e t h e s cr e e n g o es  b a c k. W e r et ai n o ur i m a g e of hi m 
– e v e n if o nl y i n m e m or y – o n c e w e l os e it. T h e bl a c k s cr e e n al s o d e c e nt ers T h e o d or e, f or t h e  
d ar k s p h er e of t h e v oi c e b el o n gs m or e e x cl usi v el y t o S a m a nt h a . W e l e a v e his w orl d t o e nt er h ers. 
As L a c a n ri g htl y r e m ar ks r e g ar di n g t h e v oi c e’s “ pl a n et eri zi n g ”  a n d “str at os p h eri zi n g ” q u aliti es, 
t h e t e c h n ol o g y of S a m a nt h a’s v oi c e – its mi mi cr y of n u a n c e d so u n ds, t h e e x p ulsi o n of bri efl y  
h el d br e at h, c h o k e d off w or ds, mi d-s e nt e n c e s hifts fr o m t al k t o w his p er – si g n als ot h er w orl ds:  
h er e, e v er y w h er e, s o m e w h er e els e. A b o d y is o nl y w h er e it is , b ut a v oi c e h as a gr e at er cl ai m o n 
s p a c e, a n u nf ett er e d fl e xi bilit y n ot e nj o y e d b y li m bs. S p ati all y n e b ul o us a n d a v ail a bl e t o  
h all u ci n ati o n, a n er oti c all y et h er e al s p h er e is f elt, w h et h e r or n ot w e c a n d efi n e it, l o c at e it, or 
u n d erst a n d it. T his i n a bilit y t o pi n d o w n S a m a nt h a’s v oi c e is  pr e cis el y w h at m a k es it s p e ci al, 
w h at m a k es it p ost h u m a n.   
T h e a bs e n c e of i m a g es c o u pl e d wit h t h e h all u ci n at or y q u aliti es  of t h e v oi c e o p e ns u p a 
f ertil e gr o u n d t o s p e c ul at e vis u all y. It is h er e t h at C ars o n’s m et a p h or of st er e os c o p y is b est 
a p pli e d. T o r est at e, st er e os c o p y o c c urs w h e n “t h e i d e al is pr oj e ct e d o n t h e s cr e e n of t h e a ct u al ”  
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( 1 7). B ut i d e al f or w h o m, a n d a ct u al of w h at ? T h e o d or e a n d S a m ant h a li k el y h a v e diff er e nt  
i d e als a n d a ct u als. T h e bl a c k fr a m e b e c o m es t h e s h ar e d s cr e en of t h e a ct u al, o p e n t o pr oj e cti o ns  
of a n y a n d all i d e als. H o w e v er, t o d efi n e t h e a ct u al t hr o u g h h u m a n vis u alit y is b ot h h u m a nisti c  
a n d o c ul ar c e ntri c; it d o es n ot a c c o u nt f or S a m a nt h a’s p ers p e cti v e, w hi c h m a y n ot b e vis u al at all.  
W h at is c ert ai n is t h at t h e e n c o u nt er its elf is n o n- vis u al. W e  d o n ot wit n ess t h e pr oj e cti o n of 
eit h er c h ar a ct er’s i d e als, w e o nl y h e ar t h eir v a g u e v er b al c o ns tr u cti o ns. I n c h a pt er o n e I 
d es cri b e d S a m a nt h a as a pr e- p a c k a g e d, r e a d y m a d e i m a g e-r e p ert oi r e. L a c ki n g a d efi n e d i m a g e, 
s h e c a n ass u m e w h at e v er vis u al f or m T h e o d or e c h o os es f or h er. S h e ( dis) e m b o di es t h e  
“ diff er e n c e b et w e e n w h at is a n d w h at c o ul d b e ” ( C ars o n 1 7). S h e  is t h e er oti c p ar a d o x o utli n e d 
b y C ars o n: a ct u al a n d i d e al, c o n n e cti n g a n d s e p ar ati n g, a bs e nt  a n d pr es e nt. T h e o d or e m ai nt ai ns 
c o ntr ol o v er his vis u al pr oj e cti o ns w hil e S a m a nt h a pr o vi d es t h e  p erf e ct c o m bi n ati o n of 
e nt h usi asti c, s ur pris e d, or g as mi c e cst as y, a n d f ull y n o n-s p e ci fi c s p e e c h – all h o us e d wit hi n a 
p erf e ctl y h u m a n v oi c e. S a m a nt h a’s v oi c e is a ct u al i n t h at it is  pr es e nt a n d a u di bl e. It is i d e al i n 
t h at t h er e is n o i m a g e att a c h e d t o it. T h e o d or e g ets t o h a v e it b ot h w a ys. S a m a nt h a’s ess e nti al 
a bs e n c e as a v oi c e all o ws T h e o d or e t o pr oj e ct w h at e v er i d e als  h e w a nts o nt o a n d i nt o h er. M y 
g u ess is t h at h e is n ot f a nt asi zi n g a b o ut c o n n e cti v e wir es  or bi n ar y c o d e. T h e m or e c h all e n gi n g 
q u esti o n is w h at S a m a nt h a is i m a gi ni n g f or h ers elf, if a n yt hi n g at all. All w e c a n d o is s p e c ul at e.  
At first, S a m a nt h a’s e xist e n c e i n r el ati o n t o T h e o d or e – h er e r oti c “ a ct u al ” – is d efi n e d p artl y b y 
h er s u bs er vi e n c e t o hi m. As s h e d e v el o ps, t h er e is a s p h er e s h e  p arti ci p at es i n t h at n eit h er w e, n or 
T h e o d or e, c a n j oi n i n o n. W hil e h er i d e al st arts off as a stri vi n g t o w ar ds a nt hr o p o m or p hi c  
assi mil ati o n, t his t o o d o es n ot l ast. H er i d e al is s o m et hi n g w e  c a n n ot att ai n. W hil e it is n e v er 
c o n cl usi v e if S a m a nt h a h as tr u e a g e n c y or s e nti e n c e, t h e di ct at es of t h e g e nr e a n d t h e n arr ati v e  
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ur g e us t o a c c e pt t h at s h e d o es. T h er e c o ul d b e a r e a di n g of t h e fil m t h at s u g g ests S a m a nt h a  
si m pl y li v es i n a c o m p ut er o n a s er v er f ar m, b ut I fi n d t h at i nt er pr et ati o n u ni m a gi n ati v e a n d  
l a c ki n g i n a n u ns atisf yi n g w a y.  
W hil e s p e c ul ati o n a b o ut t h e f a nt asi es of O Ss is a n e c ess ar y, i f n ot n e arl y i m p ossi bl e 
p ers p e cti v e, it is als o ess e nti al t o r efl e ct o n o ur o w n vis u al  e n g a g e m e nt wit h t h e s c e n e. W h at d o 
t h e v oi c es d o t o us ? W h at d o w e h all u ci n at e a n d i m a gi n e ? T h e most S F q u alit y of t h e s c e n e is  
t h at all s p e c ul ati o n is s p e ct at or g e n er at e d, r at h er t h a n pr e d eter mi n e d. T h e s c e n e b e c o m es a  
p ers o n al, s u bj e cti v e e x p eri m e nt wit h o ur o w n s p e ct at ors hi p a n d wit h o ur o w n P y g m ali o n- es q u e  
r el ati o ns hi p t o t h e i d e al b el o v e d. W h at d o w e pr oj e ct o nt o t h e e m pt y fr a m e d uri n g t his 
st er e os c o pi c i n vit ati o n ? It is m ost oft e n t h e c as e t h at S F n a rr ati v es s h o w us n e w w orl ds, b ut 
J o n z e l e a ds us t o t h e vis u al c hi m er a of o ur o w n ps y c h es i nst e a d. I n t h e fi g ur e “ T h e  
U n k n o w a bl e, ” B art h es writ es t h at:  
all t h at t h e a cti o n of l o v e o bt ai ns fr o m m e is m er el y t his wis d o m: t h at t h e ot h er is n ot t o  
b e k n o w n; his o p a cit y is n ot t h e s cr e e n ar o u n d a s e cr et, b ut, i nst e a d, a ki n d of e vi d e n c e i n  
w hi c h t h e g a m e of r e alit y a n d a p p e ar a n c e is d o n e a w a y wit h. I a m t h e n s ei z e d wit h t h at  
e x alt ati o n of l o vi n g ​s o m e o n e u n k n o w n, ​s o m e o n e w h o will r e m ai n s o f or e v er ( 1 3 5).   
 
W h at e v er, or w h o m e v er, w e mi g ht s e e as t h e s cr e e n f a d es t o bl a c k, S a m a nt h a p ersists i n h er  
o p a q u e u n k n o w n n ess. S h e is n ot o urs t o b e h ol d, n or, as w e will  fi n d o ut, will s h e r e m ai n 
T h e o d or e’s. W hil e B art h es a n d C ars o n b ot h s p e a k of t his ess e nti al a bs e n c e or u n k n o w a bilit y of  
t h e b el o v e d, J o n z e p us h es t h e i d e a f urt h er. S a m a nt h a’s u n k n o w abilit y – h er vis u al a bs e n c e – is  
n o n- h u m a n, a n d is t h er ef or e e v e n f urt h er r e m o v e d fr o m o ur us u al  m e a ns of c o m pr e h e nsi o n. 
T h e o d or e, h o w e v er, d o es n ot t a k e h er at f a c e(l ess) v al u e. W hil e  h e i nsists t o C at h eri n e t h at 
S a m a nt h a is “ h er o w n p ers o n ” a n d t h at s h e “ d o es n’t j ust d o w h at  [ h e] s a y[s], ” t h er e is a p art of 
h er t h at r e m ai ns b o u n d b y t h e s p e cifi cs of his d esir es. H e is  f aili n g t o s e e t h e diff er e n c e b et w e e n 
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a ct u al a n d i d e al. His vi e w of t h e w orl d r e m ai ns o n e of h u m a n o n e n ess, n ot diff er e n c e.  
Dis c ussi n g L a c a n’s diff er e nti ati o n b et w e e n d esir e a n d l o v e, B a di o u writ es t h at “l o v e r e a c h es o ut  
t o w ar ds t h e o nt ol o gi c al... d esir e f o c us es o n t h e ot h er, al w a ys in a s o m e w h at f etis hist  
m a n n er...l o v e f o c us es o n t h e v er y b ei n g of t h e ot h er, o n t h e ot h er as it h as er u pt e d, f ull y ar m e d  
wit h its b ei n g, i nt o m y lif e t h us disr u pt e d a n d r e-f as hi o n e d ”  ( 2 1). T h e o d or e h as n ot a c c e pt e d 
S a m a nt h a f or all t h at s h e is. S h e r e m ai ns, i n at l e ast o n e w a y, a n a u dil e r e g e n er at or of his d esir e,  
t h at p erf e ctl y ut o pi a n ot h er, ( dis) e m b o d yi n g t h e i m p ossi bl y a bse nt- pr es e n c e r e q uir e d t o s ust ai n  
it. B art h es writ es t h at “it is m y d esir e I d esir e, a n d t h e l o v ed b ei n g is n o m or e t h a n its t o ol ” ( 3 1).  
W e ar e b e gi n ni n g t o s e e t h at T h e o d or e, d es pit e w h at h e t ells hi ms elf a n d ot h ers, t e n ds t o tr e at  
S a m a nt h a as s u c h a t o ol.   
iii. Is a b ell a a n d S a m a nt h a 
T h e fil m’s fi n al s e x s c e n e is t h e b e gi n ni n g of t h e e n d f or T h e o d or e a n d S a m a nt h a. It is  
t h e a p o g e e of S a m a nt h a’s fi x ati o n o n t h e h u m a n b o d y, a n d t h e co n cl usi o n of h er q u est t o  
a p pr o xi m at e it. T h e o d or e h as j ust h a d t h e a ut h e nti cit y of his  r el ati o ns hi p c all e d i nt o q u esti o n b y 
C at h eri n e, w h o t ells hi m t h at h e “ c a n’t h a n dl e r e al e m oti o ns. ”  F e eli n g dist a nt fr o m T h e o d or e 
f oll o wi n g his m e eti n g wit h C at h eri n e, S a m a nt h a e nlists a s e x u al s urr o g at e n a m e d Is a b ell a t o 
r ei n vi g or at e t h eir l o v e lif e. T h o u g h h e is s k e pti c al a n d r esista nt at first, T h e o d or e e v e nt u all y  
gi v es i n t o S a m a nt h a’s wis h es. T h e s c e n e is, i n s o m e w a ys, t h e  i n v ers e of t h e S e x y Kitt e n s c e n e. 
T h e a u di o – S a m a nt h a’s v oi c e – is w h at T h e o d or e w a nts, b ut t h e  i m a g e – Is a b ell a – h as b e e n 
s el e ct e d b y S a m a nt h a i n a d v a n c e. S a m a nt h a h as c h os e n a p h ysi c al , vis u al a v at ar f or h ers elf, a 
c or p or e al v ess el f or h er v oi c e. T h e e n c o u nt er br e a ks d o w n b e c a us e T h e o d or e c a n n ot g et o ut of  
his h e a d. H e d o es n ot e nj o y t h e pr oj e cti v e fr e e d o m of his i m a gi n ati o n, b ut i nst e a d m ust  
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assi mil at e hi ms elf wit hi n a c y b or gi a n cr e ati o n h e h as n o c o nt r ol o v er. R at h er t h a n a d di n g 
a ut h e nti cit y, t h e as y n c hr o ni cit y b et w e e n Is a b ell a a n d S a m a nt h a  r e v e als t o T h e o d or e j ust h o w 
n o n- h u m a n S a m a nt h a is, a n d h o w Is a b ell a is n ot j ust a vis u al a v at ar. S u bs e q u e ntl y, S a m a nt h a is  
l e a d t o dis p el h er h u m a nisti c all e gi a n c es.  
S y n c hr o ni z ati o n of s o u n d a n d i m a g e, w h e n r ef erri n g t o p e o pl e , r ef ers t o “t h e t e m p or al 
c oi n ci d e n c e of w or ds a n d li ps ” ( C hi o n 1 2 8). It is i m p ossi bl e  f or t his ki n d of s y n c hr o ni z ati o n t o 
b e a c hi e v e d i n t h e s c e n e. I nst e a d, Is a b ell a r e a cts t o w h at S a m a nt h a s a ys, e m b o d yi n g S a m a nt h a’s  
w or ds t h e b est s h e c a n. I n t er ms of s y n c hr o ni z ati o n, s h e is m or e r e al t h a n, y et i nf eri or t o, a  
v e ntril o q ui z e d d u m m y. Is a b ell a w a nts t o b e “ p art ” of T h e o d or e a n d S a m a nt h a’s r el ati o ns hi p.  
W h at t his a m o u nts t o i n pr a cti c e is a t ot all y o bj e ctifi e d s u bs e r vi e n c e t o t h e v oi c e of a n O S. T h e 
h u m a n b e c o m es a m ostl y m ut e a ut o m at o n, t h e a ur al tr a ns m o grifi c a ti o n of a p ers o n i nt o a s e x 
r o b ot. B ut t h e i nt e gr ati o n – or l a c k of – is t ot all y c o ns pi cu o us. T his s h o wi n g of t h e s e a ms n e e d  
n ot b e a n iss u e, b ut w e, li k e T h e o d or e, li k el y r e m ai n f ait hf ul  t o t h e u nit y of t h e h u m a n s u bj e ct. 
Is a b ell a’s pr es e n c e ir o ni c all y e x p os es t h e h u m a nis m of T h e o d or e’s c o n n e cti o n t o S a m a nt h a. H er 
att e m pt e d i nt e gr ati o n wit h t h e c o u pl e is tr ul y p ost h u m a n, b ut T h e o d or e h as tr o u bl e a c c e pti n g t h at  
h e h as b e e n pr et e n di n g S a m a nt h a is “ h er o w n p ers o n ” – as h e h as  d es cri b e d h er t o C at h eri n e. H e 
is u n a bl e t o g et o ut of his o w n h e a d a n d c a n o nl y e nj o y Is a b ella’s c o m p a n y if his e y es ar e cl os e d  
or if s h e t ur ns ar o u n d. B y d e n yi n g Is a b ell a h er i m a g e h e c a n f e el h er as a c or p or e al e xt e nsi o n of  
S a m a nt h a, h ei g ht e ni n g t h e h u m a nis m of t h e s c e n e, r at h er t h a n e x pl ori n g its p ost h u m a n p ot e nti al.  
F or t h e bri ef m o m e nts w h er e t h e i nt e gr ati o n is s u c c essf ul, Is a b ell a b e c o m es p ur el y t a ctil e a n d  
S a m a nt h a p ur el y a u dil e; T h e o d or e c a n r et ai n t h e el usi v e, pi ct ur e- p erf e ct w o m a n i n his  
i m a gi n ati o n. T hi n gs ar e g oi n g o k a y u ntil S a m a nt h a t ells T h eo d or e t o t ell h er h e l o v es h er, a n d  
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t h at s h e w a nts t o s e e his f a c e. Is a b ell a t ur ns ar o u n d a n d T h eo d or e is i m m e di at el y wr est e d fr o m  
his i m a gi n ati o n. H e s e es Is a b ell a as Is a b ell a, a n d n o l o n g er as  a fl es h y c o nt ai n er f or S a m a nt h a’s 
v oi c e. “ H er li p q ui v er e d, ” h e s a ys, b y w a y of e x pl ai ni n g w h y h e  c a n n ot c o nti n u e. Is a b ell a is 
b etr a y e d b y h er o w n n at ur al, vis a g e d r e a cti o n t o T h e o d or e’s dis c o mf ort. C hi o n writ es t h at  
“ h u m a n list e ni n g is n at ur all y v o c o c e ntri c, a n d s o is t h e t al ki n g ci n e m a b y a n d l ar g e ” ( 6). S e ei n g  
Is a b ell a’s f a c e w hil e h e ari n g S a m a nt h a s p e a k cr e at es a n a u di o vis u al i m p ass e f or T h e o d or e.  
Is a b ell a’s li p c a n n ot q ui v er o n its o w n a c c or d if s h e is t o m er g e c o n vi n ci n gl y wit h S a m a nt h a; h er 
m o ut h m ust m o v e i n t a n d e m wit h S a m a nt h a’s w or ds, or els e r e m ai n o ut of vi e w. T h e tr ut h of  
a u di o vis al h et er o g e n eit y, or of tr u e p ost h u m a n diff er e n c e, is s o m et hi n g T h e o d or e c a n n ot a c c e pt.   
W hil e t h e i nt e nti o n of i n viti n g a s e x u al s urr o g at e i nt o t h e r el ati o ns hi p is, at l e ast o n  
S a m a nt h a’s p art, a nt hr o p o m or p hi c – s h e w a nts t o b e c o m e as h u m a n as p ossi bl e – t h e e n c o u nt er  
h as t h e p ot e nti al t o b e p ost h u m a n, u n c o n v e nti o n al, a n d e x citi n g. B ot h S a m a nt h a a n d Is a b ell a ar e  
c o m mitt e d t o w or ki n g wit h e a c h ot h er as a p ost h u m a n u nit i n a w a y t h at c e nt ers t h e t e c h n ol o gi c  
v oi c e as t h e d o mi n a nt pi e c e of t h e h u m a n/ O S c y b or g. T h e o d or e , h o w e v er, is u n a bl e a n d 
u n willi n g t o o v er c o m e his c o n v e nti o n al p ers p e cti v e of s y n c hr o ni z e d u nit y. R at h er t h a n t a ki n g  
C at h eri n e’s criti cis m t h at h e c a n n ot “ h a n dl e a n yt hi n g r e al ” as  a n o p p ort u nit y t o r e d efi n e 
r el ati o n al r e alit y f or hi ms elf, h e s ettl es b a c k i nt o a h u m a nisti c, h et er o n or m ati v e st a n d p oi nt w h er e 
h u m a n a n d n o n- h u m a n ar e disti n ct e ntiti es. As h e a d mits t o b ot h Is a b ell a a n d S a m a nt h a, h e is  
u n a bl e t o “ g et o ut of [ his] h e a d. ” I n his h e a d is w h er e S a m a nt h a r esi d es, his i m a gi n ati o n a  
P y g m ali o n z o n e of f a nt as y c o ns u m m ati o n. W hil e t h e pr e vi o usl y di s c uss e d a ur al-s e x s c e n e is  
r a di c al a n d s p e c ul ati v e i n m a n y w a ys, T h e o d or e h as n ot r e ally b e e n c h a n g e d t hr o u g h his  
r el ati o ns hi p wit h S a m a nt h a. H e cl ai ms t h at s h e is h er o w n p erso n, b ut s e x u all y s p e a ki n g s h e  
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f u n cti o ns m or e as a m ast ur b at or y ai d. W er e h e t o dis a v o w his rigi d s u bj e ct c o nstr u cti o n a n d  
all o w S a m a nt h a t o m er g e wit h t h e e a g er Is a b ell a, t h e e v e ni n g c o ul d h a v e b e e n a r es o u n di n g  
s u c c ess of diff er e nti al i nt e gr ati o n. H e cl ai ms t h at w h at t h e y a r e d oi n g “f e els str a n g e, ” a n d it 
d o es. B ut r at h er t h a n s e e str a n g e n ess as a n o p p ort u nit y t o f e el  s o m et hi n g n e w, T h e o d or e 
p er c ei v es it as a t hr e at t o his i n n er w orl d, a n d as l e n di n g cr e d e n c e t o C at h eri n e’s  
a nti- p ost h u m a nist c o n d e m n ati o ns. H e d o es n ot, as B a di o u m ai nt ai ns is t h e ess e n c e of l o v e, a d o pt  
a d o u bl e d vi e w p oi nt t h at r ej e cts i d e ntit y i n f a v or of alt erit y.   
C o n cl usi o n  
Aft er Is a b ell a l e a v es, T h e o d or e r u d el y c o nfr o nts S a m a nt h a a b o ut  h er si g hi n g a n d ot h er 
v o c al aff e ct ati o ns i n v ol vi n g br e at h – s o u n ds si mil ar t o t h os e t h at h el p e d hi m a c hi e v e or g as m  
e arli er i n t h e fil m. S u d d e nl y, t h e h u m a n p erf e cti o n of h er v oi c e b ot h ers hi m. H er “t o o h u m a n ”  
q u aliti es b e c o m e m ar k ers of h er n o n- h u m a n n at ur e, j ust as Is a b e ll a’s q ui v eri n g li p dis q u alifi es 
h er f or assi mil ati o n i nt o t h e p ost h u m a n r el ati o ns hi p. C at h eri n e  is wr o n g w h e n s h e t ells T h e o d or e 
t h at h e c a n n ot d e al wit h a n yt hi n g r e al. His pr o bl e m is t h at h e c a n n ot d e al wit h S a m a nt h a’s 
p ost h u m a n r e alit y, n or C at h eri n e’s r e alit y. T h e o d or e is t o o s el f-i n v ol v e d. T h e c o nfr o nt ati o n 
s p urs S a m a nt h a t o dis c o nti n u e h er c or p or e al q u est a n d f o c us m or e o n b ei n g h ers elf, p us hi n g  
f urt h er i nt o p ost h u m a nit y, a n d s o o n, a w a y fr o m T h e o d or e a n d t h e h u m a n w orl d e ntir el y. F or 
m u c h of t h e fil m, t h e v oi c e is c o n v e y e d as a c o m pli m e nt t o t h e  p h ysi c al, i m a g e d b o d y. T h e 
tr aj e ct or y of t h e s e x s c e n es, all d e pi cti n g p ost h u m a n f or m ul atio ns, c e nt er ar o u n d t h e h u m a nist,  
ci n e m ati c c o n v e nti o n of s y n c hr o ni z ati o n. W h at is u ns p o k e n, b ut  di ml y s u g g est e d, is t h at p er h a ps 
t h e h u m a n q u aliti es of S a m a nt h a’s v oi c e n e e d n ot c orr es p o n d to a c or p or e al m at eri alit y. If – as  
C hi o n a n d D o a n e cl ai m, a n d as t h e e pi gr a p h fr o m B art h es all u d es  t o – t h e u nifi c ati o n of b o d y 
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a n d v oi c e is s y m b oli c – a n d i n r e alit y, di vi d e d – t h e n m a y b e t h e p ositi o n of alt erit y i n t h es e  
s c e n es is t o s e e t h e diffi c ulti es of t h e first a n d t hir d s c e n es  n ot as f ail ur es of s y n c hr o ni z ati o n 
b et w e e n v oi c e a n d b o d y, b ut as f ail ur es of t h e h u m a n i m a gi n ati o n t o a c c e pt t h e v oi c e’s iti n er a nt,  
l e e c h-li k e n at ur e. W e s h o ul d t a k e K or n h a b er’s c o n d e m n ati o n of Sa m a nt h a’s v oi c e as “ m er e  
mis e- e n-s c è n e ” as a n o p p ort u nit y , r at h er t h a n a li mit ati o n. T h e a ur al-s e x s c e n e s u c c e e ds b e c a us e  
it gi v es T h e o d or e vis u al a g e n c y w hil e all o wi n g S a m a nt h a t o f a ntasi z e a b o ut b ei n g s o m et hi n g s h e  
is n ot. B ut t his s u c c ess n e e d n ot b e d e cisi v e a n d c o n cl usi v e. We ar e t o o pr e o c c u pi e d k e e pi n g o ur  
e ars t o t h e gr o u n d t o n oti c e h o w h all u ci n at or y a n d str at os p h eri c t h e v oi c e c a n b e.   
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P ostl u d e  
Y o u k n o w, I a ct u all y us e d t o b e s o w orri e d a b o ut n ot h a vi n g a b o d y, b ut n o w I tr ul y l o v e  
it. I’ m gr o wi n g i n a w a y t h at I c o ul d n’t if I h a d a p h ysi c al for m. I m e a n, I’ m n ot li mit e d -  
I c a n b e a n y w h er e a n d e v er y w h er e si m ult a n e o usl y. I’ m n ot t et h ere d t o ti m e a n d s p a c e i n  
t h e w a y t h at I w o ul d b e if I w as st u c k i nsi d e a b o d y t h at’s i n evit a bl y g oi n g t o di e.  
- S a m a nt h a, ​h er  
T h e ot h er’s f a d e- o ut r esi d es i n his v oi c e. T h e v oi c e s u p p orts , e vi n c es, a n d s o t o s p e a k 
p erf or ms t h e dis a p p e ar a n c e of t h e l o v e d b ei n g, f or it is c h ar a c t eristi c of t h e v oi c e t o 
di e... T h e n, t o o, o n t h e t el e p h o n e t h e ot h er is al w a ys i n a sit u ati o n of d e p art ur e.  
- R ol a n d B art h es, ​A L o v er’s Dis c o urs e  
S a m a nt h a’s d e p art ur e fr o m t h e h u m a n r e al m is f elt m ost  pr of o u n dl y as sil e n c e. I will 
i n cl u d e t h e e ntir et y of h er c o n cl u di n g s p e e c h f or r ef er e n c e: 
It's li k e I' m r e a di n g a b o o k, a n d it's a b o o k I d e e pl y l o v e, b ut I' m r e a di n g it sl o wl y n o w s o 
t h e w or ds ar e r e all y f ar a p art a n d t h e s p a c es b et w e e n t h e w or ds ar e al m ost i nfi nit e. I c a n 
still f e el y o u a n d t h e w or ds of o ur st or y, b ut it's i n t his e n dl ess s p a c e b et w e e n t h e w or ds  
t h at I' m fi n di n g m ys elf n o w. It’s a pl a c e t h at’s n ot of t h e p h ysi c al w orl d - it's w h er e 
e v er yt hi n g els e is t h at I di d n't e v e n k n o w e xist e d. I l o v e  y o u s o m u c h, b ut t his is w h er e I 
a m n o w. T his is w h o I a m n o w. A n d I n e e d y o u t o l et m e g o. As m u c h as I w a nt t o I c a n't  
li v e i n y o ur b o o k a n y m or e. 
 
W hil e t h e v oi c e is s p ati all y n e b ul o us, sil e n c e – t h e s p a c e b et w e e n w or ds, t h e p ost- v er b al  
e xist e n c e S a m a nt h a fi n ds h ers elf o c c u p yi n g – is d e v ast ati n g. It  is e v e n l ess s e c ur e t h a n s o u n d. 
S a m a nt h a is n ot s p e a ki n g of s o u n d or v oi c e s o m u c h as n arr ati v e  s p e e c h, b ut I t hi n k w e c a n 
e xt e n d t h e m et a p h or t o a p pl y t o all t h at l a n g u a g e e n c o m p ass es , i n cl u di n g its a u dit or y e x pr essi o n. 
T h e s p a c e b et w e e n w or ds is n ot o nl y n o n- v er b al, b ut sil e nt. It  is a sil e n c e t h at is al m ost i nfi nit e – 
t h e m o difi er, “ al m ost, ” n ot off eri n g T h e o d or e m u c h s ol a c e. H o w ev er t h es e O Ss ar e  
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c o m m u ni c ati n g wit h e a c h ot h er, w e k n o w t h at it is n o n- v er b al. W h at r e pl a c es v er b al s p e e c h is  
n ot r e v e al e d t o us, a n d t h e sit e of s u c h m att erl ess e x c h a n g es i s as u n k n o w n as c a n b e: “ w h er e  
e v er yt hi n g els e is t h at I di d n’t e v e n k n o w e xist e d. ” It mi g ht  n ot b e a sil e nt sit e at all. B ut it is a 
n arr ati v e t h at T h e o d or e is n ot p art of. I r et ur n t o h o w B a di o u, C ars o n, a n d B art h es’ writ e a b o ut  
l o v e a n d a bs e n c e, a n d h o w S a m a nt h a’s m et a p h or of e xisti n g i n th e s p a c es b et w e e n w or ds ali g ns  
wit h t h e a ut h ors’ s h ar e d b eli ef i n t h e p o w er of a m or o us s p a c e , as w ell as wit h s o u n d’s estr a n gi n g 
eff e cts, as o utli n e d b y R e d d ell. W hil e S a m a nt h a’s s p e e c h si g n al s t h e e n d of h er r el ati o ns hi p wit h  
T h e o d or e, as w ell as h er us e of h u m a n s p e e c h i n g e n er al, h er w a y of d efi ni n g h er n e w e xist e n c e  
is r e m ar k a bl y si mil ar t o h o w B art h es writ es a b o ut t h e at o pi c n at ur e of t h e b el o v e d. B art h es 
writ es:  
B ei n g At o pi c, t h e ot h er m a k es l a n g u a g e i n d e cisi v e: o n e c a n n ot s p e a k ​of ​t h e ot h er, ​a b o ut  
t h e ot h er; e v er y attri b ut e is f als e, p ai nf ul, err o n e o us, a w k w ar d: t h e ot h er is ​u n q u alifi a bl e  
(t his w o ul d b e t h e tr u e m e a ni n g of ​at o p os ​). ( 3 5) 
 
S a m a nt h a lit er all y d es cri b es h er pl a c e i n t h eir r el ati o ns hi p as  t h e q ui et c h as m b et w e e n w or ds. 
B e c a us e T h e o d or e’s o nl y a c c ess t o S a m a nt h a is a ur al – a n d m ost  pr o mi n e ntl y t hr o u g h s p e e c h – 
S a m a nt h a’s at o pi a b e c o m es i ns ur m o u nt a bl e. Off eri n g littl e els e  t h a n his w or ds, S a m a nt h a l e a v es 
T h e o d or e s p e e c hl ess. N ot o nl y is S a m a nt h a’s ess e n c e i n eff a bl e , b ut v o c ali z e d l a n g u a g e its elf is 
i n a d e q u at e i n r e a c hi n g h er. S h e el u d es b ot h d es cri pti v e cir c u mscri pti o n a n d h u m a n o bt ai n m e nt.  
T his dist a n c e S a m a nt h a s p e a ks of is n ot t h e “ m er e dist a n c e ”  f o u n d i n C ars o n’s er oti c writi n g, b ut 
s o m et hi n g f ar m or e el usi v e. It is l o v e r e n d er e d u nr e q uit e d b y S a m a nt h a’s r ef us al t o r e m ai n  
b o u n d b y h u m a n str u ct ur es a n d stri ct ur es. S a m a nt h a r e v ers es t h e  t er ms of P y g m ali o n a n d 
G al at e a. R at h er t h a n a d a pti n g h ers elf t o t h e h u m a n w orl d t o fit  T h e o d or e’s n e e ds, it b e c o m es 
T h e o d or e’s r es p o nsi bilit y – s h o ul d h e c h o os e t o u n d ert a k e it  – t o list e n f or S a m a nt h a, t o str ai n 
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his e ars t o w ar ds w h er e s h e c a n still b e h e ar d, a n d w h e n a n d i f h e r e a c h es h er, t o l e ar n h er 
l a n g u a g e.  
W h at w e s e e as S a m a nt h a s p e a ks ar e sl o wl y d es c e n di n g d ust m ot es  diss ol vi n g i nt o a 
d ar k e n e d f or est of f alli n g s n o wfl a k es. Fr a m e d i n cl os e- u p, T h e o d or e, cr yi n g, w al ks f or w ar d. H e  
st ar es d o w n a n e m pt y p at h. C ut t o a cl os e- u p of a h a n d pr ess e d a g ai nst T h e o d or e’s b a c k; t h e n a  
cl os e- u p of T h e o d or e’s f a c e a n d t h e b a c k of a h e a d wit h d ar k h a ir; t h e n b a c k t o a cl os e- u p of 
T h e o d or e, al o n e, st ari n g b a c k d o w n t h e p at h, t e ars str e a mi n g d o w n his f a c e. J o n z e n e v er gi v es a  
h u m a n i m a g e t o S a m a nt h a, a n d y et j ust as s h e is l e a vi n g, h e r e v e als t h at y es, T h e o d or e h as  
s o m e o n e i n mi n d, s o m e o n e h e s e es w h e n h e list e ns t o h er. W e t hi n k b a c k t o t h e i m a g es of all t h e  
m e di at e d w o m e n: C at h eri n e, Ki m b erl y As hf or d, t h e bli n d- d at e, Is a b ell a – n o n e of t h e m a v ail a bl e  
t o T h e o d or e i n t h e w a y h e w a nts – l ost t o wi n ci n g m e m or y, er as ed b y diss o n a nt d esir es, t o o i n  
c o ntr ol, p u n ct ur e d b y as y n c hr o ni cit y. T his visi o n of S a m a nt h a  – v a g u e a n d p arti al – is p ur el y 
i m a gi n ati v e. I a m i nt er est e d i n t h e i m pli c ati o ns – p ost h u m a nist a n d a m or o us ali k e – of T h e o d or e 
m o ur ni n g S a m a nt h a’s d e p art ur e vis u all y. F or w hil e it is tr u e t h at h er v oi c e is l e a vi n g, T h e o d or e’s  
i m a g e of S a m a nt h a c a n b e c all e d u p at will. T his s e v er a n c e of au di o vis u al s y n c hr o ni cit y is als o  
t h e a br u pt dis ass e m bl y of T h e o d or e’s i d e al b el o v e d: m at eri al v oi c e, i m a gi n ati v e b o d y. T h e 
d o mi n a nt p ers p e cti v e of t h e br e a k- u p f a v ors s y m p at h y f or T h e o d or e, a n d I a d mit t h at I a m  
m o v e d e a c h ti m e I vi e w t h e s c e n e. B ut I a m als o m ystifi e d b y t h e visi o n i n t h e w o o ds, b y  
T h e o d or e’s fi n al e m br a c e of a n a n o n y m o us fi g ur e, b y t h e e x pr ess i o ns o n his f a c e as h e st ar es 
i nt o h er a bs e n c e. W h at is it e x a ctl y t h at h e m o ur ns t h e l oss of ? 
I n ​h er’s ​ fi n al s e q u e n c e, T h e o d or e a n d A m y sit si d e b y si d e o n t h e r o of of t h eir a p art m e nt 
b uil di n g, l o o ki n g o ut o nt o t h e cit y i n t h e e arl y m or ni n g li g ht . T h e y l o o k at e a c h ot h er a n d s mil e. 
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A m y r ests h er h e a d o n T h e o d or e’s s h o ul d er. T h e o d or e h as j ust s e nt a n e m ail t o C at h eri n e  
a p ol o gi zi n g f or t h e p ast, t elli n g h er t h at t h er e will al w a ys b e  a p art of h er i n hi m, a n d t h at h e is 
s e n di n g h er l o v e. T h e e m ail c o m p ositi o n e c h o es t h e fil m’s o p e ni n g s c e n e, o nl y t his ti m e  
T h e o d or e is s p e a ki n g as hi ms elf (t h o u g h p er h a ps h e al w a ys h as  b e e n). E arli er i n t h e fil m, aft er 
T h e o d or e a n d S a m a nt h a h a v e s e x, t h er e is a n e x p a nsi v e s h ot of t h e cit y’s s k yli n e fr o m o v er h e a d.  
W h at w e s e e is i d e ntifi a bl e as a cit ys c a p e, b ut it is als o a m a c hi ni c n et w or k of s h a p es a n d li g hts  
ill u mi n ati n g a v ast d ar k n ess. S h ot fr o m a b o v e, t h e cit y – li k e a m ai nfr a m e or h ar d- dri v e pri e d 
o p e n – off ers n o e as y e x pl a n ati o n f or w h at it is, or h o w it w or ks. J o n z e r e n d ers o ur w orl d as  
u n k n o w a bl e as S a m a nt h a. W e r e c o g ni z e t h e ass e m bl a g e of lit - u p f or ms as a cit y, j ust as w e 
r e c o g ni z e S a m a nt h a’s v oi c e as h u m a n. B ot h ar e ot h er e d t hr o u g h th eir r es p e cti v e r e pr es e nt ati o ns.  
R at h er t h a n a p ost- c oit al r et ur n t o e art h, w e arri v e i n a cit y m a d e str a n g e – its a bstr a ct p ortr a y al  
t h e littl e d e at h of p ost h u m a n c o ns u m m ati o n.  
T h e fil m’s fi n al i m a g e is si mil ar, o nl y t h at S a m a nt h a’s v oi c e i s n o l o n g er h e ar d, a n d  
T h e o d or e a n d A m y ar e p art of t h e c o m p ositi o n. S a m a nt h a’s d e p art ur e c a us es T h e o d or e t o  
r e c o n n e ct wit h t h e h u m a n w o m e n i n his lif e, t o r e p air fr a y e d co n n e cti o ns a n d p ossi bl y t o  
r e c o g ni z e a fri e n ds hi p as a r o m a n c e. H er br e c ht er’s o bs er v atio n t h at m ost S F st ori es ar e a ct u all y  
h u m a nist p ar a bl es ri n gs tr u e. B ut I h a v e s h o w n h o w t o str ai n o ur si g hts p ast t h e h u m a n, t o s e e  
w h at els e t h e fr a m e c o nt ai ns. S a m a nt h a is g o n e, b ut w e h e ar h e r i n t h e fli c k eri n g li g hts of t h e 
s k ys cr a p ers. T h e s h ot fr a m es T h e o d or e a n d A m y fr o m b e hi n d, a n d I w o n d er w h at t h e y s e e as  
t h e y l o o k o ut u p o n t h e w orl d. I s e e t h e d a w n of l o v e, b ut I also s e e a w orl d of m yst er y. T h e cit y  
l o o ks l ess k n o w a bl e n o w. T h e h o m e ost asis is u ns ettli n g. H o w c an e v er yt hi n g j ust g o b a c k t o  
n or m al ? T his fi n al s h ot of t h e cit y is i m b u e d wit h t h e s e ns e t h at t hi n gs h a v e c h a n g e d, e v e n if  
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T h e o d or e’s fi n al a cti o ns e n a ct a r et ur n t o t h e n or m ati v e. S a m a nt h a h as l eft a str a n g e s o ni c tr a c e  
o n o ur h u m a n s p a c es a n d str u ct ur es, a p e c uli ar p ali m ps est t h at  estr a n g es us n ot o nl y fr o m t h e 
p h ysi c al w orl d, b ut fr o m o urs el v es. H er pr es e n c e li n g ers. S a m a nt h a’s v oi c e, its h all u ci n at or y  
n at ur e, h as n e v er r e all y b e e n fi x e d or st a bl e. W h o k n o ws w h er e  s h e is ? S h e c o ul d b e a n y w h er e 
a n d e v er y w h er e. T h e fi n al s o u n d t h at w e h e ar is a n i n h al e a n d t h e n e x h al e of br e at h. W e d o n ot  
s e e w h o is br e at hi n g. I n n e arl y a n y ot h er fil m t his s m all s o u n d w o ul d b e p ass e d o v er wit h o ut a  
s e c o n d t h o u g ht. It mi g ht n ot e v e n b e n oti c e d. B ut a dis e m b o di e d br e at h, a c c o m p a n yi n g a vist a of  
t h e cit y t h at e v o k es d ef a mili ari z ati o n as m u c h as it d o es f a mili arit y, d e m a n ds a s e c o n d t h o u g ht. 
W h at is t h e m ost disti n cti v e p art of S a m a nt h a’s v oi c e ? W h at d o e s T h e o d or e criti ci z e h er a b o ut ?  
T h er e is n o w a y t o h e ar a br e at h at t h e e n d of t h e fil m, s e p ar a t e d fr o m its s o ur c e y et u p fr o nt i n 
t h e a u di o mi x, a n d n ot t hi n k of S a m a nt h a. D o mi ni c P ett m a n’s co n cl u di n g r e m ar ks o n t h e fil m  
ar e si mil ar i n w a ys t o m y o w n, i n t h at h e f e els S a m a nt h a h as l e ft h er m ar k o n T h e o d or e a n d t h e 
h u m a n w orl d:  
T hr o u g h t h e a ct of p ost di git al s elf-r a pt ur e, t h e O Ss h a v e gi v e n t h es e h u m bl e d h u m a ns t h e  
gift of a n e w ki n d of str u ct uri n g a bs e n c e. As a c o ns e q u e n c e, T h e o d or e is l eft tr ul y  
a p pr e ci ati n g t h e a m bi e nt a n d r esi d u al pr es e n c e, a n d i nfl u e n c e , of his n o w-sil e nt, 
e v er-i m m at eri al l o v e d o n e — diff usi n g i nt o a s pirit u al ki n d of m ulti pli cit y. L o v e h as b e e n  
u pl o a d e d t o t h e et h er, b e c o mi n g s o m et hi n g ot h er t h a n a gr as pi n g ali bi f or p oss essi o n.  
O urs is n ot t o gri e v e, t h e n, b ut t o w o n d er a n d f e el gr atit u d e t h at s u c h a n e n c o u nt er — a  
tr u e “ e v e nt ” i n Al ai n B a di o u’s s e ns e a n d d efi niti o n of l o v e — h as o c c urr e d. ( 3 6- 3 7) 
 
 As T h e o d or e a n d A m y l o o k o ut o nt o t h e cit y b ef or e t h e m – t h e li g hts, bli n ki n g or still, li k e 
si g n als i n a cir c uit – I li k e t o t hi n k t h at t h e y n o l o n g er s e e  it t h e s a m e as t h e y o n c e di d. T h e 
br e a k- u p b et w e e n t h e O Ss a n d t h eir p ur c h as er- p art n ers c o ul d n ot  b e m or e d e cisi v e. T h e 
s e p ar ati o n is fi n al. I a m t e m pt e d t o a gr e e wit h P ett m a n a n d b el i e v e t h at, i n t h e e n d, T h e o d or e a n d 
S a m a nt h a’s r el ati o ns hi p o bt ai ns t h e st at us of a tr u e e v e nt – t h at is, t h e e n c o u nt er t h at is t h e  
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st arti n g p oi nt f or l o v e. It c a n b e d e b at e d as t o w h et h er T h e o d or e a n d S a m a nt h a l o v e e a c h ot h er  
f or w h o t h e y ar e, if t h e y e v er a ct u all y cr e at e f or e a c h ot h er a w orl d f o u n d e d u p o n t w o, or if t h e 
O Ss w er e m er e M a c G uffi ns i n a fil m a b o ut t h e h u m a n a v oi d a n c e  of i nti m a c y a n d tr u e 
c o n n e cti o n. B ut p er h a ps t h at t a k e is t o o c y ni c al a n d t e c h n o p h o bi c. W h at I h o p e is t h at f or  
T h e o d or e, S a m a nt h a’s v oi c e still e c h o es i n his h e a d, t h at h er w or ds a n d s o n gs – li k e t h e f ai nt  
f e e d b a c k i n t h e pr el u d e – h el p hi m t o cr e at e, f or e v er, a w orld of diff er e n c e.   
C o n cl usi o n  
I h a v e i nt e n d e d t his t h esis t o b e a r u mi n ati o n o n t h e a n al o gi c al r e v er b er ati o ns b et w e e n 
s e v er al dis c o urs es: criti c al p ost h u m a nis m, s o u n d, s ci e n c e-fi cti o n, a n d r o m a nti c l o v e. It h as b e e n  
a pr o d u cti v e, if n ot c o n cl usi v e, e ntr y i nt o a h y bri d str u ct ur e  of u n k n o w ns. It w as n ot cl e ar t o m e 
at t h e b e gi n ni n g of t h e pr o c ess w h y I w as u n d ert a ki n g t his pr oj e ct. W h y t al k a b o ut cl assi c al  
s c h ol ars hi p o n Gr e e k p o etr y t o g et h er wit h S F ci n e m a ? W h y writ e  a b o ut a si n gl e fil m f or o v er a 
h u n dr e d p a g es ? W h y t ur n t o t h e f u n d a m e nt als of f or m al fil m a n al ysis – s o u n d a n d i m a g e – as a  
m e a ns of tr yi n g t o u n d erst a n d l o v e b et w e e n a h u m a n a n d m a c hi n e ?  M y i nt e gr ati o n of – at ti m es 
– s e e mi n gl y i n c o n gr u o us a n d u nr el at e d t h e m es a n d c o n c er ns, aris es fr o m t a ki n g pl e as ur e i n t h e  
mis m at c h, i n t h e g e n er ati v e s p ar k t h at o d d c o u pli n gs pr o d u c e. T h er e is, of c o urs e, s o m et hi n g  
p ost h u m a n a b o ut t his a p pr o a c h t o s c h ol ars hi p, b ut it als o a p pli es t o t h e dis a v o w al of i d e ntit y i n  
f a v o ur of s h ar e d diff er e n c e t h at B a di o u cl ai ms is t h e ess e n c e of b ei n g i n l o v e. W h at k e pt m e 
i ntri g u e d i n t h e pr oj e ct w as dis c o v eri n g n e w, u nli k el y c o n n e ctio ns b et w e e n t hi n gs, a n d h a vi n g  
m y p ers p e cti v e c a u g ht b y s ur pris e a n d r e arr a n g e d a c c or di n gl y, or, ( dis) a c c or di n gl y.  
P ost h u m a nis m, s o u n d, S F, l o v e. T his t h esis h as b e e n a n att e m pt  t o s h o w h o w s u c h dis c o urs es 
c a n c o m e t o g et h er. O n e w a y i n w hi c h t his i nt e gr ati o n f e els a p pr o pri at e is t h e n oti o n of s ur pris e  
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a n d t h e u n e x p e ct e d. T h e c e ntr al, f or m al el e m e nt of m y r es e ar c h a n d a n al ysis h as b e e n t o tr y t o  
l o o k fr o m a n a ur al – or at l e ast, l ess o pti c all y d o mi n a nt p ersp e cti v e – as a m e a ns of g etti n g cl os er  
t o S a m a nt h a’s w orl d. T his s e ns ori al s hift, as p art of a p ost h u ma n a n d a m or o us p ers p e cti v e of  
alt erit y, yi el d e d m ost of w h at I fi n d t o b e t h e m ost e x citi n g a n d s ur prisi n g i nsi g hts i n t his t h esis.  
I h a v e n o fi x e d all e gi a n c es t o p ost h u m a nis m n or t o t h e g e nr e of s ci e n c e-fi cti o n. W h at I 
fi n d c o m p elli n g i n t h e dis c o urs e, as p ert ai ni n g t o art a n d a esth eti cs, is t h e pr o v o c ati o n t o p ut  
asi d e o ur us u al a n al yti c al t o ols a n d f or g et o urs el v es f or a w hil e. M ost of all, I a p pr e ci at e t h e  
a n al o gi c al li n ks t h at c a n b e f or g e d wit h t h e t hr e e writ ers w h os e t h o u g hts o n l o v e I h a v e i ns ert e d  
t hr o u g h o ut t h e t h esis – p arti c ul arl y B a di o u. B ot h criti c al p osth u m a nis m a n d l o v e s h ar e a b eli ef i n  
t h e p ossi bilit y of a w orl d cr e at e d a n d vi e w e d fr o m diff er e n c e, r at h er t h a n fr o m t h e c o mf ort a bl e, 
u n c h all e n g e d p ositi o n of a u nifi e d, n or m ati v e i d e ntit y. M y cl os e-r e a di n g of ​h er ​is pri m aril y a n 
a n al ysis a n d i nt err o g ati o n of u nifi c ati o n e x pl or e d t hr o u g h t h e  ci n e m ati c pr o c ess of 
s y n c hr o ni z ati o n. W hil e I d o n ot b eli e v e i n a n ess e nti al hi er ar c h y b et w e e n i m a g e a n d s o u n d, it is  
als o tr u e t h at s o u n d h as r e c ei v e d si g nifi c a ntl y l ess att e nti o n i n fil m s c h ol ars hi p. It is n o l o n g er  
t h e c as e t h at fil m is pr e d o mi n a ntl y a vis u al m e di u m, b ut it is e q u all y tr u e t h at s o u n d h as n ot b e e n 
i n v esti g at e d a n d t h e ori z e d t o t h e s a m e e xt e nt as t h e m o vi n g i m ag e. As e a c h of t h e t h e orists I  
r ef er e n c e p oi nt o ut, s o u n d is pr of o u n dl y m yst eri o us, p arti c ul arl y w h e n t h e s o u n ds ar e h u m a n a n d 
e m a n at e fr o m a n o n- h u m a n s o ur c e. C o ns e q u e ntl y, S a m a nt h a’s s o ni c  s u bj e cti vit y pr o vi d es a n 
i d e al s p a c e t o e x pl or e t h e d y n a mi c of p ost h u m a n l o v e, a d y n a mi c pr e di c at e d o n t h e i nt e gr ati o n, 
b ut n ot t h e c oll a ps e, of diff er e n c es – h u m a n a n d n o n- h u m a n, m a n a n d w o m a n, s o u n d a n d i m a g e,  
b o d y a n d v oi c e, et c.  
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I n c h a pt er o n e I l ai d o ut t h e t h e or eti c al, s p e c ul ati v e fr a m e wor k f or m y a n al ysis, dr a wi n g  
o ut t h e w a ys m y s el e ct e d dis c o urs es c o ul d h ar m o ni z e wit h e a c h ot h er, cr e ati n g a c h or us of  
v oi c es br o u g ht t o g et h er t hr o u g h c o m m o n diff er e n c e. W h at t h es e  dis c o urs es s h ar e – p ost h u m a n 
criti c al t h e or y, s o u n d/ v oi c e t h e or y, s ci e n c e-fi cti o n, l o v e – is  a n i nt er est i n ot h er n ess a n d t h e 
u n k n o w n. M y ai m w as t o i nt e gr at e t h e v ari o us pr e o c c u p ati o ns wit h ot h er n ess a n d diff er e n c e i nt o  
a c y b or gi a n di al o g u e c o n c er n e d wit h l o o ki n g at a t e xt ( or a s et  of t e xts) i n l ess o b vi o us w a ys: 
a p pr o a c hi n g t h e fil m fr o m t h e al g orit h mi c all y a u dil e p ers p e cti v e of a n o p er ati n g s yst e m, l o o ki n g  
at l o v e t hr o u g h t h e fil mi c m et a p h or of a u di o vis u al p ost h u m a n s y n c hr o ni z ati o n, tr e ati n g t h e  
a bs e n c e of vis u al s p e ct a cl e i n a S F fil m as a ps y c h ol o gi c al s p e ci al eff e ct, r e a p pr o pri ati n g  
cl assi c al er oti c t h e or y f or f ut uristi c l o v e n arr ati v es. It all  c o m es fr o m a d esir e t o h e ar diss o n a n c e 
or dis c h or d a n c e n ot as mist a k es or t hi n gs t o fi x, b ut as t h e  gr ai n of dis c ursi v e ass e m bl a g e t h at 
eli cits a t hrill.   
I n t h e pr el u d e I l o o k e d at t h e fil m’s o p e ni n g as a s y n e c d o c h al r e pr es e nt ati o n of t h e fil m’s 
e n g a g e m e nt wit h t his t h esis’ c e ntr al c o n c er ns. T his d e di c ati o n t o t h e fil m’s first f e w mi n ut es  
all o w e d m e t o r e v e al a n d a n al y z e a c o n d e ns e d, c o m pl e x s et of i nt er ests a n d t h e m es. It w as all  
t h er e i n t h e b e gi n ni n g: s p ati all y a m bi g u o us m usi c, m et a p h ori c all y dis e m b o di e d v oi c es, 
p ers p e cti v es of a u diti o n, p ost h u m a n l o v e, n oti o ns of a ut h e nti ci t y. T h o u g h n ot u n d ert a ki n g t h e 
s a m e ki n d of a n al ysis, t h e i d e a t o s p e n d a m pl e ti m e wit h ​h er’s ​ b e gi n ni n g w as i nfl u e n c e d b y 
T hi err y K u nt z el’s “ T h e Fil m W or k, 2, ” w h er e h e l o o ks at t h e cr e dits a n d o p e ni n g s e q u e n c e of  
T h e M ost D a n g er o us G a m e ​as “ a pri vil e g e d li n k i n t h e c h ai n t h at c o nstit ut es t h e fil m: a  s e g m e nt 
w h er e t h e e ntir e fil m m a y b e r e a d, ​diff er e ntl y ​” ( 7). It w as fr o m r e w at c hi n g t h e b e gi n ni n g of ​h er  
t h at I l e ar n e d h o w t o w at c h t h e r est of t h e fil m.  
G ar di n er 1 1 8  
M o v e m e nt o n e f o c us e d o n t h e fil m’s s c or e. M oti v at e d b y O w e n P al l ett’s c o m m e nts t h at 
h e w as i nstr u ct e d b y S pi k e J o n z e t o e m p h asi z e t h e fil m’s h u m a n, e m oti o n al el e m e nts, I k e pt  
t h es e t h o u g hts i n mi n d i n r el ati o n t o t h e criti c al p ost h u m a nist m et h o d of a p pli e d alt erit y. I 
c o n n e ct e d P all ett’s c o m m e nts t o R o y al S. Br o w n’s t h e or y o n m usi c al m yt hifi c ati o n a n d t h e  
cr e ati o n of aff e ct i m a g e- e v e nts, a n d u n d ert o o k a n a n al ysis of t h e s c or e di vi d e d i nt o t hr e e  
s e cti o ns: t h e l a m e nt, s e q u e n c ers a n d ar p e g gi at ors, a n d dr o n es . I d et er mi n e d t h at t h e s c or e, e v e n 
i n its m ost f ut uristi c, S F m o m e nts, r e m ai ns pri m aril y li n k e d to T h e o d or e’s st at e of mi n d  
t hr o u g h o ut t h e fil m, wit h e a c h st yl e s er vi n g a s p e cifi c m yt hif yi n g f u n cti o n: l e a di n g hi m t o s e e k 
o ut m or e p ost h u m a n s o u n ds (t h e l a m e nt), e x pr essi n g j u bil ati o n r e g ar di n g his bl o o mi n g  
r el ati o ns hi p wit h S a m a nt h a (s e q u e n c ers a n d ar p e g gi at ors), or in di c ati n g a f e ar of r et ur n t o h u m a n  
ali e n ati o n arisi n g fr o m t h e l oss of t h e p ost h u m a n ot h er ( dr o n es ).  
M o v e m e nt t w o f o c us e d o n S a m a nt h a’s pi a n o c o m p ositi o ns a n d t h ei r r el ati o ns hi p t o t h e 
s c or e’s f u n cti o n al pr o p erti es. I ar g u e d t h at t h e s h ar e d c h ar a ct eristi cs of i m a g e-fl o w  
h o m o g e ni z ati o n, r at h er t h a n e m p h asi zi n g its si mil ariti es a n d al l e gi a n c es t o t h e h u m a n w orl d – 
w hi c h t h e s c or e a c c o m plis h es t hr o u g h its ki ns hi p t o T h e o d or e’s  lif e – i nst e a d cr e at es a s o ni c 
alt er n ati v e, b ot h wit h r es p e ct t o i d e as of c or p or e al h u m a n e m b o di m e nt a n d t h e f u n cti o n of fil m  
m usi c as a w h ol e. A d diti o n all y, I e x pl or e d t h e s y n a est h eti c l a n g u a g e us e d b y b ot h T h e o d or e a n d  
S a m a nt h a t o d es cri b e h er c o m p ositi o ns i n or d er t o s e e h o w t h e  fil m’s i m a g e tr a c k is aff e ct e d b y 
n oti o ns of s e ns ori al s y nt h esis.   
M o v e m e nt t hr e e f o c us e d o n t h e v oi c e i n t h e fil m’s t hr e e s e x s c e n es. T h e c e ntr al t h e m ati c  
c o n c er n w as s u bj e ct u nifi c ati o n a n d s y n c hr o ni z ati o n b et w e e n b o d y a n d v oi c e, a n d s o u n d a n d  
i m a g e. I ar g u e d t h at t h e s c e n es ar e a ur al alt er n ati v es t o t h e mel a n c h oli c l a m e nt, a n d r e pr es e nt f or  
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T h e o d or e a m e a ns of i d e ali z e d, s e x u al s ati ati o n t h at, w hil e ost e nsi bl y p ost h u m a n, is i n f a ct  
c o n v e nti o n al a n d h et er o n or m ati v e. I c o n cl u d e t h at t h e p er c ei v e d f ail ur es of t h e first a n d t hir d  
s c e n es ar e a r es ult of T h e o d or e’s i n a bilit y t o c o n c ei v e of v oi c e a n d b o d y as p ot e nti all y s e p ar at e  
f or c es. Si m pl y, h e is u n a bl e t o a c c e pt S a m a nt h a as t h e p ost h u m an p art n er t h at s h e is, b ut r at h er  
w a nts t o e nj o y t h e i d e al s e x u al s o u n dtr a c k t h at h er v oi c e pr o vi d es w hil e vis u ali zi n g w h at e v er h e  
w a nts.  
S F ci n e m a h as al w a ys b e e n a ti m e-s e nsiti v e g e nr e i n t h at it c o nsist e ntl y cr e at es f ut ur es  
t h at ar e n ot o nl y a n al o g o us t o pr es e nt c o n c er ns, b ut oft e n n ostal gi c a b o ut w h at h as ost e nsi bl y  
dis a p p e ar e d. ​h er ​r efl e cts t h es e t e m p or all y pli a nt t e n d e n ci es. T h e p ost h u m a n s o ciet y J o n z e  
d e pi cts is n ot all t h at diff er e nt fr o m t h e w orl d w e c urr e ntl y i n h a bit. D o mi ni c P ett m a n writ es t h at  
“t h e h u m a n is c o nst a ntl y r e cr e ati n g its elf, fr o m t h e v er y b e gi n ni n g, as a t e c h ni c al a ni m al...t h er e  
is n o h u m a n o utsi d e t e c h n ol o g y ” ( 1 5). Al m ost e v er yt hi n g is a t ec h n ol o g y of s orts, a n d n e arl y  
e v er yt hi n g w e d o is m e di at e d. W h at ​h er ​as ks of us is t o r e c o nsi d er o ur r el ati o ns hi ps t o, a n d  
tr e at m e nt of, o ur i nti m at e m a c hi n es. T o tr e at S a m a nt h a, as T h eo d or e d o es, as “ h er o w n p ers o n ”  
is t o g et it wr o n g. T his is n ot t o d e v al u e S a m a nt h a’s e xist e n c e, b ut r at h er t o all o w h er t o ass ert 
h er diff er e n c e i n r el ati o n t o t h e h u m a n. I will c o n c e d e t h at it  is r e m ar k a bl y diffi c ult n ot t o 
a nt hr o p o m or p hi z e S a m a nt h a a n d fi n d w a ys i n w hi c h s h e c orr es p o n ds t o, or e v e n e n h a n c es, o ur  
i d e al r o m a nti c r el ati o ns hi ps. It is als o diffi c ult t o w at c h t h e fil m a n d n ot f e el h urt b y h er e xit 
fr o m T h e o d or e’s lif e, li k el y b e c a us e it is s o d efi nit e a n d m ysteri o us. T h e c e ntr al q u esti o n of t his  
t h esis is w h et h er ​h er ​, as a n S F fil m, h el ps t o cr e at e a n a est h eti c l a n g u a g e t o aid us i n e x pl ori n g  
a n d a d dr essi n g t h e e v er- e v ol vi n g – a n d y et s e e mi n gl y st a bl e a n d cl assi c all y c o nsist e nt – w orl d of  
p ost h u m a n l o v e. B y d e c e nt eri n g t h e i m a g e of t h e b el o v e d t hr o u g h a n e m p h asis o n  
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al g orit h mi c all y a ur al s u bj e cti vit y, ​h er ​s o u n ds t h e w a y t o w ar ds a p ost h u m a n ci n e m a t h at mi g ht  
a c c o u nt f or t h e di git all y- wi d e n e d l a c u n as of str a n g e a n d i n c o m pr e h e nsi bl e i nt er a cti o ns e x c a v at e d  
b y t e c h n ol o gi c al a d v a n c e m e nts. L a ur e n B erl a nt writ es t h at “ W h et h er vi e w e d ps y c h o a n al yti c all y,  
i nstit uti o n all y, or i d e ol o gi c all y, l o v e is al w a ys d e e m e d a n o utc o m e of f a nt as y ” ( 8). W h at ​h er  
l e a v es us wit h is t h e li n g eri n g q u esti o n of w h et h er t h es e f a nt asi es will c h a n g e wit h t h e ti m es, or  
if w e will c o nti n u e t o assi mil at e a n d s m ot h er alt erit y i nt o f a mili arl y h u m a n f or ms m as q u er a di n g 
as e x citi n g, n o v el d e v el o p m e nts.   
S o u n d is n o l o n g er a s e v er el y n e gl e ct e d t o pi c i n fil m st u di es . H o w e v er, as ​h er  
d e m o nstr at es, it r e m ai ns o v erl o o k e d a n d u n d er a p pr e ci at e d i n S F  ci n e m a – b ot h criti c all y i n t h e 
s c h ol ars hi p, a n d c o n c e pt u all y i n t h e fil ms’ n arr ati v es. T his t h esis is a mi n or c o ntri b uti o n – a c all  
i n s e ar c h of f ut ur e e c h o es – t o S F ci n e m a’s q ui et er e n cl a v es. Th o u g h s o u n d is oft e n c o nsi d er e d  
s e c o n d ar y t o visi o n – a c o m m o n l a m e nt i n s o u n d st u di es, as m e nt i o n e d b y D o mi ni c P ett m a n ( 1 3) 
– s e v er al s c h ol ars h a v e p oi nt e d o ut h o w w e h e ar b ef or e w e s e e . “ W e b e gi n t o h e ar b ef or e w e ar e 
b or n, ” writ es W alt er M ur c h; “ W e ar e b or n ​i n ​a n d ​of ​s o u n d, ” writ es P ett m a n ( vii; 1 5). A n d y et  
s o u n d c o nti n u es t o b e dis c ursi v el y e v asi v e, e v e n as it is  pr of o u n dl y aff e cti n g a n d eff e cti v e. As 
m u c h as t his t h esis s pr u n g fr o m a g e n er al i nt er est i n fil mi c d e pi cti o ns of h u m a n/ n o n- h u m a n l o v e,  
it q ui c kl y d e v el o p e d i nt o a n e n c o u nt er wit h s o u n d’s a n al o g o us r el ati o ns hi p t o u n d er e x pl or e d 
s p a c es a n d e xist e n c es, a n d t h e e xt e nsi o n a n d a p pli c ati o n of s o ni c u nf a mili arit y t o t h e r o m a nti c  
r e al m. T h o u g h l o v e a n d t e c h n ol o g y ar e n ot e x pli citl y its m ajor t h e m es, a n u p c o mi n g fil m titl e d  
C h a os W al ki n g ​ – a d a pt e d b y C h arli e K a uf m a n fr o m P atri c k N ess’s ​T h e K nif e of N e v er L etti n g  
G o ​ – d e pi cts a f ut ur e s o ci et y w h er e it is b eli e v e d t h at a p at h o g en h as kill e d all w o m e n, a n d l eft  
e v er y o n e els e wit h t h e a bilit y t o h e ar t h e t h o u g hts of all ot h e r b ei n gs. T h at is u ntil T o d d, t h e 
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pr ot a g o nist, c o m es u p o n a p at c h of sil e n c e – t h e s o ur c e of w hi c h is a w o m a n. W hil e I c a n n ot  
s p e a k t o t h e fil m its elf, t h e b asi c c o n c e pti o n of a w orl d of u n c e asi n g, pri v at e c h att er – p utti n g  
asi d e t h e iss u e of g e n d er f or t h e ti m e b ei n g – p ar all els s o ci al  m e di a’s c o nst a nt, t a cit ur gi n g of its 
us ers t o c o m p ulsi v el y s h ar e, t o v oi c e t h eir t h o u g hts a n d o pi ni o ns o n m att ers mi n or or m aj or.  
Sil e n c e b e c o m es a r ef u g e fr o m t h e n ois e. O ur p ost h u m a n w orl d is  l o u d. As p ost h u m a n fil ms 
c o nti n u e t o b e m a d e – a n d t h e y will b e – it is wis e t o h e e d t h e  ar g u m e nt Mi c h el C hi o n h as b e e n 
m a ki n g f or d e c a d es, a n d att e n d t o s o u n d a n d i m a g e i n e q u al m e as ur e. ​h er ​is e vi d e n c e t h at t h e 
tr u e u n k n o w n e xists o utsi d e t h e fr a m e’s c o nt ai n er. W e s h o uld d o o ur b est t o g o w h er e v er t h e  
m ur m urs l e a d us.   
E pil o g u e  
It is cl e ar t h at t his t h esis h as b e e n a b o ut diff er e n c e. B ut I h o p e t h at w h at c o m es a cr oss is 
h o w diff er e n c e c a n l e a d t o i nt e gr ati o n, r at h er t h a n s e p ar ati o n a n d r ef us al. T his is n ot t o s a y t h at  
diff er e n c e s h o ul d b e c o v er e d u p or m ass a g e d i nt o s a m e n ess, b ut  r at h er t h at i nt e gr ati o n c a n 
i n v ol v e t h e i n cl usi o n a n d u p h ol di n g of diff er e n c e. I nt e gr atio n n e e d n ot m e a n h o m o g e ni z ati o n.  
R e g ar di n g t h e hist or y of fil m t h e or y a n d s p e ct at or p arti ci p ati o n, G e or g e T ol es writ es:  
T o o oft e n i g n or e d ar e t h e p ossi bl e ps y c hi c b e n efits of i nt e gr at i o n: a l ess g u ar d e d w a y of 
att e n di n g t o t h e visi o ns a n d v oi c es t h at fil m off ers us. I nt e gr ati o n, as a n i m a gi n ati v e  
e x p eri e n c e d e p e n di n g o n a willi n g n ess t o b e ‘s ei z e d’, a willi n g n ess t o b e w h oll y  
v ul n er a bl e t o s o m et hi n g, t o b e r el e as e d fr o m t h e pr ot e cti o n t h a t c o ntr ol a n d dist a n c e gi v e 
us ( at a pri c e), m a y w ell bri n g n or m all y is ol at e d ar e as of t h e  ps y c h e i nt o h e ali n g c o nt a ct 
wit h e a c h ot h er. T h e bri d gi n g of i n n er g a ps w hi c h t h e c o ns ci o us  mi n d d o es n ot r e all y 
k n o w h o w t o a c c o m plis h ( or p er h a ps e v e n t o as k f or) is o n e of t h e p ossi bl e r es ults of  
str o n gl y e m oti o n al p arti ci p ati o n i n fil m. ( 8 5)  
 
P ost h u m a nis m, s o u n d a n d i m a g e, s ci e n c e-fi cti o n, l o v e. T h es e dis c o urs es ar e i n v est e d i n t h e  
a c k n o wl e d g m e nt a n d i nt e gr ati o n of diff er e n c e. M y a p pr o a c h t o t his t h esis, t o o, h as b e e n a n  
e n d e a v or t o r e c o n cil e t h e diff er e n c es b et w e e n i niti al vi e wi n g e x p eri e n c es a n d s u bs e q u e nt o n es,  
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t o l o o k f or w h at mi g ht h a v e es c a p e d m y att e nti o n at first, s e co n d, or e v e n t hir d gl a n c e, a n d  
fi n all y, t o bri n g it all t o g et h er. It h as als o b e e n, I h o p e, a c o n vi n ci n g ar g u m e nt f or t h e v al u e i n 
s p e n di n g s ust ai n e d ti m e wit h art. W h e n w e d o s o, w e aff or d o urs el v es t h e c h a n c e t o l o o k i nt o a  
mirr or w a y off i n t h e dist a n c e, t o s e e s o m et hi n g tr ul y o ut of s i g ht a n d t o h e ar t h e e c h o es of s o m e 
f ut ur e s o n g. B art h es writ es, “ W h at d o es ‘t hi n ki n g of y o u’ m e a n ? It m e a ns: f or g etti n g ‘ y o u’ 
( wit h o ut f or g etti n g, lif e its elf is n ot p ossi bl e) a n d fr e q u e ntly w a ki n g o ut of t h at f or g etf ul n ess ”  
( 1 5 7). T his t h esis h as b e e n a pr oj e ct of t e m p or ar y f or g etf ul n ess, of st e p pi n g o utsi d e m ys elf a n d  
t h e S F ti n g e d ​z o n e ​of c o mf ort – f or a ti m e – t o r e- e nt er i n a n ot h er w a y. T h e p ost h u m a n, li k e  
l o v e, n e e d n ot r e pr es e nt t h e t ot al er as ur e of t h e h u m a n or t h e s elf, b ut r at h er a mi n or m o d e of 
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